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what is poetry?  

Poesy is an art of imitation: for so Aristotle termeth it in the word mimesis, that is to say a representing, counterfeiting, or figuring forth so to speak metaphorically. A speaking picture with this end, to teach and delight. 



Sir Philip Sidney, The Defence of  Poesy 1595

All good poetry is the spontaneous overflow of powerful feelings; but though this be true, poems to which any value can be attached, were never produced on any variety of subjects but by a man who being possessed of more than usual organic sensibility had also thought long and deeply. For our continued influxes of feeling are modified and directed by our thoughts, which are indeed the representatives of all our past feelings; and as by contemplating the relation of these general representatives to each other, we discover what is really important to men, so by the repetition and continuance of this act feelings connected with important subjects will be nourished, till at length, if we be originally possessed of much organic sensibility, such habits of mind will be produced that by obeying blindly and mechanically the impulses of those habits we shall describe objects and utter sentiments of such a nature and in such connection with each other, that the understanding of the being to whom we address ourselves, if he be in a healthful state of association, must necessarily be in some degree enlightened, and his affections ameliorated. 

Wordsworth, Preface to Lyrical Ballads 1800

‘The only way of expressing emotion in the form of art is by finding an “objective correlative”; in other words, a set of objects, a situation, a chain of events which shall be the formula of that particular emotion; such that when the external facts, which must terminate in sensory experience, are given, the emotion is immediately evoked.’




T.S. Eliot, ‘Hamlet and His Problems, 1919

what are the parts of a poem?  

speaker--persona, audience, subject, tone, theme, diction, denotation, connotation, syntax, imagery: olfactory (smell) tactile (touch) visual (sight) auditory (hearing) gustatory (taste) kinesthesia (feeling of action) synaesthesia (sensory) 

figures of speech: simile metaphor personification anthropomorphism synecdoche metonymy allusion symbolism verbal irony overstatement understatement paradox oxymoron 

further parts of a poem:  

sound rhyme rhyme scheme rhythm meter organization (couplets tercets quatrains) 

Ex.1, Who is the speaker in Burns, John Anderson My Jo?

John Anderson my jo, John


joy

When we were first acquent,

Your locks were like the raven,

Your bonnie brow was brent,


smooth

But now your locks are like the snaw,

But blessings on your frosty pow,

head

John Anderson my jo!

John Anderson my jo, John,

We clamb the hill thegither,

And monie a cantie day, John


happy

We’ve had wi’ane anither:

Now we maun totter down, John

must

And hand in hand we’ll go,

And sleep thegither at the foot,

John Anderson my jo!

Ex. 2, Fill in the chart! Here is an example of some neutral words and their positive and negative connotations: delinquent, shipwrecked, odour, vacation, dump, scent, young citizen, home
	Neutral
	Positive
	Negative

	island
	
	

	smell
	
	

	teenager
	
	

	house
	
	


 Ex,3  Find examples of the types of imagery in bold letters in Blake’s poem, The Sick Rose:

olfactory imagery stimulates the sense of smell

tactile imagery stimulates the sense of touch

visual imagery stimulates the sense of sight: 

auditory imagery stimulates the sense of hearing:

gustatory imagery stimulates the sense of taste

kinesthesia is imagery that recreates a feeling of physical action or natural bodily function (like a pulse, a heartbeat, or breathing)

synaesthesia is imagery that involves the use of one sense to evoke another (e.g.: loud colour; warm gesture):

The Sick Rose

           O rose, thou art sick!
           The invisible worm
           That flies in the night,
           In the howling storm, 

           Has found out thy bed
           Of crimson joy,
           And his dark secret love
           Does thy life destroy.                   


Ex. 4, Have a look at the table of figures of speech by type,

	Figures by Type
	Definition

	Tropes
	figures which change the typical meaning of a word or words

	Metaplasmic Figures
	figures which move the letters or syllables of a word from their typical places

	Figures of Omission
	figures which omit something--eg. a word, words, phrases, or clauses--from a sentence

	Figures of Repetition (words)
	figures which repeat one or more words

	Figures of Repetition (clauses and ideas)
	figures which repeat a phrase, a clause or an idea

	Figures of Unusual Word Order
	figures which alter the ordinary order of words or sentences

	Figures of Thought
	a miscellaneous group of figures which deal with emotional appeals and techniques of argument


and now match the tropes and their definitions by filling in the missing words: metonymy, hyperbole, oxymoron, irony, paradox, synecdoche, metaphor
	1. Tropes=figures which change the typical meaning of a word or words
	Definition
	Example

	
	-the substitution of a word for a word whose meaning is close to the original word

-it asserts the identity of 2 things, usu. sth relatively abstract is identified with sth relatively concrete, making it more vivid or accessible. 

-Literally it means ‘carrying over’, 

-lit-l element: vehicle; 

-conceptual el: tenor (I.A. Richards)

-the 2 should have enough in common to avoid absurdity, while being different enough for the vehicle to enrich the tenor as well as illustrating it. 

(-where tenor and veh. are partic-ly difficult to distinguish we speak of symbol or at least symb-c …)

 
	Poor broken glass, I often did behold/ In thy sweet semblance my old age new born...---The Rape of Lucrece,1758-59

	
	-a noun is substituted for a noun in such a way that we substitute the cause of the thing of which we are speaking for the thing itself; this might be done in several ways: 

-substituting the inventor for his invention, 

-the container for the thing contained or vice versa, 

-an author for his work, the sign for the thing signified, 

-the cause for the effect or vice versa

the connection is accidental, no semantic conn. between them 

common in everyday language: the Crown (for the monarchy), the pen (for writing), the Press (for journalism)
	I must comfort the weaker vessel, as doublet and hose ought to show itself courageous to petticoat.---As You Like It, 2.4.6

	
	-substitution of part for whole, genus for species, or vice versa

-connection necessary

a newly arrived person becomes ‘a new face’
	Is this the face that launched a thousand ships,/ And burned the topless towers of Ilium?---Dr. Faustus, 12.80-81

	
	It is a dissembling (its origin ‘eiron’ means a dissembler). According to Socrates, the eiron dissembles not to deceive but to enlighten. So it is a dissembling that is meant to be seen through. 

The dissembling element is not a husk to be discarded when the real meaning is perceived. The fact of opposition is as central to the ironic experience as the fact that it is overcome. Only then will there be the characteristic effect of inward amusement, smiling enlightenment, through the release of tension. 

-it expresses a meaning directly contrary to that suggested by the words.

-one meaning is stated, but another, antithetical (opposite and opposed) meaning is intended. 

As Aristotle put it, irony is a ‘pretense tending toward the under-side’ of truth. 
Later, Cicero somewhat altered the meaning of the word: he defined it as saying one thing and meaning another, and he held that Socrates, who feigned ignorance and let his opponents entrap themselves in their own arguments, was the ironist par excellence. In verbal …, what is stated is in some degree negated by what is suggested. 


	From "Of Alphus" 
No egg on Friday Alph will eat,
But drunken will he be
On Friday still. Oh, what a pure
Religious man is he!
     (Anonymous, 16th Century)  

	
	–a proposition that is or appears to be contradictory but expresses some measure of truth

-1, a statement, view or doctrine contrary to received opinion.

-2, an assertion seemingly absurd but really correct. 

-3, a self-contradictory or essentially false and absurd statement. [etym. 1, by the side of, beyond; 2, opinion] 

-they play an important role in furthering our understanding of the world around us. 
They lure us in, infuriate us, and lead to lines of enquiry that might otherwise have been neglected.

	For what the waves could never wash away/ This proper youth has wasted in a day.---The Arte of English Poesie, 226

	
	-a condensed paradox at the level of a phrase

-a rhetorical  device which deliberately joins apparently contradictory words. It is a particularly notable feature of Petrarchan verse (‘sweet enemy’, ‘I burn and freeze like ice’)
	O modest wantons! wanton modesty!---The Rape of Lucrece, 401

	
	-exaggerated or extravagant statement used to make a strong impression, but not intended to be taken literally

-an exaggerated or extravagant statement designed to command attention or provoke reaction. 


	His legs bestrid the ocean, his rear'd arm/ Crested the world, his voice was propertied/ As all the tuned spheres...---Antony and Cleopatra, 5.2.82


Ex. 5, Find examples of the following figures of speech 

1, simile 



2, metaphor 

3, personification 


4, anthropomorphism 

5, synecdoche



6, metonymy 

7, allusion 



8, verbal irony 

9, overstatement (hyperbole) 

10, understatement
11, paradox 



12, oxymoron 

13, symbol

a, the holy time is quiet as a Nun, / Breathless with adoration. (Wordsworth)

b, One short sleep past, we wake eternally, / And death shall be no more; Death thou shalt die. (Donne)

c, The sick rose (Blake)

d, No! I am not Prince Hamlet, nor was meant to be; / Am an attendant lord ,… (T.S.Eliot)

e, The grave’s a fine and private place, / But none, I think, do there embrace. (Marvell)

f, [boughs which shake against the cold,]/ Bare ruin’d choirs where late the sweet birds sang (Sh, sonnet 73)

g, My mistress when she walks treads on the ground (Sh, Sonnet 130)

h, Not marble nor the gilded monuments / Of princes shall outlive this powerful rhyme, / But you shall shine more bright in these contents / Than unswept stone besmeared with sluttish Time. (Sh, Sonnet 55)

i, I burn, and freeze like ice ; / I fly aloft, yet can I not arise ; / And nought I have, and all the world I seize on,… (Wyatt, Descriptions …)
j, The Press are convinced that he bought a paper every day (Auden)

k, “Cuckoo,/ Cuckoo, cuckoo!” O word of fear, / Unpleasing to a married ear!’ (Sh)

l, Who hath not seen thee oft amid thy store? / Sometimes whoever abroad my find  / Thee sitting careless on a granary floor…’ (Keats, To Autumn)

m, But Time did beckon to the flowers, and they / By noon most cunningly did steal away. (Herbert)

Ex. 6, Read the quotation below and then match the examples and the types of metaphor!

The greatest thing by far is to be a master of metaphor. It is the one thing that cannot be learned from others; it is also a sign of genius, since a good metaphor implies an eye for resemblance. -Aristotle, De Poetica, 322 B.C.

1, A dead metaphor is one in which the sense of a transferred image is not present. Example: money, so called because it was first minted at the temple of Juno Moneta. (Shipley, 197). 

2, An active metaphor is one which is relatively new and has not become part of everyday linguistic usage. The audience knows that a metaphor has been used. (also known as: live metaphor) 

3, Fresh met-s from everyday speech: 

4, Simile:

5, Pathetic fallacy: a term coined by John Ruskin (critic of art, architecture, and society 1819-1900), for the practice of attributing human emotions to the inanimate or unintelligent world. 

6, A mixed metaphor is one that leaps, in the course of a figure, to a second identification inconsistent with the first one. 

7, An extended metaphor is one that sets up a principal subject with several subsidiary subjects or comparisons. 

8, An implicit metaphor is one in which the tenor (conceptual element) is not specified but implied. 

9, A root metaphor is one which is basic or pervasive in human thought. 

10, A submerged metaphor is one in which the vehicle (literal element) is implied, or indicated by one aspect.

a, ‘my love (tenor) is like a red, red rose (vehicle) (Burns)   

b, ‘the straight and narrow’: honest and more acceptable way of living; ‘chewing it over’: think about or discuss sth slowly and carefully; ‘fathom it out for yourself’: to understand or find an explanation for sth

c, "You are my sun."  

d, ’The waves beside them danced; but (the daffodils) / outdid the sparkling waves with glee.’ (Wordsworth)  

e, ‘surfing the net’, ‘chat room’,    

f, the thread or cord. Here, one's cultural background determines metaphorical understanding.    

g, ‘my winged thought’ (Here, the audience must supply the image of the bird.)   

h, ‘I'm burning.’ (Here, burning passion is implied.)

i, ‘the slings and arrows of outrageous fortune, or to take arms against a sea of troubles and by opposing end them’ (Sh, Hamlet)

j, ‘O who shall from this dungeon raise/A soul enslaved so many ways? (With bolts of bones, that fettered stands/In feet; and manacled in hands’ (Marvell)
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