
I

i













ESSAYS
ON SOME OF

SHAKESPEARE'S

DRAMATIC CHARACTERS.

TO WHICH IS ADDED,

AN ESSAY
ON

THE FAULTS OF SHAKESPEARE.

THE FIFTH EDITION.

By WILLIAM RICHARDSON, M.A. F.R.S.E.

FROFESSOR OF HUMANITY IN THE UNIVERSITY OF

GLASGOW.

LONDON:
PRINTED FOR J. MURRAY AND S. HIGHLEY, NO. 32,

FLEET STREET.

1797-



T 89

Of^l
a
)0

to



INSCRIBED,

IN TESTIMONY OF

THE GRATITUDE AND ESTEEM

OF THE AUTHOR,

To ROBERT GRAHAM, Esq.

OF GARTMORE,

LATELY LORD RECTOR
• '

'

OF THE UNIVERSITY OF GLASGOW,

AND MEMBER OF PARLIAMENT

FOR THE COUNTY

OF STIRLING,





ADVERTISEMENT.

In the year 1774 was publiflied,
"
Aphilo-

fbphical Analyfis and Illuftration of fome of

Shakefpeare's Dramatic Characters." In the

year 1784 were publiflied
"
Eilays on Shake-

fpeare's Dramatic Characters of Richard the

Third, King Lear, and Timon of Athens ;

to which were added, An Eflay on the

Faults of Shakefpeare ; and Additional Ob-

fervations on the Character of Hamlet."

Soon after were publifhed
"

Effays on

Shakepeare's Dramatic Character of Sir

John FahtafT; and on his Imitation of Fe-

male Characters :" to which were added,

fome general Obfervations on the chief Ob-

jects of Criticifm in the Works of Shake-

fpeare,



VI ADVERTISEMENT.

Thefe different performances are now

collected into one volume with one uni-

form title : they are more commodioufly

arranged ; and have received fuch correction

and improvement, as muft neceffarily have

occurred to the author, and been fuggefted by

his friends, in the courfe of feveral preced-

ing Editions. He hopes therefore that, on

thefe accounts, they are rendered {till lefs

unworthy of public notice.
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The Reader is rcquefted to correct the following

ERRATA.
P. 22, I. 22, for cannon, read canon.

gO,— 15 and 16, for It is, read Is it.

91,— 22, for may have, are, read may have to other

objects, are.

jgO,— laftof the note, for of fedu&ion, read of the

arts of feduction.

306,— 19, fir puts, read put.

3\g>
—

7, for early our inherent, read early or in-

herent.

332,— /, for fmother'd, read fmooth'd.

333,— 15, for contract, read contrail.

372,— ]
, for fafe in port, read on fome blifsful ifiand.

379,— 26 and 27, for to make " fewel cheap," read to

make "
coals cheap."



INTRODUCTION.

Moralists of all ages have recommended

Poetry as an art no lefs inftruclive than

amufing; tending at once to improve the

heart, and entertain the fancy. The ge-

nuine and original Poet, peculiarly favoured

by nature, and intimately acquainted with

the conftitution of the human mind, not by
a long train of metaphyfical deductions, but,

as it were, by immediate intuition, difplays

the workings of every affection, detects the

origin of every paffion, traces its progrefs,

and delineates its character. Thus, he teaches

us to know ourfelves, infpires us with mag-
nanimous fentiments, animates our love

of virtue, and confirms our hatred of vice.

Moved by his linking pictures of the infta-

bility of human enjoyments, we moderate

the vehemence of our deilres, fortify our

minds, and are enabled to fuftain adverfity.

Among the ancient Greeks, the fludy

B
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of the Poets conltituted an efTential part in

their celebrated i\ ftems of education. Plu-

tarch obferves, in his treatife on this curious

and intcrefting iubjeet, that, as mandrakes

planted among a ines, imparting their virtue

to the grape, correcl its acidity, and improve

its flavour; fo the poetic art, adorning the

preeepts of philofophy, renders them eafy

and agreeable. Socrates, according to Xe-

nophon, was affiduous in applying the works

of Homer and Hefiod to the valuable pur-

pofes of moral inftru&ion. Difcourfing on

the character of Therfites, he difplayed the

meannefs of calumny, and the folly of pre
-

fumption; he argued, that modeily was the

companion of merit, and that effrontery

\sas the proper objecl of ridicule and re-

proach. Difcourfing on the ftory of Circe,

he illustrated the fatal effects of intempe-

rance; and rehearfmg the fable of the Sy-

rens he warned his difciplcs againit. the al-

lurements of fallc delight. This great teach-

er of \ irtue was fo fully com inccd o{ the ad-

\ antics relultimj; trom the connection of

poetry with philofophv, that he amllcd Eu-

ripides in cumpoiing his tragedies, and fur-

7



INTRODUCTION. 3

niflied him with many excellent fentiments

and obfervations. The propriety ofbeftow-

ing attention on the ftudy of human nature,

and of borrowing amftance from the poets,

and efpecially from Shakefpeare, will be

more particularly illuftrated in the following

remarks.

The ftudy of human nature has been

often and varioufly recommended.
" Know

thyfelf," was a precept fo highly efteemed

by the venerable fages of antiquity, that

they afcribed it to the Delphian oracle
3
.

By reducing it to practice, we learn the

dignity of human nature: Our emulation is

excited by contemplating our divine origi-

nal : And, by difcovering the capacity and

extent of our faculties, we become defirous

of higher improvement. Nor would the

practice of this apophthegm enable us mere-

ly to elevate and enlarge our defires, but

alfo, to purify and refine them; to withftand

the folicitations of groveling appetites, and

fubdue their violence: For improvement in

virtue confifts in duly regulating our inferior

a Cic. de legibus,

B 2,



4 INTRODUCTION.

appetites, no lefs than in cultivating the

principles of benevolence and magnanimity.

Numerous, however, are the defires, and

various are the paflions that agitate the hu-

man heart. Every individual is actuated by

feelings peculiar to himfelf, infenfible even

of their exiftence ; of their precife force

and tendency often ignorant. But, to pre-

vent the inroads of vice, and preferve our

minds free from the tyranny of lawlefs paf-

fion, vigilance muft be exerted where we are

weaken1 and moft expofed. We muft there-

fore be attentive to the ftate and conftitution

of our own minds; wc muft difcover to

what habits we arc moft addicted, and of

what propenfities we ought chiefly to be-

ware: We muft deliberate with ourfelvcs

on what refources we can moft afluredly de-

pend, and what motives are beft calculated

to repel the invader. Now, the ftudy of

human nature, accuftoming us to turn

our attention inwards, and reflect on the va-

rious propenfities and inclinations of the

heart, facilitates felf-examination, and ren-

ders it habitual.

Independent of utility, the ftudy of the

6



INTRODUCTION. 5

human mind is recommended in a peculiar

manner to the curious and inquifitive; and

is capable of yielding delight by the novelty,

beauty, and magnificence, of the object.

Many find amufement in fearching into the

conflitution of the material world; and,

with unwearied diligence, purfue the pro-

grefs of nature in the growth of a plant, or

the formation of an infect. They fpare

neither labour nor exp€nce, to fill their cabi-

nets with every curious production: They
travel from climate to climate : They fub-

mit with cheerfulnefs to fatigue, and incle-

ment feafons; and think their induftry fuf-

ficiently compenfated, by the difcovery of

fome unufual phenomenon. Not a pebble

that lies on the more, not a leaf that waves

in the foreft, but attracts their notice, and

ftimulates their inquiry. Events, or inci-

dents, which the vulgar regard with terror

or indifference, afford them fupreme de-

light : They rejoice at the return of a comet,

and celebrate the blooming of an aloe, more

than the birth of an emperor. Nothing is

left unexplored: Air, ocean, the minuteft

objccls of fenfe, as well as the greater! and
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moft remote, are accurately and attentively

fcrutinized. But, though thefe refearches

be laudable, and are fuited to the dignity of

the human mind, we ought to remember,
that Mind itfelf deferves our attention. En-

dowed with the fuperior powers of feeling

and understanding, capable of thought and

rcncclion, active, confeious, fufceptible of

delight, and provident of futurity, it claims

to itfelf a duration, when the moll: fplendid

objects around us mall be dettroyed. Ob-

ferve the vigilance of the fenfes in collecting

images from every part of the creation:

Memory preferves them as the materials of

thought, and the principles of knowledge :

Our reafoning faculty feparates, combines,

or compares them, in order to difcover their

relations and confequences : And imagina-

tion, fedulous to amufe, arranges them into

various groups and aflcmblagcs. If we con-

sider the paffions and feelings of the heart;

if we re ilcct on their diverfity, and contem-

plate the various afpects they arTume, the

\ iolence of fome will terrify and aftonifh,

the fantaftic extravagance of many will ex-

cite amazement; and others, foft and com-
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placcnt, will footh us, and yield delight.

Shall we affert, therefore, that the ftudy of

human nature is barren or unpleafant ? Or

that Mind, thus actuated and informed, is

lefs worthy of our notice than the infeel:

produced at noon-tide, to finifh its exiftence

with the fetting-fun?
* Shall a man," fays

Socrates,
" be fkilled in the geography of

foreign countries, and continue ignorant of

the foil and limits of his own ? Shall he in-

quire into the qualities of external objects,

and pay no attention to the mind?"

But, though the utility or pleamre re-

fulting from the ftudy of human nature are

manifeft, the progrefs men have hitherto

made in it, neither correfponds with the

dignity of the
fubjecT:, nor with our ad-

vances in other regions of fcience. Neither

is our knowledge of the paffions and facul-

ties of the mind proportioned to the nume-

rous theories men have fabricated concern-

ing them. On the contrary, the numerous

theories of human nature that have appear-

ed in various ages and languages, have been

fo different from one another, and withal fo

plaufible and impofing, that, inftead of in-
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forming, they perplex. From this uncer-

tainty and diversity of opinion, fome have

affcrted that the mind of man, on account

of its tranfcendent excellence, and the in-

conceivable delicacy of its ftruclmre, can

never be the objecl;
of precife inquiry.

Others, again, from very different premifes,

deduce the fame conclufion, forming their

opinions on the numerous, and apparently

difcordant, powers and affections of the

mind, and affirming, that its operations are

governed by no regular principles.

That a perfect knowledge of the nature

and faculties of the mind is not to be ac-

quired in our prefent condition, cannot pof-

fibly be denied. Neither can the contrary

be affirmed of any fubjecl: of philofophical

inquiry. Yet our internal feelings, our ob-

servation and experience, fupply us with rich

materials, fufficient to animate our love of

knowledge ; and, by enabling us to profecute

our refearches, to extend the limits of hu-

man underftanding. Neither can we af-

firm, that our thoughts, feelings, and affec-

tions, are in a ftate of anarchy and confufion.

Nothing, you fay, fecms wilder and more
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incoherent, than the thoughts and images

continually fluctuating in the mind : Like

the "
gay motes that people the fun-beams,"

they know no order, and are guided by no

conne&ion. We are confeious of no power
that direcls their motions, reftrains their im-

petuofity, or regulates their diforder. No
lefs irregular and difcordant are the feelings

and emotions of the heart. We are alike

acceffible to love or hatred, confidence or

fufpicion, exultation or defpondency. Thefe

paflions and difpofitions are often blended

together, or fucceed each other, with a ve-

locity which we can neither meafure nor

Conceive. The foul that now melts with

tendernefs, is inftantly frantic with rage.

The countenance now adorned with com-

placency,
and beauteous with the fmile

of content, is in a moment clouded with

anxiety, or diftorted with envy. He mull

therefore be more than mortal who can re-

duce this tumultuous and diforderly chaos to

regularity.
—" Lift up thine eyes to the fir-

mament," faid a countryman to a philofo-

pher,
" number the ftars, compute their dis-

tances, and explain their motions. Obferve
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the diverfity of feafons, and the confufion

occafioned by the chaiigeablenefs of" the wea-

ther : The fun and refrefhing fhowers che-

rifh the fruits of the earth
;
but our fields

are often blighted with mildews, the fky is

fuddenlv overeaft, the ftorms defcend, and

the hopes of the year are Wafted. Prefcribe

laws to the winds, and govern the rage of

the tempefh ;
then will I believe, that the

courfe of nature is rcsrular and determined."

Thus, even external phenomena, to an un-

mftrueled perfon, will feem as wild and in-

congruous as the motions and affections of

the mind. On a more accurate infpecl:ion,

he finds that harmony and defign pervade

the univerfe ; that the motions of the ftars

arc regular ;
and that laws are prefcribed to

the tempeft. Nature extends her attention

to the moft infignificant productions : The

principles of vegetation arc eftablifhed im-

mutable in the texture of the rneaneft blof-

fbm ; the laws of its exiftence arc accurately

defined; and the period of its duration in-

variably determined. If thefe obfervations

are juft, and if we frill maintain that the

mind iz in a ftate of anarchy and diforder,
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we are reduced to the neceffity of affirming,

that nature hath exhaufted her powers in

the formation of inferior objects, and neg-
lected the moil important ;

that flic hath

eftablifhed laws and government in the in-

animate creation, and abandoned the mind

to mifrule ; and that ihe hath given us a

body fuited to our condition, fafliioncd ac-

cording to the moil accurate proportions,

and adjufted to the niceft rules of mecha-

nics ; and left the animating principle, the

mover and director of this wonderful ma-

chine, to be actuated by random impulfes,

mifhapen, and imperfect. Shall we ac-

quiefce in this opinion, and afcribe negli-

gence or inability to the Creator ? The laws

that regulate the intellectual fjftem are too

line for fuperncial attention, and elude the

perception of the vulgar. But every accu-

rate and fedate obierver is fenfible of their

cxiftence.

Difficulty in making juft experiments is

the principal reafon why the knowledge of

human nature has been retarded. The ma-

terials of this ftudy arc commonly gathered

from reflection on our own feelings, or from
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obfervations on the conducl of others. Each

of thefe methods is expofed to difficulty,

and confequcntly to error.

Natural philofophers poflefs great advan-

tages over moralifts and metaphyficians, in

fo far as the fubjecls of their inquiries belong
to the fenfes, are external, material, and

often permanent. Hence they can retain

them in their prefence till they have ex-

amined their motion, parts, or composition :

They can have recourfe to them for a re-

newal of their impremons when they grow

languid or obfeure, or when they feel their

minds vigorous, and difpofed to philofophize.

But pavlions are excited independent of our

volition, and arife or fubiide without our

defire or concurrence. Companion is never

awakened but by the view of pain or of for-

row. Refentment is never kindled but by
aclual fuffering, or by the view of injullice.

Will anger, jealouiy, and revenge, attend

the fummons of the difpamonate iage, that

he may examine their conducl:, and difmifs

them? Will pride and ambition obey the

voice of the humble hermit, and affiil him

in explaining the principles of human na-
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ture? Or by what powerful fpell can the

ablt.rac~t.ed philofopher, whofc pamons are all

chaftened and fubdued, whole heart never

throbs with defire, prevail with the tender

affections to appear at his unkindly com-

mand, and fubmit the delicacy of their fea-

tures to the rigor of ftrict inquiry. The

pnilofopher, accuftomed to moderate his

pamons, rather than indulge them, is of all

men leaf": able to provoke their violence;

and, in order to fucceed in his relearches,

he mull recal emotions felt by him at fome

former period; or he mull feize their im-

preflion, and mark their operations at the

very moment they are accidentally excited.

Thus, with other obvious difadvantages, he

will often lofe the opportunity of a happy

mood, unable to avail himfelf of thofe ani-

mating returns of vivacity and attention

effential to genius, but independent of the

will.

Obfervations made, while the mind is in-

flamed, are difficult in the execution, in-

complete, and erroneous. Eager pamons
admit no partners, and endure no rivals in

their authority. The moment reflection,



14 INTRODUCTION".

or any foreign or oppoSing principle, begins

to operate, they are either exceedingly exas-

perated, agitating the mind, and leaving it

do lei Sure for Speculation ; or, if they are

unable to maintain their afcendant, they be-

come cool and indiftinCt
;
their aSpccl grows

dim ;
and obfervations made during their

decline are imperfect. The paliions are

fvvift and cvanefcent : We cannot arreft

their celerity, nor fufpend them in the mind

during plcafure. You are moved by Strong

affection : Seize the opportunity, let none of

its motions cfcape you, and obferve every

Sentiment it excites. You cannot. While

the pailion prevails, you have no leifure for

Speculation ;
and be alTurcd it has Suffered

abatement, if you have time to philofo-

phize.

But you proceed by recollection. Still,

however, your observations are limited, and

3
< >ur theory partial. To be acquainted with

the nature of any pafiion, we muit know by

what combination of feelings it is excited;

to what temperament it is allied; in what

proportion it gathers force and fwiftnefs ;

what propensities, and what aflbciations of
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thought either retard or accelerate its impe-

tuofity ;
and how it may be oppofed, weak-

ened, or fuppreffed. But, if thefe circum-

llances efeape the moll: vigilant and ab-

ftracted attention, when the mind is ac-

tually agitated, how can they be recollected

when the paffion is entirely quieted ? More-

over, every paffion is compounded of inte-

rior and fubordinate feelings, effential to its

exiftence, in their own nature nicely and

minutely varied, but whofe different fliades

and gradations are difficult to be difcerned.

To thefe we muft be acutely attentive ; to

mark how they are combined, blended, or

oppofed ;
how they are fuddenly extinguish-

ed, in a moment renewed, and again extin-

guished. But thefe fleet volatile feelings, ,

perceived only when the mind is affected,

elude the moll: dexterous and active me-

mory. Add to this, that an object lug-

gelted by memory is ever fainter and lefs

diftinct than an actual perception, efpecially

if the object to be renewed is of a fpiritual

nature, a thought, fentiment, or internal

fenfation.

Even allowing the poffibility of accurate
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oblervation, our theories will continue par-

tial and inadequate
b

. We have only one

view of the fubjeel:,
and know not what af-

pecls it may avTume, or what powers it may
pofTefs in the conftitution of another. No

principle has been more variously treated,

nor has given rile to a greater number of

fyftems, than that by which we are deno-

minated moral agents, and determine the

merit or demerit of human actions. But

this can fcarcely proceed from any other

caufe than the diverfity of our feelings, and

the neceffity we are under of meafuring the

difpofitions of others by our own. Even

this moral principle, though a competent

judge of the virtue and propriety of human

actions, is apt to miflead us in our inquiries

concerning the ftru&ure and difpofitions of

the mind. Defirous of avoiding the rebuke

of this fevere and vigilant cenfor, we are

ready to extenuate every blameable quality,

and magnify what we approve.

In order, therefore, to rectify our opi-

nions, and enlarge our conceptions of the

human mind, we mull ftudy its operations

b Dr. Rcid's Inquiry, chap. i. feet. 2.
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in the conduct and deportment of others :

We mull mingle in fociety, and obferve

the manners and characters ot mankind,

according as carnal or unexpected incidents

may mrnifh an opportunity. But the mind,

not being an object of the external fenfes,

the temper and inclinations of others can

only be known to us by figns either na-

tural or artificial, referring us to our own

internal fenfations. Thus, we are expofed

nearly to the fame difficulties as before.

We cannot at pleafure call forth the objects

of our refearches, nor retain them till we

have examined their nature. We can know

no more of the internal feelings of another

than he exprelTes by outward figns or lan-

guage; and confequently he may feel many
emotions which we are unable eafily to con-

ceive. Neither can we confider human

characters and affections as altogether indif-

ferent to us. They are not mere objects ot

curiofity; they excite love or hatred, appro-

bation or diflike. But, when the mind is

influenced by thefe affections, and by others

that often attend them, the judgment is apt

to be biafled, and the force of the principle

c
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we contemplate is increafed or diminifhed

accordingly. The inquirer muft not only

beware of external difficulties, but mult

preferve his heart, both from angry, and

from kind affection. The maxim, that all

men who deliberate about doubtful matters,

mould diveft themfelves of hatred, friend-

ship, anger, and companion, is as applicable

in philofophy as in politics.

Since experiments, made by reflecting on

ourownminds, or byattendingtotheconducl
of others, are liable to difficulty, and confe-

quently to error; we mould embrace every

affiftance that may facilitate and improve
them. Were it poffible, during the con-

tinuance of a violent paffion, to feizc a faith-

ful imprctuon of its features, and an exacl:

delineation of the images it creates in us,

fuch a valuable copy would guide the phi-

lofopher in tracing the perplexed and intri-

cate mazes of metaphyfical inquiry. By
frequently examining it, every partial confi-

deration, and every feeling tending to mif-

lead his opinions, would be corrected: His

conception would be enlarged by difcovering

paflions more or lcfs vehement than his own,
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or by difcovering tempers of a different co-

lour. We judge of mankind by referring

their actions to the paffions and principles

that influence our own behaviour. We have

no other guide, fince the nature of the paf-

fions and faculties of the mind are not dif-

cernible by the fenfes. It may, however, be

objected, that, according to this hypothecs,

thofe who deduce the conduct ofothers from

malignant paflions, and thofe who are capa-

ble of imitating them, mufh themfelves be

malignant. The obfervation is inaccurate.

Every man, unlefs his constitution be defec-

tive, inherits the principles of every paffion :

but no man is the prey of all the paffions.

Some of them are fo feeble in themfelves,

or rather, fo entirely fuppreffed by the af-

cendant of others, that they never become

principles of action, nor conftitute any part

of the character. Hence it is the bufmefs

of culture and education, by giving exercife

to virtuous principles, and by rendering them

habitual, to bear down their opponents, and

fo gradually to weaken and wear them out.

If we meafure the minds of others precifely

by our own, as we have formed and fafhioned

C 2
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them b\ habit and education, and make no

account of feeble and decaying principles,

our theories mull: neccvTarily be inadequate.

But, by confidcring the copy and portrait of

minds different from our own, and by re-

flecting on theft latent and unexcrted prin-

ciples, augmented and promoted by ima-

gination, we may difcovcr many new tints,

and uncommon features. Now, that clafs

of poetical writers that excel by imitating

the paffions, might contribute in this refpecl

to rectify and enlarge the fentiments of the

philofopher: and, it fo, they would have the

additional merit ot conducting us to the

temple of truth, by an eafier and more

agreeable path than of mere mctaphy-
fics.

We often confound the \\ riter who imi-

tates the paffions with him who only de-

scribes them. Shakefpcare imitates, Cor-

neille defcribes. Poets of the fecond clafs,

no lefs than thole ot the firfr., may invent

the moil elegant fictions, may paint the

molt beautiful imagery, may exhibit fitua-

tions exceedingly interefting, and conduct

their incidents with propriety: their ver-
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fification may be harmonious, and, abo\c

all, their characters may be judicioufly com-

posed, partaking of no incongruous qualities,

and free from the difcord ofjarring princi-

ples. But the end of dramatie poetry not

only requires that the characters be judi-

cioufly moulded and aptly circumftanced,

but that every paffion be naturally expreffed.

There is certainly a wide difference between

the defcription of the fallies, the repulfes,

and impatience of a violent affection, whe-

ther they are defcribed by the agent or the

fpeclator, and their actual imitation and ex-

preffion. But perfect imitation can never

be effectuated, unlefs the poet in fome mea-

fure become the perfon he reprefents, clothe

himfelf with his character, affume his man-

ners, and transfer himfelf into his Situation.

The texture of his mind muft. be exquiiitely

fine and delicate; fufceptible of every feel-

ing, and
eafily

moved by every impreflion.

Together with this delicacy of affection, he

muft poffefs a peculiar warmth and facility

of imagination, by which he may retire from

himfelf, become infenlible of his actual con-

dition, and, regardless of external circum-
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fiances, feel the very incidents he invents:

Like the votaries of a pagan religion, he

mull worfhip idols, the works ol his own

hands, and tremble before the demons of

his own creation. Nothing affords a ftron-

srer evidence of the active, verfatile nature
«

of the foul, and of the amazing rapidity of its

motions, than thefc feemingly inconceivable

and inconfiftcnt exertions.

Shakefpeare, inventing the characters of

Hamlet, Macbeth, or Othello, a&ually felt

the paffions, and contending emotions af-

cribed to them. Compare a foliloquy of

Hamlet, with one of the defcriptions of

Rodrigue in the Cid. Nothing can be

more natural in the circumftances and with

the temper of Hamlet, than the following

reflections.

O, that this too too folid flefli would melt,

Thaw, and refolve itfelf into a dew !

Or that the Everlafting had not fix'd

His cannon 'gainft felf-flaughterl O God ! O God !

How weary, (tale, flat, and unprofitable

Seem to me all the ufes of this world!

Fie on't ! O fie ! 'Tis an unweeded garden,

That grows to feed
; things rank, and grofs in nature,

Poffefi it merely.—That it fliould come to this!

But two months dead '

nay, not fo much 5 not two:
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So excellent a king, that was, to this,

Hyperion to a fatyr : So loving to my mother,

That he might not beteem the winds of heaven

Vifit her face too roughly.
—Heaven and earth !

Mult I remember ? Why, (he would hang on him,

As if increafe of appetite had grown

By what it fed on : and yet, within a month—
Let me not think on't—Frailty, thy name is woman'

A little month ;
or ere thofe flioes were old,

With which fhe follow'd my poor father's body,

Like Niobe, all tears.—Why me, even fhe—
O heaven ! a beaft, that wants dilcourfe of reafon,

Would have mourn'd longer
—married with my uncle,

My father's brother ;
but no more like my father

Than I to Hercules. Within a month—
Ere yet the fait of mod unrighteous tears

Had left the flufhing in her galled eyes

She married.—Oh, moft wicked fpeed, to poft

With fuch dexterity to inceftuous meets !

It is not, nor it cannot come to good.

In the Cid, Rodrigue, who is the hero

of the tragedy, and deeply enamoured of

Chimene, is called upon to revenge a hei-

nous infult done to his father by the father

of his miftrefs; and he delineates the diftrefs

of his fituation, in the following manner;

certainly with great beauty of expreffion

and verification, and with peculiar elegance

of defcription, but not as a real fufTerer,

c 4
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IVrcr jufqu' an fond du cocur

D'unc atteinte imprevuc aufli bien que mortelle;

Miferable rongeur dune trop jufte querelle,

Et malheureux. objet d'une injutte rigueur,

Je deraeure immobile, et mon ame abattue

Cede au coup qui mc tqe

This harangue would better fuit a de-

fcriptive
novclift or narrator of the irory,

than the pcrfon actually concerned. Let us

make the experiment. Let us change the

verbs and pronouns from the firft pcrfon in-

to the third; and, inftead of fuppofmg that

Rodrigue fpeaks, let us imagine that the

ftate of his mind is defcribed by a fpe&ator:
"

Pierced, even to the heart, by an unfore-

"
fecn, as well as mortal ftroke, the mifer-

" able avenger of a juit quarrel, and the un-

"
happy objccl:

of unjuft fe verity, he remains

"
motionlefs, and his broken fpirit yields to

" the blow that deftroys him."

//demenrc immobile, etjln ame abattue

Cede au coup qui /<-• tue.

Try the foliloquy of Hamlet by the fame

tcft; and, without inferring the words

fe he laid," which render it dramatic, the
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change will be impoffible. Try alfo the

following lines from Virgil: they are taken

from that celebrated and well-known paf-

fage, where Dido expreffes to Anna the

paffion lhe had conceived for vEneas.

Quis novus hie noftris fucceffit fedibus hofpes?

Quern fefe ore ferens ! quam forti peftore et armis!

Credo equidem, nee vana fides, genus effe deorum, &c.

It may be obferved in general, that, when-

ever a fpeech feems proper and intelligible

with the change ofperfons above mentioned,

and without inferting fome fuch words as,

" he faid," or,
" he replied," it is narration,

it is defcription; but can fcarccly be called

the language of paffion. I am aware, that

fome paflages, even in Shakefpeare, may be

oppofed to this obfervation. When Macbeth

returns from the affaffination of Duncan,

Lady Macbeth tells him to carry back the

da^ers, and fmear with blood the faces of

the king's attendants, meaning to faftcn

upon them the fufpicion of the murder.

Macbeth replies,

I'll go no more ;—
I am afraid to think what I have done 5

Look on't again, I dare not.
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Is this the direct and natural expreflfion of

fear? If fo, it bears hard againft the forego-

ing remark. But let us reflect attentively.

Fear is not the prefent paflion in the mind

ofMacbeth: a tranfient defire of another

kind for a moment engages him, namely,

the defire of giving Lady Macbeth a reafon

for not returning into the king's apartment.

The man who tells you,
"

I am exceedingly

angry, or exceedingly in love, and therefore

I act in fuch or fuch a manner," does not

in thefe words fpeak the language either of

love or of anger, but of his defire of giving

you a reafon, or of his making an apology

for his behaviour. You believe him, be-

caufe you trull in his veracity, and becaufe

you fee correfponding evidence in his de-

portment; not that the words,
"

I am an-

gry, or I am in love," independent of tones

of voice, looks or geftures, exprefs either

love or anger.

It may alfo be objected that : "The
excellence of dramatic writing confifts in its

imitating with truth and propriety the man-

ners and paifions of mankind. If, therefore,

a dramatic writer, capable of defcribing and
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of narrating with elegance and propriety, is

neverthelefs incapable of expreffing the lan-

guage and fentiments of paffion, he fails in

the fole end and purpofe of his art, and of

confequence can afford no pleafure. Con-

trary to this, many tragedies are feen and

read with uncommon applaufe, and excite

even the livelieft feelings, which, if tried

by the above-mentioned Standard, would

be reckoned defective." To remove this

objection, it may be obferved, that thofe

Sympathetic emotions that intereft us in

the happinefs and mifery of others, and

yield us the higheft. pleafure at theatrical

entertainments, are, by the wife and be-

neficial institutions of nature, exceedingly

apt to be excited : fo apt, that if any con-

comitant circumftances, though of a differ-

ent kind, whether melancholy or
j oyful, draw

the mind from its ufual flate of indifference,

and difpofe it to a State of extreme fenfibi-

lity, the fligheft incident or expreffion will

call forth our Sympathy. Now, in dramatic

performances, many things concur to throw

the mind into a fufceptible and tender mood,

and chiefly, elegance of expreffion, harmony
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of compofition, and delightful imagery.

Thefe working upon the mind, and being
all united to imprefs us with the notion

of certain events or circumstances very inte-

reiting to perfons of certain qualities and

difpofitions, our imaginations are immediate-

ly Simulated and in action; we figure to

ourfelvcs the characters which the poet in-

tends to exhibit; we take part in their in-

terests, and enter into their paitions as warm-

ly as ifthey were naturally exprelTed. Thus

it appears, that it is often with beings of our

own formation that we lament or
rejoice,

imagining them to be the workmanfhip of

another. And indeed this delufion will ever

prevail with people ofwarm imaginations, if

what the poet invents be tolerable, or not

worfe than infipid. We may alfo obferve,

that we arc much more fubject to delufions

of this kind when dramatic performances

are exhibited on the ftasre, and have their

effect fupported by the fcenery, by the drelfes

of the players, and by their action.

If this remark, that our own imaginations

contribute highly to the pleafure we receive

from works of invention, be well founded,
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it will explain the reafon why men ofaccu-

rate discernment, and of understandings fuf-

ficiently polifhed, often differ widely from

one another, and, at times, widely from

themfclves, in their opinions concerning
works of taffce. The imagination is a faculty

of a nature fo verfatile and fo variable, that

at one time it is animated and fruitful of

images; at other times, it is cold, barren,

and languifhing. At a fruitful moment, it

will embellifh the dulleft performance with

the moft brilliant ornaments; it will impofe

them on you as genuine, and fo entice you
to bellow applaufe. At other times, it will

be niggardly, even of the affiitance that is

neceffary. Hence, too, the reafon why cri-

tics of aclive imaginations are generally dif-

pofed to favour. Read a performance, even

of flight and fuperflcial merit, to a perfon of

lively fancy, and he will probably applaud.

Some circumftances ftrike him : they affem-

ble a group of images in his own mind
; they

pleafe him, and he perceives not, in the

ardour of the operation, that the picture is

his own, and not that of the writer. He

examines it coolly: the phantom that
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pleafed him vanifhes: he is afhamed of the

delight it yielded him, and of the praifes he

fo freely beftowed. It follows alfo, on the

fame principle, that men of lively imagina-
tions receive more exquifite pleafure from

works of fancy, than thofe vvhofe inventive

faculties are not fo vigorous. Upon the

whole, it is manifefr., that a great portion of

the delight we receive from poetry and fine

writing, depends no lefs on the ftate of our

own minds, than on the intrinfic excellence

ofthe performance. It is alfo obvious, that,

though the defcription of a paffion or affec-

tion may give us pleafure, whether it be

defcribed by the agent or the fpeclator, yet,

to thofe who would apply the inventions of

the poet to the ufes of philofophical investi-

gation, it is far from being of equal utility

with a paffion exactly imitated. The talent

of imitation is very different from that of

defcription, and far fuperior*.

No writer has hitherto appeared who

* The Author of the Elements of Criticifm is, if I mif-

take not, the firft writer who has taken any notice of this

important dif.in&ion between the imitation and defcription

of pailion.

7
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poflefles
in a more eminent degree than

Shakefpeare, the power of imitating the

paffions.
All of them feem familiar to

him; the boifterous no lefs than the gentle;

the benign no lefs than the malignant.

There are feveral writers, as there are many

players, who are fuccefsful in imitating fomc

particular paffions,
but who appear ftiff,

aukward, and unnatural, in the expreffion

of others. Some are capable of exhibiting

very ftriking reprefentations of refolute and

intrepid natures, but cannot fo eafily bend

themfelves to thofe that are fofter and more

complacent. Others, again, feem full of

amiable affection and tendernefs, but cannot

exalt themfelves to the boldnefs ofthe hero,

or magnanimity ofthe patriot.
The genius

ofShakefpeare is unlimited. PoiTeffing ex-

treme fenfibility,
and uncommonly fufcep-

tible, he is the Proteus of the drama; he

changes himfelf into every character, and

enters eafily into every condition of human

nature.

O youths and virgins ! O declining eld !

O pale misfortune's llaves ! O ye who dwell
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Unknown with humble quiet ! Ye who wait

In courts, and till the golden feat of kings :

O fons of fport and pleafure ! () thou wretch

That weep'ft for jealous love, and the fore wound

Of confcious guilt, or death's rapacious hand,

That left thee void of hope ! O ye who mourn

In exile ! Ye who thro' th' embattled held

Seek bright renown; or who for nobler palms

Contend, the leaders of a public caufe!

Hath not his faithful tongue

Told you the faihion of your own eftate,

The fecrets of your bofom *?

Many dramatic writers of* different ages

arc capable, occasionally, of breaking out

with great fervour of genius in the natural

language of ftrong emotion. No writer of

antiquity is more diftinguifhed for abilities

of this kind than Euripides. His whole heart

and foul feem torn and agitated by the force

of the paffion he imitates. He ceafes to be

Euripides; he is Medea; he is Oreftes.

Shakefpeare, however, is molt eminently;

diftinguifhed, not only by theie occafional

fallies, but by imitating the paffion in all its

afpecls, by purfuing it through all its wind-

ings and labyrinths, by moderating or ac-

celerating its impetuolity according to the

* Akenfide.
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influence of other principles and of external

events, and finally by combining it in a ju-
dicious manner with other paulons and pro-

penfities, or by fetting it aptly in oppofition.

He thus unites the two eifential powers of

dramatic invention, that of forming charac-

ters; and that of imitating, in their natural

expreffions, the paffions and affections of

which they are compofed. It is, therefore,

my intention to examine fome of his re-

markable characters, and to analyze their

component parts. An exercife no lefs adapt-
ed to improve the heart, than to inform

the understanding. My intention is to make

poetry fubfervient to philofophy, and to

employ it in tracing the principles of human
'conduct. The defign furely is laudable:

of the execution, I have no right to deter-

mine.

D
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ESSAY I.

ON THE

CHARACTER of MACBETH.

The human mind, in different fituations

and circumftances, undergoes many extraor-

dinary changes, and aflumes a variety of dif-

ferent afpecfs. Men of gaiety and cheerful-

nefs become referved and unfocial : the bene-

ficent temper, lofing its kindnefs and compla-

cency, becomes morofe and uncomplying:

the indolent man leaves his retirement: the

man of bufinefs becomes inactive : and men
ofgentle and kind affections acquire habits of

cruelty and revenge. As thefe changes affecl:

the temper, and not the faculties ofthe mind,

they are produced by irregular and outra-

geous paffions. In order, therefore, to ex-

D 3
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plain any unufual alteration of temper or

character, we mull: confider the nature of

the ruling paflion, and obferve its tendency.

In the character of Macbeth, we have an

inftance of a very extraordinary change. In

the following paflages we difcover the com-

plexion and bias of his mind in its natural

and unperverted ftate.

Brave Macbeth, (well he deferves that name)

Difdaining fortune, with his brandifli'd fteel,

"Which fmok'd with bloody execution,

Like Valour's minion, carved out his paffage.

The particular features of his character

are more accurately delineated by Lady
Macbeth.

Glamis thou art, and Cawdor;— and fhalt be

What thou art promis'd
—Yet do I fear thy nature ;

It is too full o'the milk of human kindnefs,

To catch the nearefl way. Thou would' ft be great ;

Art not without ambition
j
but without

The illnefs ftiould attend it.

He is exhibited to us valiant, dutiful to

his Sovereign, mild, gentle, and ambitious:

but ambitious without guilt. Soon after,
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we find him falfe, perfidious, barbarous, and

vindictive. All the principles in his confti-

tution feem to have undergone a violent

and total change. Some appear to be

altogether reduced or extirpated: others

monftroufly overgrown. Ferocity is fub-

ftituted inftead of mildnefs, treafonable in-

tention, inftead of a fenfe of duty. His am-

bition, however, has fuffered no diminution:

on the contrary, by having become exceed-

ingly powerful, and by rifing to undue pre-

tentions, it feems to have vanquifhed and

fupprelTed every amiable and virtuous prin-

ciple. But, in a conflict fo important, and

where the oppofing powers were naturally

vigorous, and inverted with high authority,

violent muft have been the ftruggle, and

obftinate the refiftance. Nor could the pre-

vailing paffion have been enabled to contend

with virtue, without having gained, atfome

former period, an unlawful afcendency.

Therefore, in treating the hiftory of this re-

volution, we mall confider how the ufurping

principle became fo powerful ;
how its pow-

ers were exerted in its conflict with oppof-
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ing principles; and what were the conse-

quences of its victory.

I. The growth of MacbetrTs ambition

was fo imperceptible, and his treafon fo un-

expected, that the hiilorians of an ignorant

age, little accuftomed to explain uncommon
events by fimple caufes, and ftrongly addict-

ed to a fuperftitious belief in forcery, afcrib-

ed them to preternatural agency. Shake-

fpeare, capable of exalting this fiction, and

of rendering it interefting, by his power over

the " terrible graces," has adopted it in its full

extent. In this part, therefore, having little

affiftance from the poet, we mall hazard a

conjecture, fupported by fomc facts and ob-

fervations, concerning the power of fancy,

aided by partial gratification, to invigorate

and inflame our paffions.

All men, who pofTcfs the feeds of violent

paffions, will often be confeious of their in-

fluence, before they have opportunities of

indulging them. By nature provident, and

prone to reflection, we look forward with

cagernefs into futurity, and anticipate our

enjoyments. Never completely fatisfied
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with our prefent condition, we embrace in

imagination the happinefs that is to come.

But happinefs is relative to constitution: it

depends on the gratification of our defires:

and the happinefs of mankind is various,

becaufe the defires of the heart are various.

The nature, therefore, of anticipated enjoy-

ment is agreeable to the nature of our de-

fires. Men of indolent difpofitions, and

addicted to pleafure, indulge themfelves in

dreams of feftivity. Thofe, again, who
have in their conftitution the latent prin-

ciples of avarice, adminifter to the gratifi-

cation of their fatal propenfity, by reveries

of ideal opulence. Dignity, parade, and

magnificence, are ever prefent to the ambi-

tious man: laurels, if he purfue literary

fame: battles and conqueft, if his genius

be warlike. Whoever would cultivate an

acquaintance with himfelf, and would know

to what paffions he is moft expofed, mould

attend to the operations of fancy, and by

remarking the objecls
flie with greateft plea-

fure exhibits, he may difcern, with tolerable

accuracy, the nature of his own mind, and

the principles moft likely to rule him. Ex-
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curfions of the imagination, except in minds

idly extravagant, are commonly governed

by the probability of fuccefs. They arc alio

regulated by moral confiderations*: for no

man indulging vifions of ideal felicity, em-

brucs his hands in the blood of the guiltlefs,

or fuffers himfclf in imagination to be un-

juft or perfidious. Yet, by this imaginary

indulgence, harmlefs as it may appear, our

paflions become immoderate. This is ma-

nifeft from the following obfervations.

When the mind is agitated by violent

paflions, the thoughts prefented to us are of

a correfponding character. The angry man
thinks of injury, perfidy, or infill t. Under

the influences of fear, we figure to ourfelves

dangers that have no reality, and tremble

without a caufef . Minds, differently fa-

* See Hutchefon on the origin of our ideas of beauty

and harmony.

f Vitas hinnuleo me limilis, Chloe,

Quaercnti pavidara montibus aviis

Matrem, non fine vano

Aurarum, et filvae metu.

Nam feu mobilibus vitis inhorruit

Ad ventum foliis, feu virides rubum

Dimovere lacertae,

Et corde et genibus trcmit. Hor.
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fliioned, and under the influence of different

paffions,
receive from the fame objects dif-

nmilar impreffions. Exhibit the fame beau-

tiful valley to the mifer and to the poet.

Elegant and lovely images arife in the poet's

mind: Dryads prefide in the groves, and

Naiads in the fountains. Notions of wealth

feize the heart of the mifer: he computes
the profits of the meadows and cornfields,

and envies the pofleflbr. The mind, dwelling

with pleafure on thefe images that coincide

with its prefent humour, or agree with the

prefent paffion, embellifhes and improves

them. The poet, by figuring additional

lawns and mountains, renders the landfcape
more beautiful, or more fublime: but the

mifer, moved by no compaffion for Wood-

nymphs or Naiads, lays wafte the foreft,

changes the windings of the river into a

dead canal, and folicits wealth at the ex-

pence of beauty. Now, as the influences of

paffiongovern andgive atrainto ourthoughts,

thefe, in return, nourifh and promote the

paffion. If any objecl: appears to us more

ftriking and excellent than ufual, it com-

municates a ftronger impulfe, and excites a
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keener and more vehement deflre. When
the lover difcovers, or fancies he difcovers,

new charms in the character of hismiftrefs,

if her complexion glow with a fofter blufh,

if her manner and attitude feem more en-

gaging, his love waxes ardent, and his ardour

ungovernable. Thus imaginary reprefen-

tations, more even than real objects, Simu-
late our defires; and our paffions, adminifter-

ing fewel to thcmfelves, are immoderately
inflamed. Joy is in this manner enlivened ;

anger more keenly exafperated; envy burns

with additional malice; and melancholy,

brooding over images of mifery and dis-

appointment, is tortured with anguifh, and

plunges into defpair.

Thus far ambition may be invigorated,

affiited merely by a lively temperament, and

a glowing imagination. Prompted by its in-

citements, we engage with eagernefs in the

career of glory; and, with perfevering cou-

rage, undergo fatigue and encounter danger.

But though imagination may dazzle and in-

flame, the prudent man, in the purfuit of

honours, limits his defires to objects within

his reach. The mofl active fpirit,
confined
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to a narrow fphcrc, is never defirous of un-

attainable glory, but is ambitious of being

diftinguiftied
in his condition. If, however,

by fucceeding in inferior enterprizes, higher

objects are exhibited to us, our ambition, by

partial gratification,
becomes more violent

than before. In producing this effect, the

following caufes co-operate.

The temporary and accidental emotion

ofjoy, occafioned by fuccefs, enlivens and

animates the pamon upon which it depends.

You love your friend; he returns unexpect-

edly from a long journey; your joy on hh

arrival heightens your affection, and you re-

ceive him with tranfport.

Non es:o fanius

Bacchabor Edonisr recepto

Dulce mihi furere eft amico. Hok.

The new object: appearing more excellent

than the former, excites a livelier appetite.

To the churchman, who was meek and

moderate in purfuit of inferior dignity, ex-

hibit a mitre, and you fpoil his peace.

The proximity of the object, becaufe

nothing intermediate diverts our attention,
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quickens and promotes the paffion. The

profligate heir, who longs for the death of

an avaricious father, is more eagerly impa-
tient during his laft moments, than during
the courfe of a tedious life. And the nearer

the hour of affignation approaches, the heart

of the lover throbs with a keener and more

intenfe defire. To thefe illuftrations the

following paffage from a celebrated* hif-

torian, is extremely appofite:
"
James, har-

" raffed with his turbulent and factious fub-

"
jecls, caft a wifhful eye to the fucceffion

" of England; and, in proportion as the

"
queen advanced in years, his defire increaf-

u ed ofmounting that throne."

Succefs, as it produces vanity, invigorates

our ambition. Eminently or unexpectedly

diftinguifhed, we fancy ourfclves endowed

with fuperior merit, and entitled to higher

honour. Alexander, after the conqueft of

Perfia, grew more vain and more extrava-

gantly ambitious than before.

In this manner, by joy, by the profpecl,

and proximity of a more fplendid objecl,

and by vanity, all depending on partial

* Hume.
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gratification, the paffion is fwelled, and be-

comes exceffive. Macbeth having repelled

the inroads of the iflanders, and having van-

quifhed a numerous holt of Norwegians, is

rewarded by his king, and revered by his

countrymen. He rifes to unexpected ho-

nours: his ambition, foftered by imagination,

and confirmed by fuccefs, becomes immo-

derate: and his foul, elevated above mea-

fure, afpires to fovereignty.

II. Every variation of character and paf-

fion is accompanied with correfponding

changes in the fentiments of the fpeclator.

Macbeth, engaged in the defence of his

country, and purfuing the objects of a laud-

able ambition, is juftly honoured and ef-

teemed. But the diftraclion which enfues

from the connicl between vicious and vir-

tuous principles renders him the object of

compamon mixed with difapprobation.

The chief obftacle in the way of our

felnih defires proceeds from the oppofition

of our moral faculties. Inverted by na-

ture with fupreme authority to judge con-

cerning the paffions of mankind, they exert
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thcmfelves in restraining their impetuofit) ,

and in preferving the harmony of the in-

ternal fyftem. Accordingly, when the no-

tion of feizing the crown is fuggefted to

Macbeth, he appears mocked and aitoniiri-

ed. Juftice and humanity fhudder at the

deiign : he regards his own heart with

amazement : and recoils with horror from

the guilty thought.

This fupernatural foliciting

Cannot be ill
;
cannot be good. If ill,

Why hath it given me earneft of fuccefs,

Commencing in a truth ? I am Thane of Cawdor,

If good, why do I yield to that fuggeftion,

Whole horrid image doth unfix my hair,

And make my feated heart knock at my ribs,

Againll the ufe of nature ?

Though virtuous principles appear in

this inilance to predominate, his ambition

is not rcpulfcd. The means of gratifying

it feem mocking and impracticable : and

he abandons the enterprize, without re-

nouncing the paiTion. The paffion con-

tinues vehement : it perfeveres with obfti-

nacy: it haraffes and importunes him. He
ftil] dcfires : but, deterred by his moral

7
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feelings, he is unable to proceed directly,

and indulges romantic wiihes.

If chance will have me King, why, chance may crown me,
Without my ftir.

It appears from this and fome following

paflages, that, in agony, and diffracted with

contending principles, hefitating and irrefo-

lute, anxious for the event, but afraid of

promoting it, he had abandoned the defign
of murdering Duncan, and had formed

fome extravagant expectation of inheriting
the crown by right of fucceilion. Thus he

recovers fome portion of his tranquillity.

Come what, come may,
Time and. the hour runs thro' the rougheft day.

He enjoys an interval of compofure till an

unexpected obftacle rouzes and alarms

him.

King, My plenteous joys,

Wanton in fulnefs, feek to hide themfelves

In drops of forrow.—Sons, kinfmen, Thanes,

And you whofe places are the neareft, know,
We will eftabliih our eftate upon



48 THE CHARACTER

Our eldeft, Malcolm ; whom we name hereafter

The prince of Cumberland.

The furprize, and the uneafy fenfation ex-

cited by the perception of difficulty, agitate

the mind of Macbeth, and their emotions

coinciding with his ambition, renew and

increafe its violence.

The prince of Cumberland !
—That is a

ftep,

On which I muft fall down, or elfe o'erleap,

For in my way it lies.

But confcience and his humanity are again

alarmed, again interfere, -and mew him the

horror of his defigns.

Stars, hide your fires,

Let not light fee my black and deep defires.

Habituated paffions poflefs fuperior advan-

tages over thofe oppofite principles which

operate by a violent and fudden impulfe.

For, fo delicate is the conftitution of the

human mind, that lively feelings,
unlefs

they form the temper by being confirmed

by acYion, are enfeebled by repetition and

frequent excrcife. The horror and aver-
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fion excited by enormous wickednefs, un-

lefs we acl; in conformity to them,
" * are

mere paffive impremons, which, by be-

ing repeated, grow weaker;" and though

their refiftance againft an habituated paf-

fion be animated, it is of fhort duration.

They fubfide: they are overwhelmed; but

not extinguished. Macbeth, in the follow-

ing conference, appears reconciled to de-

figns of treafon: he can think ofthem calm-

ly, and without abhorrence : and all the op-

pofition he has henceforth to encounter,

will arife, not from feeling, but from re-

flection.

Mad. My deareft love !

Duncan comes here to-night.

La. Macb. And when goes hence?

Mad. To-morrow, as he purpofes.

La. Macb. O, never

Shall fun that morrow fee.

Mad>. We fhall fpeak further.

Inward contention of mind naturally pro-

vokes foliloquy. The reafon of this ap-

pearance is obvious. In the beginning of

life, feeble and unable to amft ourfelves,

* Butler's Analogy, Part I. chap. v.

E
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we depend entirely upon others
; we are

conftantly in fociety; and, of courfe, if we
are affected by any violent emotions, we
are accuilomcd to utter them. Confe-

quently, by force of affociation and habit,

when they return excemve on any future

occaiion, impatient of reilraint, they will

not be arretted by reflection, but vent

themfelves as they were wont. We may
obferve, in confirmation of this remark,

that children are often prone to foliloquy :

and fo are men of lively pafnons. In chil-

dren, the alTociation is vigorous and entire:

in men of lively paffions, habits are more

tenacious than with men of a cooler tem-

perament. When the contending princi-

ples are of equal energy, our emotions are

uttered in broken and incoherent fen-

tences, and the difordered ftate of our

mind is exprefled by interrupted geftures,

abfencc of attention, and an agitated de-

meanour.

Banquo. Look how our partner's rapt.

La. Macb. Your face, my Thane, is as a book, where

men

May read (irange matters. To beguile the time,

Look like the time.



OF MACBETH. £1

But, when the inward diforder proceeds
from the violence of pamon, unoppofed

by internal feelings, and thwarted only by
external circumftances, defirous of fuccefs,

doubtful concerning the means, delivered

from oppofing principles, and capable of re-

flecting, without abhorrence, on intended

injury, our foliloquies, if we are difpofed to

them, are more coherent. Macbeth, rea-

foning anxioufly concerning the confe-

quences of his defign, reflecting on the opi-
nions of mankind, on the hatred and infa-

my he muft incur, and on the refentment

he muft encounter, overcome by fear, re-

linquifhes his undertaking.

If it were done, when 'tis done, then 'twere well

It were done quickly : if the alfaflination

Could tramel up the confequence, and catch

With his furceafe, fuccefs
;
that but this blow

Might be the Be-all and the End-all here,

But here, upon this bank and fhoal of time : •

We'd jump the life to come.—But, in thefe cafes,

We flill have judgment here; that we but teach

Bloody inftrudions, which, being taught, return

To plague the inventor: this even-handed juftice

Commends the ingredients of our poifon'd chalice

To our own lips. He's here in double truft :

Firft, as I am his kinfman and his fubje6t,

E 2
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Strong both ngainft the deed; then, as his hoft,

Who {hould againti: his murth'rer flmt the door,

Not bear the knife myfelf. Befides, this Duncan

Hath borne his faculties {o meek, hath been

So clear in his great office, that his virtues

Will plead, like angels, trumpet- tongu'd, againft

The deep damnation of his taking off:

And pity, like a naked new-born babe,

Striding the blaft, or heaven's cherubin, hors'd

Upon the fightlefs couriers of the air,

Shall blow the horrid deed in ev'ry eye,

That tears fhall drown the wind.—
We will proceed no further in this bufinefi :

He hath honour'd me of late; and I have bought

Golden opinions from all forts of people,

Which ihould be worn now in their nevveft glofs.

Not call; aiide fo foon.

Thus, the irregular paflion is again re-

• *

pulfed : yet fymptoms of the decay of vir-

tue are manifeft. Immediate inftindtive

averfion, in cafes of cenfure, accompanies
the deciiions ofour moral faculty : and thofe

who are deterred from crimes, merely by
the dread ofpuniihment, and a regard to the

opinions of mankind, betray a vitiated and

depraved conititution*. The lively feelings,

oppofed to ambition, unable, by the vivacity

* Tu nihil admittes in te formidine poenae ;

Sit fpes fallendi ; miicebis facra profanis. Hor.
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oftheir firftimpreffion, to extirpate the habit,

languifh, and are enfeebled. The irregular

paffion, like the perfevering Fabius, gathers

ftrength by delay: the virtuous principle,

like the gallant, but unfupported Hannibal,

fuffers diminution, even by fuccefs. Thus,

it is manifest, that the conteit. between the

obftinacyofan habituated paffion, and the ve-

hemence ofan animated feeling, is unequal;

and that there is infinite danger even in the

apparently innocent and imaginary indul-

gence of a felfifh paffion. The harmony of \

the internal fyftem is nicely adjufted; and

the excefnve tenfion or relaxation of any of

the parts produces irregular and difcordant

tones.

The opinions of mankind are variable:

for nations and communities, no lefs than

individuals, are liable to prejudice. Parti-

cular emergencies and prepoffeffions miflead

the judgment; and we applaud, at one time,

what we blame at another. A fyftem oi

conduct, founded on the opinion of others,

is, therefore, unliable, inconfiftent, and often

\ icious. Macbeth, confidering the aflaffina-

tion of Duncan as a deed deferring punifh-
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merit, is deterred from his enterprize; but,

reflecting upon it as an event which he de-

fired, but durft not accomplifh, his courage

is queilioned, and his honour impeached.

When the fenfe of honour is corrupted, vir-

tue expires. Influenced by fatal prejudices,

and flattering himfelf with the hope of im-

punity, he finally determines himfelf, and

engages to execute the black defign.

La. Much. Art thou afeard

To be the fame in thine own act and valour,

As thou art in defirc? Would'fl thou have that,

Which thou efleem'ft the ornament of life,

And live a coward in thine own efteem?

Letting I dare not wait upon I would?

Macb. Pr'ythee, peace :

I dare do all that may become a man.—
If we (hould fail !

La. Macb. We fail !

But fcrew your courage to the flicking place,

And we'll not fail. When Duncan is afleep, &c.

Macb. I'm fettled, and bend up

Each corporal agent to this terrible feat.

In the natural and healthful ftate of the

mind, all its operations are regular and cor-

rect. The external organs of the fenfes,

correfponding with memory, prcfent objects
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to the understanding; and we regulate our

actions according to the notices they com-

municate. But, when the mind is feized

and occupied by violent pamons, its ope-

rations are difturbed, and the notices we
receive from the fenfes are disregarded.

The foldier, in the field of battle, eager

to fignalize his valour, perceives not that

he is wounded, till he falls. The prieiis

of Cybele, actuated by wild enthufiafm, in-

flicted wounds on their own bodies, and

feemed infenfible of the pain. In like man-

ner, the notices communicated to the foul

ofMacbeth, agitated and ihaken by tumul-

tuous paffions, are wild, broken, and inco-

herent: and reafon, beaming at intervals,

heightens the horror of his diforder,

Is this a dagger which I fee before me,

The handle toward my hand ? Come let me clutch

thee:—
I have thee not ;

and yet I fee thee Mill.

Art thou not, fatal vifion! fenlible «,

To feeling as to fight ? or art thou but

A dagger of the mind
;
a falfe creation

Proceeding from the heat-opprefied brain ?

I fee thee yet, in form as palpable

As this which now I draw,—
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Thou marfhal'ft me the way that I was going ;

And fuch an inflrument I was to ufe.

Mine eyes are made the fools o' the other fenfes,

Or clfe worth all the reft:—I fee thee ftill
5

And on thy blade, and dudgeon, gouts of blood,

Which was not fo before.—There's no fuch thing.

Let us review the conflict.. Ambition,

grown habitual and inveterate in the foul

of Macbeth, fuggefts the idea of aflainna-

tion. The fenfe of virtue, companion, and

other kindred principles, are alarmed, and

oppofe. His ruling paflion is repulfed, but

not enfeebled. Refigning himfelf to the

hope of profiting by fome future emergency,

he renounces the idea of violence. A dif-

ficulty appears: it renews, rouzes, and in-

flames his ambition. The principles of vir-

tue again oppofe; but, by exercife and repe-

tition, they are, for a time, enfeebled: they

excite no abhorrence : and he reflects, with

compofure, on his defign. But, in reflect-

ing, the apprehcnfion of danger, and the

fear of retribution alarm him. He abandons

his purpofc; is deemed irrefolute: not lefs

innocent for not daring to execute what he

dares to defire, he is charged with cowardice:
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impatient of the charge, and indignant;

harafled by fear, by the confcioufnefs of

guilt, and by humanity Struggling to refume

her influence, he rufhes headlong upon his

bane.

III. We come now to confider the effects

produced in the mind of Macbeth, by the

indulgence of the vicious paffion. Inverted

with royalty, he has attained the fummit of

his defires. His ambition is completely gra-

tified. Will he, therefore, enjoy repofe?

Unmolested by anxiety and fruitlefs wifhes,

will he enjoy the happinefs of his condition,

and the dignity he has fo dearly purchafed?
Or will the principles of virtue that oppofed
his preferment, baffled and put to ihame,

fubmit, without murmuring, to the yoke;

and, unable to recal the
pall;, acquiefce, and

be filent?

All cafes of internal conflict and commo-
tion fuppofe vigorous and oppofing princi-

ples. But principles inherent in our con-

stitutions are feldom extirpated. Suppofe
them vanquifhed. The contending paffion

is gratified. A paffion, when gratified,
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ceafes to operate: it no longer exifts; and

the mind is left vacant. But pamons or

propensities that have been fuppreifed by in-

compatible and more powerful principles,

Still remain in the mind; and when oppo-

sition is removed, they arife and refume their

Station. The profligate, hurried away by

unruly appetites, plunges into every fpecies

of excefs: and when his dcfires are fated,

conscience, formerly active, but difregarded,

overwhelms him with deep contrition. This

State of mind continues, till the irregular

appetites recover Strength, folicit indulgence,

and are obeyed. Regret follows: and his

life is thus divided between the extrava-

gance of illicit deiire, and the defpondency of

repentance. In Macbeth, the amiable and

congenial fentiments ofhumanity and com-

panion, a fenfe of duty, and a regard to the

opinions of mankind, contended with ambi-

tion. Their efforts were ineffectual, but their

principles were not extinguished. Formerly,

they warned and intreated; but, when the

deed is perpetrated, and no adverfary is

oppofed to them, they return with vio-

lence, they accufe and condemn. Macbeth,
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alarmed by his feelings, now operating with-

out controul, renecls with aitonifhment on

his conduct; and his foul, darkened with

horror, ihudders and is confounded at the

atrocity of his guilt. He feels himfelf the

obiecT: of univerfal hatred and indignation.

Religious fentiments, formerly weak and

difregarded, are now animated by his con-

fufion; and, borrowing their complexion
from his prefent temper, they terrify and

overwhelm him. Amazed at the atrocity

of his own proceedings, confcious of perfidy

and injuftice, and of the refentment they
will excite; apprehenfive, that both heaven

and earth are ftirred up againft him, his fan-

cy is haunted with tremendous images,

and his foul diftracled with remorfe and

terror.

I have done the deed :
—Did'ft thou not hear a noife ?—

There's one did laugh in his fleep, and one cried, Murder!

That they did wake each other : I flood and heard

them.

One cried, God blefs us ! arid, Amen ! the other ;

As they had feen me with thefe hangman's hands

Liftening their fear. I could not fay, Amen,

When they did fay, God blefs us.

But wherefore could not I pronounce, Amen ?
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I bad molt need of blefling, and Amen
Stuck in my throat.

Me lbought I heard a voice cry, Sleep no more t

Macbeth doth tnurderJleep .

Still it cry'd, Sleep no more', to all the houfe ;

GJamis hath murder\lJleep ;
and therefore Cawdor

Shall fleep no more, Macbeth lhall fleep no more.

Macbeth, elevated with high and afpir-

ing wilhes, dazzled with the glare of royalty,

and mitigated by keen ambition, entertains

opinions bordering on impiety; and, thoughts

of retribution in a future {late of exiftence

feeming to affect him ilightly, he would

"jump the life to come." But, having

perpetrated the bloody deed, every noife

appals him; and, when others prefer their

orifons to heaven, he cannot fay Amen.

If impelled by irregular and headftrong

paffions, we not only tranfgrefs the limits of

rectitude, but are guilty of heinous acts of

oppreffion and violence, reflecting on the

fentiments ofmankind, and meafuring them

by our own, we imagine ourfelves no lefs

abhorred by the fpectator, than by the Suf-

ferer. Confcious of our crimes, and appre-

henfive of the refentment and indignation

they have neceilarily excited, we dread thu
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punifhment they deferve, and endeavour to

avoid it. By mfpicion and diftruft, the ne-

ceflary offspring of treachery, the foul is for

ever tormented. Perfidious ourfelves, we

repofe no confidence in mankind, and are

incapable of friendship. We are particular-

ly fearful of all thofe to whom eminent virtue

and integrity have given a ftrong fenfe of

injuftice, and to whom wifdom and intrepi-

dity have given power to punifh. Prompted

by our fears, we hate every amiable and ex-

alted character, we wage war with the vir-

tuous, and endeavour, by their deftruction,

to prevent our own. So tyrannical is the

dominion of vice, that it compels us to hate

what nature, having ordained for our bene-

fit, has rendered lovely, and recommended

to our efteem.

To be thus, is nothing,

But to be fafely thus :
—Our fears in Banquo

Stick deep; and in his royalty of nature

Beigns. that, which would be fear'd. Tis much he dares,

And, to that dauntlefs temper of his mind,
He hath a wifdom that doth guide his valoui

To a& in fafety. There is none but he,

Whofe being I do fear : and under him

My genius is rebuk'd.
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Whoever regards with fuitable veneration

the rights of mankind, the fanctity of friend-

ship, and the duty we owe to legal authority;

whoever with thefe, pofTefles a heart fufcep*

tible of tendernefs and of companion, will

have a higher fenfe of injury and injuftice

than men of colder complexions, and lefs

ftrongly imprefled with the importance of

focial duties. Therefore, if a man of un-

common fenfibility, adorned with amiable

and beneficent difpofitions, milled by fome

pernicious appetite, commits acts of cruelty

and oppreffion, he will be more apt, by re-

flecting on his own conduct, to conceive the

refentment and indignation it excites, than

men of a different temper. Reflecting on

the companion and refentment that would

have arifen in his own mind, on the view

of crimes fimilar to thofe he has himfelf

perpetrated, he becomes afraid of the punilh-

ment he would himfelfhave inflicted. Thus,

mitigated by his fears, and, imagining him-

felf univerfally hated, he conceives a fenti-

ment of univerfal hatred : and, as his fears

are exactly proportioned to his feelings and

fenfibility, fo arc his hatred and malevolence.

8
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In like manner, a man of no fenfibility, of

little beneficence, and little affected by foci-

al obligation, carried by avarice or ambition

to commit acts of injuftice, and having no

lively conceptions, from his own feelings,

of the refentment he has excited, will, con-

fequently, be lefs afraid of mankind, and of

courfe, lefs violent in his hatred. It follows,

that, in the circurnftances of having pro-

cured undue pofTemons by inhuman means,

and of defiring to preferve them, men of in-

nate fenfibility will be more cruel and fan-

guinary, than men naturally fevere, rugged,
and infenfible. May not thefe obfervations

unravel a feeming difficulty in the hiftories

of Sylla, and Auguftus, of Nero, and of He-

rod ? Sylla and Auguftus, naturally fevere,

having attained the fummit of their defires,

had no imaginary appreheniions of punifh-

ment, and ended their days in peace. Nero

and Herod, naturally of foft and amiable

difpofitions, betrayed by unruly pamons,

committed acls of cruelty, were confeious

oftheir crimes, dreaded the refentment they

deferved, and, in order to avoid it, became

infamous and inhuman. By confidcring
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Sylla and Auguftus in this light, fome ex-*

traordinary circumftances in their conduct,

much celebrated by fome modern writers,

namely the refignation of the dictatorfhip by
the one, and the apparent clemency of the

other, after he arofe to the imperial dignity,

feem diverted of their merit; and, without

having recourfe to moderate or magnani-
mous fentiments, may eafily be explained,

as being perfectly confonant to the general

tone of their characters. Sylla refigned the

dictatorfhip, without any dread of furTer-

ing punifhment for his antecedent cruelties,

not becaufe he had extirpated all thofe he

had injured, but becaufe his fenfibility and

his power of difecrning moral excellence

being originally languid, he felt no ab-

horrence of his own ferocity; and there-

fore, incapable of conceiving how any but

real furferers mould feel or refent his bar-

barity, he was incapable of apprehenfion.

Auguftus, naturally of an unfeeling tem-

per, committed inhuman actions in pur-

fuing the honours he afpired to, and hav-

ing eftablifhed his authority as abfolute-

\y and as independently as he wifhed for>
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he had no fenfe of his former inhumanity,

had no regret for the paft, and no fear of

the future. Reafoning on the fame prin-

ciples, we may eafily reconcile fome appear-

ances of benignity and tender affection in

the conduct of Nero and of Herod, to their

natural and original difpofitions. That, in

the early part of their lives, they difcovered

gentle and benign affections is unqueftioned.

But their fubfequent cruelties, and particu-

larly thofe related by ecclefiaftical writers,

have led men, indignant of their crimes, to

pronounce them, in the very ftruclure and

conftitution of their minds, monftrous and

inhuman. Thus, from exceffive refentment

and indignation, we lefTen the enormity of

their guilt, charging that ferocity upon na-

ture, which was the effed: of their own im-

petuous and ungoverned paffions. Senfi-

bility is in itfelf amiable, and difpofes us to

benevolence: but, in corrupted minds, by

infufing terror, it produces hatred and inhu-

manity. So dangerous is the dominion of

vice, that being eftablifhed in the mind, it

bends to its baneful purpofes even the prin-

ciples of virtue. Lady Macbeth, of a cha-

F
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racier invariably favage, perhaps too favage

to be a genuine reprefentation of nature *,

proceeds eafih , and without reluctance, to

the contrivance of the blaekeft crimes.

Macbeth, of a fofter temper, and full of the

u milk ofhuman kindnefs," ftruggles, and

is reluctant. Lady Macbeth encourages and

incites him. He commits the deed, trem-

bles, and is filled with horror. Lady Mac-

beth enjoys perfect eompofure, is neither

fhocked nor terrified, and reproves him tor

his fears.

Why, worthy Thane,

Do you unbend your noble ltrength to think

So brain-lickly of things ?

My hands are of your colour, but I fcorn

To wear a heart Co white.

Macbeth, mitigated by his apprehenfions,

meditates another act of barbarity. Lady
Macbeth, fo far from being afraid of confe-

quences, or from having contrived another

affafTination, is even ignorant of his inten-

tions; but on being informed of them, me

very eafily acquieiccs.

* Elements of Ctiticifm.
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La. Macb. Come on ; gentle my lord,

Sleek o'er your rugged looks
;
be bright and jovial

Among your guefts to-night.

Macb. O, full of fcorpions is my mind, dear wife !

Thou know'fl, that Banquo, and his Fleance lives.

La. Macb. What's to be done ?

Macb. Be innocent of the knowledge,

Till thou applaud the deed. Come, feeling night,

Scarf up the tender eye of pitiful day,

And with thy bloody and invihble hand

Cancel and tear to pieces that great bond,

Which keeps me pale.

Macbeth, urged by his terrors, adds one

acl: of cruelty to another; and thus, inftead

of vanquifhing his fears, he augments them.

His agony increafes, and renders him ftill

more barbarous and diftruftful.

There's not a thane of them, but in his houfe

I keep a fervant fee'd—
The cattle of Macduff I will furprize, &:c.

He, at length, meets with the punifhment

due to his enormous cruelty.

Macduff. Hail, king! for fo thou art. Behold

where Hands

Th' ufurper's curfed head.

F 2



68 THE CHARACTER, &C.

Thus, by considering the rife and pro-

grefs of a ruling paffion, and the fatal con-

fequences of its indulgence, we have mown,
how a beneficent mind may become inhu-

man: and how thofe who are naturally of

an amiable temper, if they naffer themfelves

to be corrupted, will become more ferocious

and more unhappy than men of a conftitu-

tion originally hard and unfeeling. The
formation of our characters depends confi-

derably upon ourfelves; for we may improve,

or vitiate, every principle we receive from

nature.


