ROMANTICISM (1789-1830s)

"One Power alone makes a Poet - Imagination, the Divine Vision"








(William Blake)
Beginning of Romanticism in England: customarily identified with the publication of the Lyrical Ballads in 1798; In fact: the Age of Johnson (1744-84) transition to the new literary age

	Neo-Classicism, Age of Reason, Enlightenment ( (1660s-1770s)

	Romanticism ( (1770s-1830s)

	head
	heart

	reason
	feeling, passion, imagination

	humans as social beings (products of social order)
	humans as natural beings (products of Nature)

	respect for authority
	questioning of authority, identification with and love of Nature

	symmetry, balance, harmony
	diagonals, dynamic motion

	stability
	challenge to status quo

	hierarchy
	democracy

	universality
	individualism, egocentrism

	conformity, representative truths
	eccentricity, idiosyncrasy

	tradition
	originality

	decorum
	rebellion against form

	measure and proportion
	intensity, excess

	clarity, simplicity
	mysticism, ornateness

	restraint, self-restraint
	indulgence of feeling

	public, daytime orientation
	private, night orientation; joys of solitude

	rational sense to universe: patterns, laws, meaning
	mysterious universe: hidden, dark forces, the supernatural

	mechanistic world
	organic world

	present world
	exotic and medieval subjects

	real world
	yearning for the infinite and the ideal

	sensibility as moral force

	sense of the sublime

	melancholy musings

	
	importance of childhood and the past

	
	impossibility of happy love

	
	Noble Savage

	
	Byronic hero

	
	Gothic world: morbid, forbidden impulses, animality, illicit forces

	René Decartes, French philosopher. "Cogito ergo sum." ("I think: therefore I am.") Discourse of Method (1637).
	Jean-Jacques Rousseau, French writer. "Exister, pour nous, c'est sentir: et notre sensibilité est incontestablement antérieure ŕ notre raison." ("For us, existence is feeling: and our capacity to feel inarguably precedes our reason.") Moral Letters.


William Blake, William Wordsworth and Samuel Taylor Coleridge: key figures of the first generation of the Romantic movement

William Blake (1757-1827) did not have a part in shaping the new literary taste; he was discovered 50 years after his death
middle-class family; no systematic schooling, yet impressive erudition; trained to be (and made his living as) an engraver
almost completely unknown in his age: 1.created an idiosycratic visionary universe - contemporaries regarded his ideas completely "mad" (Blake's poetic credo: "What is Grand is necessarily obscure to Weak men. That which can be made Explicit to the Idiot is not worth my care. The wisest of the Ancients considerd what is not too Explicit as the fittest for Instruction, because it rouzes the faculties to act. I name Moses, Solomon, Esop, Homer, Plato" (in a Letter of 1799); 2. consciously repudiated the major ideas of Enlightenment; considered Bacon, Newton and Locke=the unholy trinity

Mock on Mock on Voltaire Rousseau
Mock on Mock on tis all in vain
You throw the sand against the wind
And the wind blows it back again

And every sand becomes a Gem
Reflected in the beams divine
Blown back they blind the mocking Eye
But still in Israels paths they shine

The Atoms of Democritus
And Newton's Particles of light
And sands upon the Red sea shore
Where Israels tent do shine bright

(poem from his Notebook, c.1800-1803)




3. unusual mode of publication of his poems (illustrated, engraved his works; limited number of hand-made copies; "composite art" of verbal and visual)

Poetical Sketches (1783) poems composed between Blake's 12th and 20th years; contains most of the important genres of the Age of Sensibility, but boldly experimental in metrics and imagery

Songs of Innocence and of Experience / Shewing the Two Contrary States of the Human Soul (1789-94) his best-loved work; the only one that attracted the attention of his contemporaries
Innocence series printed in 1789 in 22 copies; combined Innocence and Experience appeared in 1794 in 27 copies (cf. Byron's first editions of 18,000 sold out overnight!)
state of Innocence and Experience: not opposites but contrasts, which complement each other
parallel, complementary and contrastive poems in the two series (e.g. "Introduction", "Holy Thursday", "The Divine Image", "Lamb" and "Tyger", "The Ecchoing Green" and "Nurse's Song")

Innocence: introduced by the piper inspired by an angel-like child; quasi-idyllic world of pastorals and psalms; central figures: child, lamb, flower, piper, shepherd, nurse; main elements: humble life in uncorrupted nature, uninhibited sexuality, Poet-Christ-Divine Providence ("The Shepherd"); yet! the inhabitants of Innocence are not immune from menace: they get lost or punished, live in orphanages, sold as slaves or chimney sweeps ("The Little Boy Lost", "The Little Black Boy", "The Chimney Sweeper"); inhabitants unaware of dangers, dependent on the Nurse, Shepherd, Angel, Christ; children victimized by circumstances and consoled by the false morality of Church ("The Chimney Sweeper"); despite their vulnerabiliy these children retain a spiritual resilience and believe in a better world

The Chimney Sweeper*



The Ecchoing Green

When my mother died I was very young,




The Sun does arise,.
And my father sold me while yet my tongue




And make happy the skies.
Could scarcely cry weep weep weep weep.




The merry bells ring
So your chimneys I sweep and in soot I sleep.




To welcome the Spring.










The sky-lark and thrush,

There's little Tom Dacre, who cried when his head



The birds of the bush,
That curl'd like a lamb's back was shav'd, so I said



Sing louder around,
"Hush Tom never mind it, for when your head's bare,



To the bells' chearful sound.
You know that the soot cannot spoin your white hair."



While our sports shall be seen










On the Ecchoing Green.

And so he was quiet, & that very night
As Tom was a sleeping he had such a sight,




Old John with white hair
That thousands of sweepers Dick, Joe, Ned & Jack



Does laugh away care,
Were all of them lock'd up in coffins of black.



Sitting under the oak,










Among the old folk.

And by came an Angel who had a bright key,




They laugh at our play,
And he open'd the coffins & set them all free.



And soon they all say,
Then down a green plain leaping, laughing they run



"Such, such were the joys,
And wash in the river and shine in the Sun.




When we all girls & boys,










In our youth-time were seen,

Then naked & white, all their bags left behind,



On the Ecchoing Green."
They rise upon clouds, and sport in the wind.
And the Angel told Tom if he'd be a good boy,



Till the little ones weary
He'd have God for his father & never want joy.



No more can be merry.










The sun does descend,

And so Tom awoke and we rose in the dark




And our sports have an end:
And got with our bags & our brushes to work.



Round the laps of their mothers,
Tho' the morning was cold, Tom was happy & warm



Many sisters and brothers,
So if all do their duty, they need not fear harm.



Like birds in their nest,










Are ready for rest:









And sport no more seen









On the darkening Green.

c.f. Shakespeare: Fear No More of the Heat of the Sun

Fear no more the heat o' the sun, 



Fear no more the lightning flash, 
Nor the furious winter's rages; 



Nor the all-dreaded thunder-stone; 
Thou thy worldly task hast done, 



Fear not slander, censure rash; 
Home art gone, and ta'en thy wages: 


Thou hast finish'd joy and moan: 
Golden lads and girls all must, 



All lovers young, all lovers must 

As chimney-sweepers, come to dust. 


Consign to thee, and come to dust 

Fear no more the frown o' the great; 


No exorciser harm thee! 
Thou art past the tyrant's stroke; 



Nor no witchcraft charm thee! 
Care no more to clothe and eat; 



Ghost unlaid forbear thee!
To thee the reed is as the oak: 



Nothing ill come near thee!
The sceptre, learning, physic, must 



Quiet consummation have;
All follow this, and come to dust. 



And renowned be thy grave!
(song from Cymbeline 4.2.258ff)

Experience: introduced by the ancient Bard, "Who Present, Past & Future sees"; dark, self-enclosed, claustrophobic world; dominant images: prematurely blighted and embittered children, dark forests, sick flowers, wild beasts, black city, poisonous Tree of Mystery that grows in the human brain, hostile (instead of protective) adults; strong criticism of contemporary society, politics ("London", "The Human Abstract", "The Chimney Sweeper") and the religious dogmas of the Church, most emphatically its restriction of freedom of emotions and sexuality ("The Garden of Love", "A Little Girl Lost", The Sick Rose"), Old Testament God=Nobodaddy, restricter and bounder of freedom ("Earth's Answer")
"The Tyger": a symbolic poem; one possible level of interpretation: tyger=represents the sublime, poetic imagination in constant fight with Nobodaddy, the creator, the traditional view of God; (for Blake the only acceptable God is the creative/poetic Imagination, who is Jesus Christ "Thou art a Man, God is no more; / Thy own humanity learn to adore, / For that is my Spirit of Life" (from The Everlasting Gospel)

The Chimney Sweeper





The Garden of Love

A little black thing among the snow:,



I went to the Garden of Love,.
Crying weep, weep, in notes of woe!




And saw what I never had seen:
"Where are thy father & mother? say?".



A Chapel was built in the midst,
"They are both gone up to the church to pray.


Where I used to play on the green.

"Because I was happy upon the heath,



And the gates of this Chapel were shut,
And smil'd among the winter's snow:



And Thou shalt not writ over the door;
They clothed me in the clothes of death,



So I turn'd to the Garden of Love,.
And taught me to sing the notes of woe



That so many sweet flowers bore,

"And because I am happy, & dance & sing,



And I saw it was filled with graves,
They think they have done me no injury:,



And tomb-stones where flowers should be:
And are gone to praise God & his Priest & King


And Priests in black gowns, were walking their rounds,
Who make up a heaven of our misery.



And binding with briars, my joys & desires.

The Songs of Innocence and of Experience often compared with Milton's L'Allegro (gaiety=Innocence) and Il Penseroso (thoughtfulness=Experience) but in Milton: cyclical pattern, in Blake: progress
Despite its horrors, the maturity of experience is needed to come to consciousness, Innocence necessarily followed by Experience to achieve a "Higher Innocence", which is a marriage of the former two
Further works: mythological epics: The Book of Urizen, The Book of Los; political trilogy: America:A Prophecy;  Europe: A Prophecy; The Song of Los; major prophetic books: Vala; Milton  and Jerusalem
Wordsworth on the Songs: "There is no doubt this poor man was mad, but there is something in the madness of this man which interests me more than the Sanity of Lord Byron & Walter Scott".
Coleridge read and commented on the Songs with extraordinary attention; " Blake  [is] a man of Genius ... a mystic emphatically ...I am in the very mire of common-place common-sense compared with Mr Blake, apo- or rather ana-calyptic Poet, and Painter!"
Fine Arts Quarterly Review III (October, 1864) : "After carefully weighing the matter, it is impossible to doubt that William Blake was the maddest of authors and artists, an extraordinary genius among madmen."
Blake: "It is very true what you have said for these thirty two Years[.] I am Mad or Else you are So[;] both of us cannot be right in our Senses[.] Posterity will judge by our Works."

� Comparison by Bozenna Goscilo
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