Instructor: Dr. Iva Dimovska
Email: DimovskaI@ceu.edu
Department of English Studies 
Spring Term 2022
Office hours: Thursdays, 15:00-16:30 
and by appointment 


Gender in Modern and Contemporary Fiction 

Course Description 
This course aims to familiarize students with some of the key concepts, theories, and debates in the broad interdisciplinary field of gender studies by reading them in conjecture with a range of rich and diverse works by modern and contemporary women writers. Starting from the early feminist and women-centered writings of 19th century women writers like Kate Chopin and Charlotte Perkins Gilman, through the canonical modernist oeuvres of figures like Virginia Woolf, to the genre-challenging political writings of women of color such as Gloria Anzaldúa, and more recent feminist rewritings of classical genres such as Alison Bechdel’s graphic novels, the course will function as an introduction to both gender studies and feminist literary theories and criticism. 

The course combines theoretical texts on gender and feminism as an analytical category from gender studies scholars such as Toril Moi, Adrienne Rich, Gayatri Chakravorty Spivak, Audre Lorde, bell hooks, etc. with primary texts by modern and contemporary women writers, focusing on novels and short stories, but also non-fiction writings and poetry as it looks at the various literary genres of women’s writings.

Learning Outcomes 
By the end of this course students will:
· Be familiar with gender as a category of analysis in various literary texts;
· Be able to trace and map out the beginnings and developments of feminist literary criticism from its inception in the early 1960s till today;
· Be familiar not only with the historical development of the field, but also the significance of certain topics that have formed it;
· Be able critically reflect on the role gender plays in the construction, canonization, and reception of fiction. 

Requirements  
Students are required to read the assigned texts in advance, attend and actively and regularly participate in class discussions. In addition to this, they will need to submit two short assignments (in the form of a reaction paper, 300-500 words) containing a reflective commentary on assigned class readings (chosen by preference), have one presentation (of their final paper proposal), and a final term paper on a topic of their choice (3000 words). 

Attendance and Participation
This is a discussion-based course. Students are expected to participate in class discussions of the readings. Meaningful contributions co-create the content of the class and are therefore integral to the overall learning experience. However, as I am aware that students are not equal in terms of in-class oral interventions, participation will be assessed as an overall engagement with the course, in and outside the classroom. Regular low-stake assignments – typically, posting a couple of lines on the course’s online forum ahead of class – will ensure continuous learning throughout the term and more inclusive participation.

Response Papers
Students are asked to submit 2 response papers. For 2 sessions (of their own choice), students are asked to submit, before class, a reflective commentary on the scheduled reading(s) for that day. The commentary may have a form of individual observations on the text, close readings of texts, or may present alternative interpretations (in case of fiction) or brief argumentative analyses (in case of theory). Response papers will serve as departure points for our discussion. Required length: 300-500 words. 
Please submit the reaction papers to me (email: DimovskaI@ceu.edu) on the Wednesday before class, latest 18:00. 

Final Paper Proposal and Presentation
Students are asked to complete a Final Paper Proposal for the last week of the course, in which they will state the topic of their planned paper and outline possible directions of its development. Then, during the last session they will shortly present their Final Paper Proposal (300-500 words) with the class and get feedback from the instructor that will help them with their final paper. The presentation should be kept to 10 minutes (maximum); the format is flexible (PPT, a handout, or just an oral delivery). Final paper proposal due: 10th May. 

Final Paper
Students need to submit a Final Paper on the topic of their choice. The paper must significantly engage with at least one theoretical reading covered in class. It is recommended that students choose a work of fiction (one text or more; readings covered in the course can be used as analytical material) and present an individual interpretation of it while using at least one theoretical text covered in the course. More research in order to find supplementary theoretical sources may be necessary in order to elaborate the argument but is not required. Students are also encouraged to utilize close reading techniques for an effective literary analysis. The length of the paper should be up to 3000 words. 

Evaluation
Final grade will be calculated as follows:
Attendance/Participation: 30%
Reaction papers: 20% (10% each)
Presentation: 10%
Final Paper (including Final Paper proposal): 40%

Course outline
The course combines theoretical texts on gender from feminist scholars and diverse works by modern and contemporary women writers. Not including the first (introductory) session, the course consists of two large sections. The first part of the course traces the development of feminist literary studies in the Anglo-Saxon world throughout three consecutive sessions. During these three weeks we will read foundational theoretical essays ranging mostly from the 1960s-1980s, by looking at the influence women’s writings from the end of the 19th century had for the establishment of this field. After this historical introduction, we will focus on key concepts and topics in feminist literary criticism and women’s writing, from feminist re-writings of classic genres through race and ethnicity to 21st century migration. During these sessions, the works of women writers will be discussed through the key topics/concepts addressed through theoretical readings on gender and feminism. The idea is that key theorical texts that address gender and feminism are read in dialogue with literary texts, as we trace the points of mutual interaction and divergence. The last session consists of presentations of ides for term papers and conclusions.

Course Schedule 

10/02/2022
Week 1: 
Introduction to the course and main topics

Russ, Joanna: “What Can a Heroine Do? or, Why Women Can’t Write?” To Write like a Woman: Essays in Feminism and Science Fiction. Bloomington: Indiana UP, 1995. 79-93:
https://www.docdroid.net/14vyf/russ-what-can-a-heroine-do-pdf 

Part 1
Historical Perspectives: Tracing the Rise of Anglo-American Feminist Criticism and Feminist Literary Theory 

17/02/2022
Week 2: 
Situating Feminist Writing and Literary Theory 

Moi, Toril. “Feminist, Female, Feminine.” In The Feminist Reader: Essays in Gender and the Politics of Literary Criticism. Ed. Catherine Belsey and Jane Moore. New York: Basil Blackwell, 1989. 117-132.

Rich, Adrienne. “When We Dead Awaken: Writing as Re-vision.” College English 34.1 (1972): 18-30

24/02/2022
Week 3:
Forming the Feminist Literary Cannon 

Gilman, Charlotte Perkins. “The Yellow Wallpaper.” 1892

Kolodny, Annette. “Dancing Through the Minefield: Some Observations on the Theory, Practice, and Politics of a Feminist Literary Criticism.” Feminisms Redux: An Anthology of Literary Theory and Criticism. Ed. Robyn R. Warhol and Diane Price Herndl. New Brunswick: Rutgers UP, 2009. 21-40.

Gilbert, Sandra and Susan Gubar. “Infection in the Sentence: The Woman Writer and the Anxiety of Authorship.” from The Madwoman in the Attic: The Woman Writer and the Nineteenth Century Literary Imagination (1979), In Feminisms Redux: An Anthology of Literary Theory and Criticism. Ed. Robyn R. Warhol and Diane Price Herndl. New Brunswick: Rutgers UP, 2009. 9-21.

Recommended Reading: Toril Moi, “Part I: Anglo-American Feminist Criticism”, Sexual/Textual Politics: Feminist Literary Theory. Methuen & Co. Ltd, 1985.

Recommended Reading: Hemmings Clare. Telling feminist stories. Feminist Theory. 2005;6(2):115-139.

Part 2
Key Concepts and Topics 

03/03/2022
Week 4:
Modernisms and Feminisms

Woolf, Virginia. A Room of One’s Own. London: Harcourt Brace, 1929 (selection). 

---. “Professions for Women.” The Death of the Moth and Other Essays. London: Harcourt Brace.

10/03/2022
Week 5: 
Modernism and Feminisms via Homosociality 

Kosofsky, Eve Sedgwick. “Introduction” and “Gender Asymmetry and Erotic Triangles” from Between Men: English Literature and Male Homosocial Desire (1985), In Feminisms Redux: An Anthology of Literary Theory and Criticism. Ed. Robyn R. Warhol and Diane Price Herndl. New Brunswick: Rutgers UP, 2009. 181-206.

17/03/2022
Week 6: 
Mother(lands) and Belonging 

Walker, Alice. In Search of Our Mothers’ Gardens. London: Harcourt Brace, 1985. (Selection)

Anzaldúa, Gloria. Borderlands/La Frontera: The New Mestiza. 2nd ed. San Francisco: Aunt Lute Books, 1999. (Chapter 5 and 7)


24/03/2022
Week 7: 
Race and Identity 


José Esteban Muñoz, Introduction: Performing Disidentifications (1-34) in Disidentifications: Queers of Color and the Performance of Politics. Minnesota: University of Minnesota Press, 1999. 

Audre Lorde, “The Master’s Tools Will Never Dismantle the Master’s House” and other excerpts, in This Bridge Called My Back: Writings by Radical Women of Color, 4th ed., ed. Cherríe Moraga and Gloria Anzaldúa (Albany: State University of New York Press, 2015).

Recommended Reading: 
Ducille, A. (2006). “On canons: Anxious history and the rise of black feminist literary studies”. In E. Rooney (Ed.), The Cambridge Companion to Feminist Literary Theory (Cambridge Companions to Literature, pp. 29-52). Cambridge: Cambridge University Press.
31/03/2022
Week 8:
Postcolonial Feminisms and Writings

Rhys, Jean. Wide Saragosso Sea. André Deutsch (UK) & W. W. Norton (US), 1966.

Gayatri Chakravorty Spivak, “Three Women’s Texts and A Critique of Imperialism” Critical Inquiry, Vol. 12, No. 1, “Race,” Writing, and Difference (Autumn, 1985), pp. 243-261.

Recommended Reading:
Gayatri Chakravorty Spivak, “Can the Subaltern Speak: Speculations on widow-sacrifice”, Wedge 7/8 (Winter/Spring), pp. 67-111. 

07/04/2022
Week 9:
Migration and Representation 

Excerpts from The Penguin Book of Migration Literature: Departures, Arrivals, Generations, Returns, ed. Ahmad Dora. London: Penguin, 2019.

Otsuka, Julie – “Come, Japanese”
Hoffman, Eva – “Lost in Translation”
Edwidge Danticat – “Children of the Sea”
Shire, Warsan – “Conversations about Home (at the Deportation Centre)”
Dunya Mikhail – “Another Planet” 
Marjane Satrapi – “Persepolis 2: The Story of a Return” 
Marina Lewycka – “Strawberry Fields” 
Pauline Kaldas – “A Conversation” 

Hogg, E. (2020). “Feminism at the Borders: Migration and Representation”. In J. Cooke (Ed.), The New Feminist Literary Studies (Twenty-First-Century Critical Revisions, pp. 55-68). Cambridge: Cambridge University Press.

14/04/2022
Week 10:
No Class, Spring Break

21/04/2022
Week 11:
Father(lands) and Autobiographies

Bechdel, Alison. Fun Home: A Family Tragicomic. New York and London: Houghton Mifflin & Mariner Books, 2006. 

Somerville, Siobhan B. “Queer” (pp. 203-207) in Keywords for American Cultural Studies, eds. Bruce Burgett and Glenn Hendler, New York: NYU Press, 2014.

Recommended: Chute, Hillary. “The Space of Graphic Narrative: Mapping Bodies, Feminism, and Form” (pp. 194-210) in Narrative Theory Unbound: Queer and Feminist Interventions, eds. by Warhol, Robyn R and Lanser, Susan S. Columbus: Ohio State University Press, 2015. 

28/04/2022
Week 12:
Bodies and Narratives in Autobiographies 

“Queer”, “Transgender”, “Transition”, “Translation” in complete Keywords section of TSQ: Transgender Studies Quarterly, Volume 1, Numbers 1–2, 2014, eds Paisley Currah and 
Susan Stryker

Posser, Jay. “Introduction. On Transitions-Changing Bodies, Changing Narratives” (pp 2-17) and “Mirror Images: Transsexuality and Autobiography” (pp. 99- 134) in Second Skins: The Body Narratives of Transsexuality. New York: Columbia University Press, 1998.

Recommended: Carroll, Rachel. “Introduction” (pp. 1-37) in Transgender and the Literary Imagination: Changing Gender in Twentieth-Century Writing. Edinburgh: Edinburgh University Press, 2018. 

05/05/2022
Week 13:
Bodies and Narratives in Transition 

Preciado, Paul, B. An Apartment on Uranus Chronicles of the Crossing. MIT Press, 2019. (Excerpts TBA)

12/05/2022
Week 14: 

Student Presentations/Conclusions 

Deadline for Final Paper: 27/05/2022, Midnight 

This syllabus is subject to change.
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