The Visit to the Museum (V. Nabokov)
1. Comment on the following passage. What recurring Nabokovian topoi can you discern here? Does the passage contain any well-known self-disclosing narrative device typical of the author’s fictional worlds?

“Several years ago a friend of mine in Paris – a person with oddities, to put it mildly – learning that I was going to spend two or three days at Montisert, asked me to drop in at the local museum where there hung, he was told, a portrait of his grandfather by Leroy. … I had always had doubts about my friend’s capacity to remain this side of fantasy” (277).

2. How does Nabokov’s “two-world model” elucidate the principles of his fictional universe? Davydov uses the notion of “bispatiality” to refer to the same cohesive device. Explain the clash between the worlds in the story.
3. What strikes the narrator most after he loses his bearings in the maze-like premises of the museum?

4. Some scenes in the short story are meant to express a state of simultaneous perception of the personal mental world, that of the physical state surrounding the perceiving individual, as well as the principles that govern the universe. Identify the passage where this technique is distinctly at work?
5. Which textual domains become accessible for the reader? Is it sufficient to speak of a “two-world model”? 

6. What function does the museum have in the story? Since it is a “building of modest proportions” (282), it seems quite unlikely to possess the ability to compress time and space. Yet the only restriction is imposed on the narrator’s actions. How?

7. How would you relate the picture of the mock-up railway station in the short story with the dominant topos of displacement in the story? 
8. In the short story, the rooms sometimes follow one another in an unexpected way, much as our memories and recollections are called by unexpected impulses and a stream of memories is triggered as a result. How does Nabokov achieve this result? 

9. In what sense may the protagonist feel limited once he crosses the boundaries of this world and enters another textual zone? 

10. What fictional dominant binds the following excerpts together?

“I paid my franc and, trying not to look at some statues at the entrance (which were as traditional and as insignificant as the first number is a circus program), I entered the main hall” (278); “Science has not yet determine,” he replied, undoubtedly having learned the phrase by rote” (278); “Once again the cathedral began playing hide-and-seek with me, but I outwitted it” (279); “gray-haired people with umbrellas examining a gigantic mock-up of the universe” (283); “Along the walls stood dummy soldiers in jack-boots with flared tops” (282); “a greenhouse with hydrangeas and broken windowpanes with the darkness of artificial night showing through beyond “ (283).

11. Under what circumstances does the protagonist undertake the phantasmagoric journey? Is he asleep or fully awake?

12. Comment on the importance of “a bronze Orpheus atop a green rock” (283).

13. Which postmodernist technique is at work in the following passage?

“‘Who’s the old ape?’ asked an individual in a striped jersey, and, as my friend’s grandfather was depicted holding a cigar, another funster took out a cigarette and prepared to borrow light from the portrait” (282).
14. One sentence stands out conspicuously and draws the reader’s attention to the author lurking behind the text. Locate it.
