Course Description for BBN-ANM 404 “English in the Arts”
The basic aim of this course is to help you to develop your ability to describe, respond to and discuss (mainly visual) art in English, by choosing specific works, presenting them to the rest of the group and collaborating in the creation of a virtual (online) art gallery. This should enhance both your public presentation and your formal writing skills. You do not need to be an “art expert” - I do not consider myself one – but I assume that any member of this faculty is prepared to take an intelligent, critical interest in art, and that is sufficient to participate in the course. 

I envisage at least two groups of works of art (or “rooms in the gallery”): two-dimensional and three-dimensional, and possibly a third: multimedia (see http://kristoff.web.elte.hu for earlier galleries). At the start of the course we will work out a timetable for the first “room”, on the basis of which each participant will…
· … choose a work of art, and send me a .jpg image of it (or a link to such an image) at ryan.christopher@btk.elte.hu by the Monday evening before their presentation, at the latest. The image will be projected on the wall as a back-drop for your presentation; other relevant images may also be used.
· … prepare and deliver a short (10-15-minute) talk about this work. Please do not accompany your talk with a .ppt or prezi file: the projected image(s) should be sufficient. This will be followed by discussion and feedback from the rest of us using the INTEGRITAS – CONSONANTIA – CLARITAS model (see separate handout).
· … write up the presentation in the form of a label and a “catalogue entry” for the virtual gallery. These labels and catalogue entries will constitute the in-course written assignments; they must be sent to me by e-mail not more than two weeks after the presentation to which they refer. 

When the first room is full (i.e., when each participant has contributed one work) we will start on the 3D room in the same way. 
My role will be to provide a certain amount of input and feedback on participants’ presentations and written texts, to chair discussion of the works of art during seminars, to coordinate the gallery, and to manage the technical side of the whole operation.
Grades will depend on participation, commitment and the quality of presentations and written texts.
Gallery labels typically include at least one item from each of the following four groups:

· Artist, (sure, or attributed to? school/circle/pupil of?): name and/or nickname (translated?), biodata: where, (c.) when born, died (floreat?)

· Title: “official”, a.k.a, translated?

· Physical Data: medium, material, technique, ground, dimensions, shape

· History: date (c.?), commissioned by/for, owners/locations, events, damage/restoration, immediate provenance, value …
Catalogue entries will vary according to the nature of the work of art, but they must include some items from each of the following three groups:

1. More information about the artist… e.g.
· Personal origins - epoch, location, family/social background
· Life - family, other work, travels, health, wealth, changes, anecdotes

· Artistic background - formal training, apprenticeship, influences, experience

· Techniques, styles, subjects; patrons, admirers; religious, political, philosophical views; significant events, experiences

· Influence on others - collaboration, associations, schools, circles, formal teaching, disciples, followers…

2. More information about the work… e.g.
· Details about the medium, materials, ground etc.

· Details about style, techniques, tools, instruments

· Composition, colour, light, texture

· Sources, derivation, influences
· Social/historical context 

· Subject matter, message, purpose, function, when and why created, history, events, anecdotes 
· Reactions, judgements by critics, patrons, other artists, public opinion etc

· Reproduction, use/abuse, influence on later artists, derivatives

3. Critical appreciation by the writer … “I chose this work because …. “
NB: CATALOGUE ENTRIES INCLUDING PLAGIARISED MATERIAL WILL BE REJECTED. IF YOU QUOTE FROM PRINTED OR ELECTRONIC SOURCES YOU MUST ACKNOWLEDGE THEM PROPERLY!
· A few of the many wonderful sites out there … http://www.artpromote.com/  http://www.museumofbadart.org/  http://www.tate.org.uk/  http://www.nationalgallery.org.uk/ http://www.npg.org.uk/  http://weburbanist.com/  http://www.fsz.bme.hu/hungary/budapest/bpmuz/bpmuz13.htm  http://www.nationalgalleries.org/
· Useful sources … online glossaries of art terms tend to be very specialised; the best general-purpose one that I have found is at http://www.artlex.com/ ; also worthwhile is http://www.tate.org.uk/collections/glossary/ 

· And for dissenting voices … http://www3.sympatico.ca/manideli/FebArtspeak.htm   http://blog.eyemagazine.com/?p=139 
ryan.christopher@btk.elte.hu


