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· 12 September – Introduction
· 19 September – Edmund Spenser (?1552–1599), from Amoretti (1595) 68, 75; Sir Philip Sidney (1554–1586) from Astrophel and Stella (1591) 31.; from Certaine Sonnets ‘Leave me, O Love which reachest but to dust’ (Michael R. G. Spiller, The Development of the Sonnet. London and New York: Routledge, 1992. 101-148)
· 26 September – William Shakespeare (1564–1616), from Sonnets 18., 129., 130 (Douglas Trevor, ‘Shakespeare’s Love Objects’ in Michael Scoenfeldt (ed.), A Companion to Shakespeare’s Sonnets. Oxford: Blackwell, 2007. 225-241.)
· 3 October – John Donne (1572–1631), from Holy Sonnets 7., 14., 19 (Helen Wilcox, ‘Sacred desire, forms of belief: the religious sonnet in early modern Britain’ in A. Cousins & P. Howarth (eds.), The Cambridge Companion to the Sonnet. Cambridge: Cambridge University Press. 2011. 145-165).     
· 10 October – George Herbert (1595–1633), ‘Redemption’, ‘Prayer 1’; John Milton (1608–1674), ‘On the Late Massacre in Piedmont’, ‘Methought I saw my late espoused saint’ (Ryan Netzley, ‘Milton’s Sonnets’ in Thomas N. Corns (ed.), A New Companion to Milton. Oxford: Wiley-Blackwell, 2016. 270-281) 
· 17 October – Thomas Warton (1728–1790), ‘While summer-suns o'er the gay prospect played’, Charlotte Smith (1749–1806), ‘Written Near a Port on a Dark Evening’ (1800), William Lisle Bowles (1762–1850), ‘To the River Wensbeck’ (1789), Mary Robinson (1757?-1800) Sappho and Phaon 24 (Stuart Curran: Poetic Form and British Romanticism. Oxford: Oxford University Press, 1986. 29-56) 
· 24 October – William Wordsworth (1770–1850): ‘Composed upon Westminster Bridge, September 3, 1802’; ‘Surprised by joy – impatient as the wind’; S. T: Coleridge (1772–1834), ‘To the River Otter’ (Michael O’Neill, ’The Romantic sonnet’ in A. Cousins & P. Howarth (eds.), The Cambridge Companion to the Sonnet. Cambridge: Cambridge University Press. 2011. 185-203.)
· 7 November - Percy Bysshe Shelley (1792–1822), ‘Ozymandias’, John Keats (1795–1821), ‘On First Looking into Chapman’s Homer’, Felicia Hemans (1793–1835), ‘Mary at the Feet of Christ’ (1834) (Harold Bloom (ed.), Percy Bysshe Shelley: Comprehensive Research and Study Guide. New York: Infobase Publishing, 2001. 17-32)
· 14 November - Elizabeth Barret Browning (1806–61), from Sonnets from the Portugese, XIII., Christina Rossetti (1830–1894), ‘In an Artist’s Studio’; Dante Gabriel Rossetti (1828–1882), ‘Silent Noon’ (Joseph Phelan: The Nineteenth-Century Sonnet. Basingstoke: Palgrave, 2005. 107-133.)
· 21 November - Gerard Manley Hopkins (1844–1889), ‘God’s Grandeur’; Thomas Hardy (1840–1928), ‘Hap’; William Butler Yeats (1865–1939), ‘Leda and the Swan’ (Janet Neigh, ‘Reading from the Drop: Poetics of Identification and Yeats’s “Leda and the Swan”’, Journal of Modern Literature 29.4 (2006) 145-160.) 
· 28 November –- Wilfred Owen (1893–1918), ‘Futility’; W. H. Auden (1907–1973), from Sonnets from China XII, Philip Larkin (1922–1985), ‘Love, we must part now: do not let it be’+ DEADLINE FOR HOME PAPER (Harold Bloom (ed.), Poets of World War I: A Comprehensive Research and Study Guide. New York: Infobase Publishing. 2002. 52-62)
· 5 December Geoffrey Hill (1932–), ‘September Song’, Seamus Heaney (1939–2013), ‘The Forge’, Carol Ann Duffy (1955–), ‘Prayer’ (Stephen Burt, ‘The contemporary sonnet’ in A. Cousins & P. Howarth (eds.), The Cambridge Companion to the Sonnet. Cambridge: Cambridge University Press. 2011. 245-266.)
· 12 December - Conclusion
Grades: Grades are based on general in-class participation, short presentations, and a home paper.
[bookmark: _GoBack]Home paper: a 5+ page analysis of a sonnet (possibly a comparison of more than one sonnets). Not a summary of the life of the author, or the content of the work, but a critical investigation focusing on one interpretative issue regarding the work. It has to be original, i.e. while you rely on secondary literature on the work (3 items or more) and quote from it, more than 80% of the words are your own. Plagiarism results in failure.
