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 Tintern Abbey
...........

...And I have felt

A presence that disturbs me with the joy

Of elevated thoughts; a sense sublime

Of something far more deeply interfused,

Whose dwelling is the light of setting suns,

And the round ocean and the living air,

And the blue sky, and in the mind of man:

A motion and a spirit, that impels

All thinking things, all objects of all thought,

And rolls through all things. 

...each man is a memory to himself  (The Prelude, 1805, III. 19.)

Preface to the 2nd edition of Lyrical Ballads: ...poetry takes its origin from emotions recollected in tranquillity...the emotion is contemplated till, by a series of re-action, the tranquillity gradually disappears, and an emotion, kindred to that which was before the subject of contemplation, is gradually produced, and does itself actually exist in the mind.

Descartes(1596-1650) res cogitans, res extensa (interaction of matter and spirit?)

Spinoza (1632-1677) (There cannot exist in the universe two or more substances having the same nature or attribute(...(There is everywhere only One Being, only one true essence, the identity, or God....God is plainly one; there is only one Absolute. For here is only one substance, which is God, the by-itself affirmed. God is not the cause of all, but the All itself(....Deus sive Natura

(Before proceeding further I want to explain what we ought to understand by Natura naturans and Natura naturata...By Natura naturans is to be understood that which is in itself... that is... God, so far as he is considered as free cause. By Natura naturata, however, I understand all that which follows from the necessity of God(s nature, or of any of God(s attributes....(
Spinoza (the more we know particular things, the more we know God( (All quotations of Spinoza are taken from Thomas MacFarland: Coleridge or the Pantheist Tradition, OUP, 1969.)

Ode to Duty (written in 1805, published 1807)

Me this unchartered freedom tires;

I feel the weight of chance-desires:

My hopes no more must change their name,

I long for a repose that ever is the same.

3d part: the speaker returns to the contemplation of the landscape; Dorothy enters the poem, she is addressed as the incarnation of the poets’s previous self

The great Romantic lyric will have a similar structure: the poem is usually a document of despair, crisis; the meditative part alters the eye of the speaker and the poem usually end  in a successful attempt to regain mental health, belief in poetry...

                  *****

August 1798 Lyrical Ballads, 1798 

  Simon Lee, Goody Blake

  The Idiot Boy, The Mad Mother
  The Thorn, We Are Seven, 

September 1798 Germany, Goslar

Lyrical Ballads 2nd edition  Preface - revised 1802)

 Lucy   Poems: e.g. Strange fits of passion I have known, Three years she grew in sun and shower, She dwelt among the untrodden ways,   A slumber did my spirit seal

She dwelt among the untrodden ways

  Beside the springs of Dove,

A Maid whom there were none to praise

  And very few to love.

A violet by the mossy stone

  Half hidden from the eye!

- Fair as a star when only one

  Is shining in the sky.

She lived unknown, and few could know

  When Lucy ceased to be;

But she is in her grave, and, oh,

  The difference to me.

         *

A slumber did my spirit seal;

  I had no human fears;

She seemed a thing that could not feel

  The touch of earthly years.

No motion has she now, no force;

  She neither hears nor sees;

Rolled round in earth's diurnal course

  With rocks, and stones, and trees.  (1799, pbl. 18OO)

Preface: "The principal object … which I proposed to myself in these Poems was to chuse incidents and situations from common life, and to relate or describe them, throughout, as far as was possible, in a selection of language really used by men; and, at the same time, to throw over them a certain colouring of imagination, whereby ordinary things should be presented to the mind in an unusual way; and, further, and above all, to make these incidents and situations interesting by tracing in them … the primary laws of our nature: chiefly as far as regards the manner in which we associate ideas in a state of excitement. Low and rustic life was generally chosen, because in that condition, the essential passions of the heart find a better soil in which they can attain their maturity, are less under restraint, and speak a plainer language…; because in that condition the passions of men are incorporated  with the beautiful and permanent forms of nature…

(Plato: Cratylus -- Cratylus: Language: motivated signs; Hermogenes: language: arbitrary, conventional signs)

Locke: Essay Concerning Human Understanding, (1690) “Of the Signification of Words”: “Words in their primary or immediate signification, stand for nothing, but the Ideas in the Mind of him who uses them.” (3.2.2) Wordsworth: to bring language back to primary sensation, and sensation that is connected with what is permanent=Nature 

         “a fine balance of truth in observing, with the imaginative faculty in modifying, the objects observed”

         “Poetry is the spontaneous overflow of powerful feelings: it takes its origin from emotions recollected in tranquility: the emotion is contemplated till by a species of reaction the tranquility disappears, and an emotion, kindred to that which was before the subject of contemplation, is gradually produced, and does itself actually exist in the mind.”
        “What is a Poet? To whom does he address himself ? And what language is to be expected from him? He is a man speaking to men: a man, it is true, endowed with more lively sensibility, more enthusiasm and tenderness, who has a greater knowledge of human nature, and a more comprehensive soul, than are supposed to be common among mankind…”

William Hazlitt: It is one of the innovations of the time. It partakes of, and is carried along with, the revolutionary movement of our age: the political changes of the day were the model on which he formed and conducted his poetical experiment. His Muse [...] is a levelling one. It proceeds on a principle of equality, and strives to reduce all things to the same standards. (The Spirit of the Age, 1825)

20th-c. view: The poems of the 1798 volume represent Wordsworth's voyage in to that elemental world of human suffering that exists on the fringes of society and he enters that world in a spirit of selfless compassion that embraces the outcast, the rejected, the desolate, and the deranged. In order to meet the elemental condition of human kind, like Lear naked on the heath, he strips his poetry of every excrescence, of all ornament and superfluity to bring the language to the bare bones of poetry. (Wordsworth: Lyrical Ballads. A Selection of Critical Essays. ed. Alun R. Jones and Tydeman. Introduction)

Ode: Intimations of Immortality From Recollections of Early Childhood 1802-1802

(Plato: Phaedo)

        The Rainbow comes and goes,

        And lovely is the Rose,

        The Moon doth with delight

    Look round her when the Heavens are bare;

        Waters on a starry night

        Are beautiful and fair;

        The sunshine is a glorious birth;

    But yet I know, where’er I go,

That there hath passed away a glory from the earth.

                                          **

    Hence, in a season of calm weather,

        Though inland far we be,

Our Souls have sight of that immortal sea

            Which brought us hither,

        Can in a moment travel thither,

And see the Children sport upon the shore,

And hear the mighty waters rolling evermore.

                                           **

Thanks to the human heart by which we live,

Thanks to its tenderness, its joys and fears,

To me the meanest flower that blows can give

Thoughts that do often lie too deep for tears
Sonnets: Composed upon Westminster Bridge;   It is a beauteous evening, calm and free
The world is too much with us; late and soon

The Prelude; or, Growth of a Poet's Mind; an Autobiographical Poem

St. Augustine: Confessions, c. 4OO; Rousseau: Confessions, 1782,89

         ...So feelings come in aid

Of feeling, and diversity of strength

Attends us, if but once we have been strong.

Oh! mystery of man, from what a depth

Proceed thy honours. I am lost, but see

In simple childhood something of the base

On which thy greatness stands; but this I feel,

That from thyself it comes, that thou must give

Else never canst receive. The days gone by

Return upon me almost from the dawn 

Of life: the hiding places of man's power

Open; I would approach them, but they close.

I see by glimpses now; when age comes on,

May scarcely see at all; and I would give

While yet we may, as far as words can give,

Substance and life to what I feel, enshrining,

Such is my hope, the spirit of the Past

For future restoration.   ( Book XII: 273-85, 1850)

Matthew Arnold: He found us when the age had bound

                            Our souls in its benumbing round;

                            He spoke, and loosed our hearts in tears. 

                            He laid us as we lay at birth

                            On the cool flowery lap of earth....(Memorial Verses, 1850)

John Stuart Mill: (What made Wordsworth(s poems a medicine for my state of mind, was that they expressed, not mere outward beauty, but states of feeling, and of thought coloured by feeling, under the excitement of beauty. They seemed to be the very culture of feelings, which I was in quest of. In them I seemed to draw from a source of inward joy, of sympathetic and imaginative pleasure, which could be shared in by all human beings; which had no connexion with struggle or imperfection, but would be made richer by every improvement in the physical or social condition of mankind.( (From Autobiography)
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