The Renaissance (1500-1660)

Early Tudor Renaissance


After Chaucer: general decline in literature
3 main categories of 15th-century English literature: didactic, moralistic, religious
15th cent.: political and economic transition (1454-1485: Wars of the Roses destroyed nobility; middle class rose steadily; establishment of Tudor monarchy)
Middle Ages: culture was moulded by the Church of Rome
16th century: new literature centred on the Crown;
vast complex of movements: Renaissance (invention of printing; fall of Constantinople in 1453; geographical discoveries, Protestant Reformation)
Important aspects of Humanism: scholarly: recovery of the accurate text of the classics; stylistic: interest in classical rhetoric and literary criticism; vital interest in an improved vernacular language (cf. La Pléaide in France); ethical: concerned with the highest ideals of Greek and Roman thought (Platonic Academy at Florence: Marsilio Ficino 1450-99;)
theocentric view replaced by a homocentric universe

Early-Tudor-Renaissance

Henry VII (1485-1509): literature: retrospective, skeptical of the future
some measure of political stability: Renaissance could take root

Henry VIII (1509-1547) Renaissance began flowering
Sir Thomas Wyatt (1503-1542)
large collection of short secular poems purporting to record isolated moments of personal emotional experience; 

Italian influence:

· ottava rima (eight-line stanza, rhyming abababcc) cf. Byron: Don Juan; Yeats: Sailing to Byzantium;

· terza rima (3-line stanzas, rhyming aba bcb cdc ..., introduced by Dante in the Divina Commedia) cf. Shelley: Ode to the West Wind;

· sonnet Italian sonnet (Petrarch): 14 lines, iambic pentametre, rhyming abba abba cde cde (or dcd dcd, or cde dce); octave (statement) separated from sestet (counterstatement) by a turn/volta.

Wyatt: 14 lines, iambic pentameter, abba abba cddcee, (sestet ends in a couplet: beginning to show the "English" structure)
32 sonnets, 17 of these adaptations of Petrarch
Petrarchism: imitation of the writings of Petrarch (esp. Canzoniere); standard topics of love, incl. a catalogue of lovely features, eg. hair: golden wire, lips: coral, bosom: white as snow, eyes: sparkling diamonds; typical metaphors: eyes as windows of the soul, flowers and jewels as symbols of the lady's beauty, fire as lust, ice as chastity; lady of angelic purity and dazzling beauty; the poet's anguish over unfulfilled desire, admiration of her purity in conflict with the desire to possess her; fondness for image play (conceit), paradox, oxymoron

Wyatt's translations/adaptations of Petrarch: coexistence of imitation and individualism;
poet and lover are virtually the same thing BUT! neither love nor poetry is seen as inspired by a superior being; lover and lady confront each others as equals (poet's service deserves its "reward")
love is not a transcendental thing, but obsessive and embittering (My lute, awake!; They flee from me)

Tottel's Miscellany (1557) 96 poems by Wyatt, 40 poems by Henry Howard, Earl of Surrey, 40 poems by Nicholas Grimald and 95 by 'Uncertain Authors' 


Ah Robin
Gentle Robin
Tell me how thy leman [loved one] doeth
And thou shalt know of mine.

My lady is unkind I wis!



I cannot think such doubleness
Alack why is she so!




For I find women true,
She loveth another better than me,


She hath ta'en my heart and left me well,
And yet she will say no.



She will change for no new.
(Refrain) 





(Refrain) 



Whoso list to hunt, I know where is an hind

A pure white doe upon green grass  (Petrarch Una candida cerva) 

But as for me, hélas, I may no more. 


Appeared to me, with two horns of gold

The vain travail hath wearied me sore

Between two streams, in the shade of a laurel,
I am of them that farthest cometh behind

While the sun was rising, in the bitter season.
Yet may I by no means my wearied mind 

Her appearance was sweetly proud,

Draw from the deer, but as she fleeth afore

That to follow her I abandoned all work;
Fainting I follow. I leave off therefore, 

Like the miser who in seeking treasure

Sithens in a net I seek to hold the wind. 

With delight makes his work less bitter.
Who list her hunt, I put him out of doubt, 

’Let no one touch me’ round abut her beautiful neck

As well as I may spend his time in vain

was written with diamonds and topazes;
And graven with diamonds in letters plain

’It pleased my Ceasar to set me free’

There is written, her fair neck round about: 

And already the sun had turned to midday,

Noli me tangere, for Caesar's I am, 


My eyes wearied with gazing, not satiate,

And wild for to hold, though I seem tame.

When I fell into the water, and she disappeared.

They flee from me that sometime did me seek



With naked foot, stalking in my chamber


walking carefully in a stealthy way
I have seen them gentle, tame, and meek, 

That now are wild and do not remember

That sometime they put themself in danger


under obligation to me, in my debt (or possibly 
To take bread at my hand; and now they range,

even: in my power)
Busily seeking with a continual change

Thanked be fortune it hath been otherwise

Twenty times better; but once in special,

In thin array after a pleasant guise, 



pleasing style, or possibly behaviour or dress
When her loose gown from her shoulders did fall,

And she me caught in her arms long and small;

slender
Therewithall sweetly did me kiss 

And softly said, "dear heart, how like you this?" 

’heart’ or ’hart’
It was no dream: I lay broad waking.



wide awake
 But all is turned thorough my gentleness 


through
Into a strange fashion of forsaking; 

And I have leave to go of her goodness, 



her gracious permission to go (ironically)

And she also, to use newfangleness. 



fondness for novelty; fickleness
But since that I so kindly am served 



in a kind way (ironically); according to nature (as a
I would fain know what she hath deserved. 


wild animal would behave)

They fle from me that sometyme did me seke
With naked fote stalking in my chambre.
I have sene theim gentill tame and meke
That nowe are wyld and do not remembre
That sometyme they put theimself in daunger
To take bred at my hand; and nowe they raunge
Besely seking with a continuell chaunge.

Thancked be fortune, it hath ben othrewise
Twenty tymes better; but ons in speciall
In thyn arraye after a pleasaunt gyse
When her lose gowne from her shoulders did fall,
And she me caught in her armes long and small;
Therewithall swetely did me kysse,
And softely saide 'dere hert, howe like you this?'

It was no dreme: I lay brode waking. 
But all is torned thorough my gentilnes
Into a straunge fasshion of forsaking;
And I have leve to goo of her goodenes,
And she also to vse new fangilnes.
But syns that I so kyndely ame serued,
I would fain knowe what she hath deserued. 

      Title in Tottel’s Miscellany: "The louer sheweth how he is forsaken of such as he sometime enioyed" 


V. Innocentia



1. The Latin title adapts Psalm 16.9: "My enemies 
  Veritas Viat Fides



surround my soul." Wyatt's name ("Viat") in the 
     Circumdederunt



title is surrounded by Innocence, Truth, and Faith.
me inimici mei 1
Who list his wealth and ease retain
Himself let him unknown contain.
Press not too fast in at that gate
Where the return stands by disdain,
For sure, circa Regna tonat.2 



2. "It thunders through the realms," Seneca, Phaedra, 1.1140.






The first two stanzas paraphrase lines from that play.
The high mountains are blasted oft
When the low valley is mild and soft.
Fortune with Health stands at debate.
The fall is grievous from aloft.
And sure, circa Regna tonat.
These bloody days have broken my heart.
My lust, my youth did them depart,
And blind desire of estate.
Who hastes to climb seeks to revert.
Of truth, circa Regna tonat.
The bell tower showed me such sight
That in my head sticks day and night.
There did I learn out of a grate,
For all favour, glory, or might,
That yet circa Regna tonat.
By proof, I say, there did I learn:
Wit helpeth not defence too yerne,
Of innocency to plead or prate.
Bear low, therefore, give God the stern,
For sure, circa Regna tonat. 
Henry Howard, Earl of Surrey (1517?-1547)
Metrical innovations: poulter's measure: heterometric rhymed couplet consisting of one line of 12 syllables followed by one of 14. ("What sweet relief the showers to thirsty plants we see / What dear delight the blooms to bees, my true love is to me"); early dramas used this metre (its unsophistication ridiculed by Shakespeare in Midsummer’s Night’s Dream

blank verse: unrhymed iambic pentameter (translated Book II and IV of "Aeneid",

sonnets (16 credited to him)
Surrey's sonnets: abab cdcd efef gg  4 quatrains and a closing couplet: epigrammatic conclusion (English sonnet)
traditional Petrarchan theme of love (Alas! so all things now), autobiographical pieces (So cruel prison)
extreme elegance of auditory and syntactical pattern

Alas! so all things now do hold their peace, 
Heaven and earth disturbed in nothing.
The beasts, the air, the birds their song do cease,
The night{:e}s chare the stars about doth bring.


chariot
Calm is the sea, the waves work less and less:
So am not I, whom love, alas, doth wring,
Bringing before my face the great increase
Of my desires, whereat I weep and sing
In joy and woe, as in a doubtful ease.
For my sweet thoughts sometime do pleasure bring,
But by and by the cause of my disease



dis-ease, discomfort
Gives me a pang that inwardly doth sting,
When that I think what grief it is again
To live and lack the thing should rid my pain.
Tottel's title: "A complaint by night of the louer not beloued." An adaptation of Petrarch's 145th (113th) sonnet.

