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THE ROMANTICS ON SHAKESPEARE

‘I have been reading,” he replied, ‘Hamlet.’

‘No wonder then you are melancholy.’

‘No,’ said Lord Byron, “'tis not so rnuch melancholy, but
I feel perplexed, confused, and inextricably self~involved; a
nightmare sensation of impotence and vain endeavour weighs
upon me, whether my own or Shakspeare’s. Nor do I at all
recognize in my feelings that calmness and grandeur which
you said the other day one always felt in the presence of great
genius.’

Shelley T understand you! "Tis a feeling one but too often
feels‘ when an object stands before one, unintelligible, ‘wrapped
in its own formless horror like a ghost.’

By-*ow I don’t wonder you quote that line o ff‘y ours. It 1s one
of the best you ever wrote. I think it great af

S8 Ey

ctation not e
quote oneself.

Shelley But you must not let Hamlet pass. Pray go on with
your observations upon it, if not cusagreea’hie

Byron It takes some time for one’s feelings to form

themselves into any definite and expressible shapes — just
as they say that it takes for

ee days for the rain-water

o

inGnaey
4013210,

1 aown at your
ﬁﬁﬁﬁﬁ e
s T\

YOUD L OTasnip,

g 15 the opinion

Byron Why, believe me, I have no opinion of any sort. If
I had but an opinion - what can any man want more? But
now I am like a nothing, a want, a privation. What is Hamlet?
What means he? Are we, too, like him, the creatures of some
incomprehensible sport, and the real universe just such another
story, where all the deepest feelings, and dearest sympathies
are insulted, and the understandng mocked? And yet we live

3 Iy
we read on, for

;
B
2
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HAMLET

Who would lose
Though full of pain, this intellectual being,
These thoughts that wander through eternity?

And who can read this wonderful play without the profoundest
emotion? And yet what is it but a colossal itmgm.a: We love
Hamlet even as we love ourselves. Yet consider his character,

P Ty =
. <1 + tness? }'—Io hetenwe { :hc.«n <
an m‘we is either goodness or greatness? He betrays Ophelia’s

and

centlest love; he rf’pulses her in a cruel manner and when
\é o ot 1
‘4 the most touching way, she speaks to him, and returns his

presents, he laughs her off like a man of the town. At her grave,

~
5 «\4‘ Uiii .l‘_L‘

and his insult to Laertes, why the
ve is insanity. But he seems by nature
ds, fiend-hike ”r.wk*;

~asm

sencrantz
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THE ROMANTICS ON SHAKESPEARE

tragedy, a whole, and only as a whole, beautiful in itself? as,
for instance, ‘How sweet the moonlight sleeps upon this bank.’
Now, examining this line, we perceive that all the parts are
formed in relation to one another, and that it is consequently
a whole. ‘Sleep,” we see, is a reduplication of the pure and
gentle sound of sweet; and as the beginning of the former
symphonizes with the beginning s of the latter, so also the !
in moonlight prepares one for the /in sleep, and glides gently
into it; and in the conclusion, one may perceive that the word
‘bank’ is determined by the preceding words, and that the b
which it begins with is but a deeper intonation of the two
’s which come before it; sleeps upon this slope, would have
been effeminate; sleeps upon this rise, would have been harsh
nd inharmonious.

Byron Heavens! do you imagine, my dear Shelley, that
Shakespeare had any thing of the kind in his head when he
struck off that pretty line? If any one had told him all about
vour p’s and s’s, he would just have said, ‘Pish!’

Shelley Well, be that as it may, are there not the coincidences,
I suppese you would call them, that I showed in the line?

here are. But the beauty of the line does not lie in
sounds and svllables, and such mechani :

[ola<]

1%}

hor of the moonlight sleeping.
also is very beautiful. In every single

organize many simultaneous operations,

the words and thelr emphatic arrangement,

melting together of their symphony;

also | h the

Byron Well, then, I'm glad I'm not a poet! It must be like
expenses for a journey, I think, all this

HAMLET

be more secure and more commanding. But what makes this
metaphor beautiful? To represent the tranquillity of moonlight
is the object of the line; and the sleep is beautiful, because it
gives a more intense and living form of the same idea; the
rhythm beautifully fails in with this, and just lets the cadence
of the empbhasis dwell upon the sound and sense of the sweet
word ‘sleep;’ and the alliteration assimilates the rest of the line
into one harmonious symmetry. This line, therefore, is it not
altogether a work of art?

Byron If it is, I don't see what this has to do with the
discussion about Hamlet.

Shelley Why, just this. You recollect, you said Shakspeare
was a great genius with no art?

Byron Yes.

Shelley And that you meant by that, 2 man who would stike
~ut two or three good lines, and purple patches of poetry 1
his work, but who leaves the whole unfinished?

Byron Yes.

14 = 1 . - g s i At
Shelley Why, then, this is the conclusion, that a man of great

icil, o

£
means only, who 15 able
‘ ¢ wid

about the words, art, or genius? This does not ex

Shelley Only that, if what [ have said is true, an
is one of the most glorious names among mankind, and Jamlet
one of his most famous plays, it is more than probable that
he was not so blind as you would make him; and that there
must be some point of view, if we could find it, some proper
distance and happy light, in which the whole would appear
a beautiful whole. I once attempted a kind of commentary
upon this very play, and if you will allow me, I will read it
to you. ’

Byron, though hair provoked and haif amused, with what
he thought the mad and ridiculous speculations and

~ v



HAMLET

w3
b
&)
M_..y
G m/
I¢s 7
3 "
5 =
=
L =
K% 4
Eh 5]
of) @]
] e}
7 ¢
H Y :
o o § C
2 o ¥ :
|
S . & g
PR 1% 2
Hsl O 8
L >~
oo 9 M
&) b= i
b0 (oW )
N [ 1% N_W
: : .
S8 8 O
wm
£ o [B]
o @ O bt
a5 mwu il 4
= I3
C., v “W ’
2 Hov
O dad m
= R =

P=S
1 dws

84

+ =
L

b o~

2

S
N

U3

]
~
.
N >
BN
) ¢
i .I wu
2 o |
{ |2 &
.m.u z.;. y
wy
1n¢ a),
e A
§24
o 0)
1% m

i3

i

=a

1

i
X
A

S

gt

S

() i
: ol
| -~
3 ¥
; b
; (5]
1 i i}
| © m__w

-
e
430

1

ice

a
~

¢ smote the sledded Polack on th

T

342




- - e = waesksRE&ALEV A4 mwess ™

*v\‘here OSH\, asks “if he knows Laertes?” he reolies “I dare
not confess that, lest I should fomfa‘e with him in excellence;
for to know a man well were to know oneself.”

‘In the next scene of the first act, Hamlet, in the midst of
a long metaphysical speculation, in which he had forgot all
time and place, is suddenly visited by the apparition. He breaks
off in terror. When the ghost has faded from him, he is left
overcome with his feelingS, and with the “'elght of the
commanded action. He confuses his external body with his
inner self, as if he were nothing but a spirit; and when he says
that he will raze out 2all that he learned from expenience or
from thought,

Aﬂd thy commandment all alone shall live

""/\11“’“’\ £ Tawond
nin the book and volume of my brain,

he takes out his real tablets and writes 1t down.

The levity of his expression afterwards is most true to
nature; and the mysterious movements of the ghost make flesh
and blood shudder to think upon the invisible world that 1s
urposes, and silent

around us, and within us,

ccountable,

reat artist, between these two more “u\.ubfi‘ scenes,

Lieves and

T
1 yonng crearir
LY SaTure,

erence berween &

‘The whole play is a play of plots and contrivances of all
sorts, and an endless extravagance of ingenuity in every thing:
and the first scene of this act shows us Polonius, who is 2 kind
of mock Hamlet, or a Hamlet grown old, and with nothing
left of *“‘the soul of wit” but the husk and uod*nne
circumstance,” the limbs and outward flourishes - and here
we see him working at his little underplots with windlasses

and with assays of bias -
By indirections to find directions out.

Hamlet, meanwhile, in pursuance of his plan of pretending

madness, which, indeed, he does by indulging into excess his
own real feelings, and thus feeding the loneliness of his heart
with exaggerated solitude; led now by the instinct of his shock
at the detected infamy of his mofbe has frightened poor
Ophelia, and so set off all these sage old folk -

“Who hunt the trail of policy so sure -

he very scent which he intended; where let us leave them
in full sonorous cry.

€ oo

erhass. i
Ciiliayo, 1

and OI’LW SHOW

S, —— =114 o
Rosencrantz and Gu Lépsu:; -

dbr orable Wauld the smﬂmg but
Rosencrantz have been without the ghded and guﬂei'. 1
Guildenstern! But here come men much more to Hamlet’s
taste — how heartily he welcomes them! - there are the players.
The introduction of these players is one of the most admirable
and artful inventions of any in all Shakspeare. They represent
the whole body of literature, “whose object is, and always has
been,” as Hamiet with his usual profundity observes, ‘‘to hold

345



=S
~
el

v O
S
o4 N

Oy

“r iy

3
&
9
(8
12
o]
N
o O
HoLm
W “ R
5.
0) 3 o
S
' Nm w
L o
. & _
(]
=l

€

a

1 W/Am B g9
£ — O o =
4 S R )
] g 9
bf .ﬁ PRI 2
= e RS B
. Wi LB Y
Q 5 Ch b
4L QO Gy 7o
b 8] ; S0 H
o £ & S O
% o ot i : on 8 .2
o & B ) g ol e
I M.W O : £.5% 8
a1 ot L)
“ s @ *1..‘“ ",sw o MW % N
m m bt «.,m ) oy m &g
v. o S~ I D By
. 3 g 93
) 9] R W b3
w @ ol = <3 )Nu. O
“ L B A
: ] mu.‘_ B oy m...“ o
| NS - R
A © g 23 w m 1m Jmm
. yo © o o -
| 2 Wf [eh) m o o« G
W % P m Jm o
w3 .
oo e R
o O . D WS
0% L9Ee A
N ¢ .
S d @ 0
) ) oY e W
: oo > o
¥ 4 P o
: O (S I . o o) ﬁm.. @
i Ra 4 Mw V./.h m .m @
i PR B
Q . Q e G C O
g b - ” mum ¢
: | - M“ pnw a3 O. )
Q oy 3 e e
] O
EfC (8] 4 T
@ o 50w g o
ey O a2 L ¢ )
R R L o -
ey R T M..m Mum
o oB o
ad o 5|




s

£y
4
¥ 42
w“v N
D 0
(S IR ]
oo
i
(o
(8] i
2y
(ST
™~ -
o
A ]
%a (%}
!
224 i
»v i
¢y S
4 0
s_,4_ "\

P

§ e

o R D) " W By ,
PREV = e L) ..m .HM 1m.
0 b an 9 R N R B S
") K 5 iy [ QO M n o
SR _e cI R w.a
v ) Ok
m“ . ..rnn i R 4 .Fm
4 [ Lans B~ BT T v

©w O 4 . -4 "4 e
(1L 6] [} 30 a L
I S > O ST O
o d .

ne P
: ]
UrGge
y

)

4

{

8

© i

4 i
- H

1

)

™S €
the
t

t

ON SHAKESPEARE

for
will, not

1
my

Y17
el

Y385 0

ROMANTICS

eril, to account
33818 but

RSt

rtHE
on,

NA oroaar

Vi lall

3438




NOTES ON INDIVIDUAL PLAYS

Abbreviations
Characters: Hazlitt’s Characters of Shakespear’s Plays.

Lectures: AWK, Schlegel’s Lectures on Dramatic Art and Literature.
Remains: Coleridge’s lecture notes and marginali
View: Hazlitt's A View of the E

(=

Ha in his Lirerary Remains.

or publicat tails, see 1

Vomen, Moral,

{10 o0 S}
efe on Sna

(London,

As You Like It
1. From Lectures.
2. From Remains.

3. From Characters.

.

Solitude: Zimmermann's Solitude (English translation 1791), a popular
Romantic text.
From Characteristics of Women.

w

572

The Comedy of Errors
1. From Lectures.

2. From Remains.

3. casus . . . inverisimile:
versimilitude’.

Coriolanus

1. Mrs Elizabeth |

ith

INDIVIDUAL PLAYS

accidents of playful nature . . . truth lack of




ROMANTICS ON SHAXKESPEARE

tri

TH

trd
¢

contrives damnation for the man that he would punish, is too horrible
to be read or to be uttered’ (Johnson's note on III, 11, 93).

7. From View and Characters.
8. Whole Duty of . Academvy of Compliments: moralistic h
5. From ‘Bemerkungen iiber einige Charaktere im Hamlet' (‘Observations

collected in Dramaturgische 1 d reprinted in Tieck’s Knitische
v

{ X 3 Ay Ty ad
v LaMarr Xopp and reprinted

Schriften, vol. 3 (Leipzig, 1852),

from Shakespeare in Europe

10. Schroeder: F.L. Schroeder (17

II.

X ‘Challay’e T A
| Wasserman, ‘Shelley’s Last

Henry VI

1. From

2. From Remains.

Henry Viil
1. From Lectures.
2. From Characters.

574

NOTES ON THE INDIVIDUAL PLAYS

Julius Caesar

1. From Lectures.

2. From Remains.

Crostic heresy: belief in the sp

knowledge.
4. From Characters.

Characters and London
household gods.
. Rae’s manner . . .: Alexander Ra

Ce, & Irare imstanc

Machbeth

i

. From Lectures.

1

. From Remains.

(28]

25 June 1820.

was among Willlam Charles Macread

B

<

5. Thomas De Quincey (17851859), from ‘On the Knocking at the Gate
in Macbeth’, London Magazine, October 1823.
6. Mr. Williams wmade his débue . . .. Williams's celebrated murders are
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