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Determination and Freewill; Macbeth Line by Line(Determination and Freewill; Macbeth sorról sorra) in spring 2011
Hargitai Márta/Gellért Marcell,Wed 08:30–10:00, Wed 17:00–18:30, R423/a, R315,host: DES (R357)
5-credit seminar, 60 h/term; strong prereq: BMA-ANGD-A1 A2 A3 A4

Second Section: Macbeth Line by Line The course offers for members an opportunity to have a joint close reading of Macbeth – Shakespeare’s probably most challenging as well as rewarding piece for scholars of the page. The down-to-the-text investigations will be pursued in line with N. Frye’s commanding directive bidding the reader to keep, even in his/her most far-fetching hermeneutical adventures to the text itself: „There is never anything outside his plays that he wants to ’say’ or talk about int he plays.” Through the analytical processs we will map up, in its entirety and complexity, the unique world of Macbeth, its dramatic microcosm, the joint creation of „alternative Shakespeares”, that of the historian, the politician, the thinker, the moralist, the psychologist, the poet, the entertainer i.e. the playwright in whose work the central character is always the theatre itself. Since the „Scottish” play is uniquely representative of both its age, the times of its making and the art of its maker, the analysis will be embedded int the fertile context of the Bard’s whole dramatic oeuvre with special regard to the genre-specific features closely relating the play to its closest kins—the three radical tragedies of the great quartet (Hamlet, Othello, King Lear). Though such a close reading of Macbeth offers ample chance to reveal and appreciate the figurative dimensions of the play, the uniquely intense poetic charge of the text, we will all through keep a keen eye on Shakespeare’s practical dramaturgy—the actable and the theatrical—in he firm belief that the ultimate measure of authentic page-interpretation is the stage itself, that every aspect and component of the text brought to critical light „is functional to the play itself”. Requirements: Full-time, three-dimensional presence, thorough readings, analytical thinking, critical ambition, pro- and interactive participation in seminar work Assessment: will be based upon the performance of the above mentioned tasks, individual ontributions, minor presentations and an end-term essay. Recommended readings The (New) Arden editions of Macbeth (any of the two series from 1951 on) Bradley, Shakesperean Tragedy (1904) Brooks, C. „The Naked Babe and the Cloak of Manliness” in The Well Wrought Urn (1947) Dollimore, J. Radical Tragedy (2004) Drakakis, J. Shakespearean Tragedy (1992) Frye, N. Fools of Time (1967) Géher I., Shakespeare – Olvasókönyv (1991) Kermode, F. Shakespeare’s Language (2000) Knight, G.W. The Wheel of Fire (1930) McElroy, B. Shakespeare’s Mature Tragedies (1973) Muir, K.ed. Macbeth The (New) Arden Edition of the Works of Shakespeare (London 1951). Spurgeon, C. Shakespeare’s Imagery and what it tells us (1965) Traversi, D. An Approach to Shakespeare (1956) Van Doren, M. Shakespeare (1953)
