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Bakhtinian key concepts 
”The carnival spirit still reigned in the depths of Renaissance literature” 
1. Folk humour – carnivalesque festivities; particular feasts and an atmosphere; a second world (double worldview: the serious and the comic)

2. Its manifestations: 

I. ritual spectacles (carnival pageants, comic shows)  

II. comic verbal compositions (parodies oral and written, Latin and vernacular)

III. genres of billingsgate (curses, oaths)

3. Universal, communal, playful and laughing; to be lived and watched

”Carnival is not a spectacle seen by the people; they live in it, and everyone participates because its very idea embraces all the people. While carnival lasts, there is no other life outside it. During carnival time, life is subject only to its laws, that is, the laws of its own freedom. It has a universal spirit; it is a special condition of the entire world, of the world’s revival and renewal, in which all take part.” 
like Roman Saturnalia, cf. also Eliade and the history of fertility rites

4. CLOWNS AND FOOLS – on the borderline of art and life

5. Equality and a joyful DEGRADATION of hierarchy, the world upside-down

”…carnival celebrated temporary liberation from the prevailing truth and from the established order; it marked the suspension of all hierarchical rank, privileges, norms, and prohibitions. Carnival was the true feast of time, the feast of becoming, change, and renewal. It was hostile to all that was immortalized and completed.” well…
6. The idiom of the carnival: dynamism, continual shifting from top to bottom, mocking but not absolutely negative, AMBIVALENCE: ”Folk humour denies, but it revives and renews at the same time.”
 cf. rituals of mysteries – to destroy and uphold
7. Carnivalesque laughter: ”a festive laughter (…) not an individual reaction to some isoleated ’comic’ event (…) universal in scope; it is directed at all and everyone, including the carnival’s participants (…) the entire world is seen in its droll aspect, in its gay relativity (…) ambivalent: it is gay, triumphant, and at the same time mocking, deriding. It asserts and denies, it buries and revives.”
8. The bodily principle: food, drink, defacation, sexuality - in hyperboles, exaggarated. Bodily strata: the upper (face, head) and the lower (belly, genital organs, buttocks)  - degradation ”down to earth” means ”Earth is an element that devours, swallows up (the grave, the womb) and at the same time an element of birth, of renascance (the maternal breasts)” the womb, ever conceiving; ”… to degrade is to bury, to sow, and to kill simultaneously, in order to bring forth something more and better.” ambivalence, cf. fertility rites  
9. The GROTESQUE BODY: grotesque realism – the full body in all its distortions and openness as opposed to the closed, classical body, eg. pregnant old women (2 bodies in 1), the womb, metamorphosis, transformation and laughter. A cyclical sense of time (cf. Eliade). ”The unfinished and open body (dying, bringing forth and being born) is not separated from the world by clearly defined boundaries; it is blended with the world, with animals, with objects. It is cosmic, it represents the entire material bodily world in all its elements.”  Bosch, Brueghel the Elder

10. Swearing, abusive language: degrading, sending the object down to the lower bodily stratum in order to be destroyed (only this remained to our age) but  with the ambivalent meaning whereby they could also be revived. Plus, the irrepressible linguistic vitality of oaths, curses and insults – a celabration of life.

11. MADNESS – ”in folk grotesque madness is a gay parody of official reason, of the narrow seriousness of official ’truth’” 
festive madness, not isolated

12. The MASK ”is connected with the joy of change and reincarnation, with gay relativity and with the merry negation of uniformity and similarity; it rejects conformity to oneself”, ’the playful element of life’, ’the essence of the grotesque’ 
Criticising Bakhtin…

”We have already shown that the medieval and Renaissance grotesque, filled with the spirit of carnival, liberates the world from all that is dark and terrifying; it takes away all fears and is therefore completely gay and bright. All that was frightening in ordinary life is turned into amusing or ludicrous monstrosities.”  well…       
