Handout 2

Home assignment

Compare: 

‘Double, double, toil and trouble;  

‘Twice, twice, work and care;

Fire burn and cauldron bubble.’ 

Fire ignite, and pot boil.’

which is poetry and why?

Consider the function of rhythm in:

When Ajax strives some rock’s vast weight to throw,

The line too labours and the words move slow. (Pope)

and in

  ‘Rocks, caves, lakes, fens, bogs, dens, and shades of death.’

 (Milton, Paradise Lost)

couplets - stanzas of only two lines. Usually, the two lines rhyme. e.g.:    From "An Essay on Criticism" "Let such teach others who themselves excel,
                  And censure freely who have written well."  (Alexander Pope)  

tercets - stanzas of three lines. The three lines may or may not have the same end rhyme. If all three lines rhyme, the tercet is a triplet (as below). E.g.:    From "Upon Julia's Clothes" 

                    "Whenas in silks my Julia goes,
                    Then, then, (methinks) how sweetly flows
                    The liquefaction of her clothes."  (George Herbert)

quatrains - stanzas of four lines. The quatrain is the most common form of stanzaic organization. The four lines can be written in any rhyme scheme. E.g.:    From "Elegy Written in a Country Churchyard" 
                    "The curfew tolls the knell of parting day,
                    The lowing herd wind slowly o'er the lea,
                    The plowman homeward plods his weary way,
                    And leaves the world to darkness and to me."  (Thomas Gray)

free verse - lines of poetry strong in rhythm but free of the regular repetitions of rhyme or meter. This kind of poetry is closer to natural speech. E.g.: "Musee des Beaux Arts"
                     About suffering they were never wrong,
                    The Old Masters: how well they understood
                    Its human position; how it takes place
                    While someone else is eating or opening a window or just walking dully along; …

blank verse - verse that does not rhyme but follows a metric pattern; i.e. iambic pentameter without rhyme (it is empty of rhyme). E.g.: "To one who has been long in city pent 

                        'Tis very sweet to look into the fair
                        And open face of heaven." (John Keats)

Identify the meter, stanza form, rhyme scheme, and stress pattern of the following excerpts

i, All the world’s a stage, / and all the men and women merely players, / they have their exits and their entrances, / and one man in his time plays many parts, / his acts being seven ages. …(Shak., AYLI)

ii, No longer mourn for me when I am dead

Than you shall hear the surly sullen bell

Give warning to the world that I am fled

From this vile world, with vilest worms to dwell.

Nay, if you read this line, remember not

The hand that writ it: for I love you so,

That in your sweet thoughts would be forgot,

If thinking on me then should make you woe.

O if, I say, you look upon this verse,

When I perhaps compounded am with clay,

Do not so much as my poor name rehearse,

But let your love even with my life decay:

     Lest the wise world should look into your moan,

     And mock you with me when I am gone.

iii, Coffee (which makes the politician wise,

and see through all things with his half-shut eyes)

sent up in vapors to the Baron’s brain

new stratagems, the radiant lock to gain.

Key to ex 9, 

1, blank verse, iambic pentameter

2, Shak-n sonnet, abab cdcd efef gg, iambic pentameter, 3 quatrains + a couplet 

3, 2 heroic couplets, aabb, iambic pentameter
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