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the trinity of typography

esthetics




the trinity of typography
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aims

aims

why study type history?

v

classification (font families)

> origins

v

typographic roles

v

practical type identification, selection and combination
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aims today. . .

» a (very brief) overview of European cultural/typographical/design
history:
» major historical punch cutters, printers and their typefaces,
their modern digital revivals
» type designers and their typefaces
» examples of use of major typefaces
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by the end. ..

typo course
typo course

typo coutse
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Timeline
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terms

stress/axis & aperture
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terms

other terms

lettering (‘'betlivetés’)

» the process of putting letters on a surface by inscribing, writing,
painting, engraving, or printing

» branch of typography that deals with the description of letterforms
(digital) revival

the redrawing/re-release of classical letterforms or fonts in modern
(digital) format
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terms

other terms

punchcutter

designer/craftsman of the letterform on the metal printing block

type foundry

a manufacture/company that designs, produces and sells typefaces
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ANCIENT WRITING SYSTEMS




ancient

definition

writing system

A codified system of standardized symbols, used repeatedly in a consistent
manner to represent the same concept/sound over a period of time.
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ancient

development of writing systems 1

pictographs

simplified drawing of objects, persons, places (but not abstract ideas)

72X
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ancient

development of writing systems 2

ideographs
— combination of pictographs to represent more complex concepts
— abstraction + one needs to know the code to know meaning
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ancient

development of writing systems 3

logograms/morphograms

— simplified, abstract symbols that represent words/morphemes

syllabry

— simplified, abstract set of symbols that represents syllables

phonograms

— symbols that represent phonemes
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ancient

ancient writing societies
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ancient sumerians

Sumerians, cuneiform

» 3500-3200 BC, Mesopotamia (Iraq) until 75 AD

» writing system: the cuneiform (a codified system of pictographs and
ideographs; ‘ékiras’)

» clay writing tablets, wedge-shape stylus to inscribe (L. cuneus
‘wedge')

» cuneiform > abstract logograms &/ phonograms for many languages
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ancient sumerians

cuneiform development of ‘head’
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ancient phoenicians

Phoenicians and Semitic abjad

1500 BC, Phoenicia (Syria, Lebanon, Palestine, Israel)

» writing system: phonemic alphabet (22 characters) from an earlier
Semitic prototype

v

v

abjad: only consonant phonemes
basis of the Greek and Roman alphabet > ‘“Western world’

v
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ancient phoenicians

Phoenicians and Semitic abjad

» spread to Greece around 800 BC > Etruscan alphabet > Roman
alphabet

» excellent for Semitic languages (consonantal roots), less suitable for
non-Semitic

» Semitic writing systems: Hebrew, Aramaic, Arabic, etc.
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the Phoenician alphabet
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ancient  EUH

Ancient Greeks

» adopted the Phoenician abjad writing system

> re-assigned those consonantal symbols that represented sounds that
Greek didn't have: the emergence of vowel-letters (A, E, I, O, Y)

» only uppercase letters

» letterforms are thin/bony; made primarily from straight lines;
apertures are very large; no serifs
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ancient  EUH

Early Greek inscription
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grecks
Lithos Pro (Adobe, Carol Twombly, 1989/2000)

ABCDEFGHIJKLMOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVW

XYZ 01234567891,:.60[1{}%%€$
AEOUOUUAEOUOUU

based on early Greek inscriptions; this flexible
design combines simplified character shapes with
a playful asymmetric quality that works well for a
large variety of display jobs; the original Lithos
design has been extremely popular since its 1989
release; to meet user demand, Lithos Pro (2000)
adds true Greek language support, plus small caps
and small figures

http:/ /www.myfonts.com/fonts/adobe/lithos/
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grecks
Herculanum (Linotype, Adrian Frutiger, 1990/2002)

ABCDEFGHIJKLNMOPQRST\INVWXYZ
ABCDEFGHIJKLMNOPQRST\INWXYZ
0123456789!2,:;:.&0[1{}%€$

AEONOU  AEODOVY

named for Pompeii's sister city, Herculanum; :
designed by Adrian Frutiger in 1990 for Linotype's
Type before Gutenberg series; based on first-century /A
letterforms that were quickly written in clay using a "“"wnm.'
stylus; recommended use: display
http://www.myfonts.com/fonts/adobe/herculanum/ E
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ancient roman

Roman lettering

origins of uppercase letters: capitalis epigrafica monumentalis

> letterforms adopted from Classical Greek

» capital letter inscriptions (carvings) in commemorative columns,
arches

> letterforms: made up of squares, triangles, and circles

» typical finishing serifs: the stone mason’s finishing stroke by the chisel
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ancient roman

the stone mason's chisel /{fizal/
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ancient roman

Roman lettering

origins of uppercase letters: capitalis epigrafica monumentalis

» letterforms adopted from Classical Greek

» capital letter inscriptions (carvings) in commemorative columns,
arches

> letterforms: made up of squares, triangles, and circles

» typical finishing serifs: the stone mason'’s finishing stroke by the
chisel or signwriter's flat brush, painted in red pigment (mostly lost)

» modest aperture, modulated strokes (thickness varies with the
direction)

» narrow E, F, S, B, P; wide M, N, O, C; long-tailed Q, R
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ancient roman

Trajan’s column, Rome (c. 114 AD)
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ancient roman

engraved Roman capitals (base of Trajan's column)
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ancient roman
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ancient roman

capitalis quadrata & capitalis rustica (c. 400 AD)

NIMARTISQ.DOLOSETD  TOCEANLSRRETOS2EDERERIVL
CHAODENSOSDIVVMN  DEMSIDVSIVGLENSUBL2LISCLS
NEQVOCAPTAEDVMFy  ORT(IBEANASCALLODISCEN
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ancient Roman letterform revival: Trajan Pro

ABCDEFGHIJKLMOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUV

WXYZ 01234567891?,:.&O[1{}%€$
AEOUOUUAEOUOUU

an “Adobe Originals” typeface designed by Carol Twombly in 1989; Trajan is an elegant
typeface well-suited for display work in books, magazines, posters, and billboards
http://www.myfonts.com /fonts/adobe/trajan/
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ancient roman

capitalis epigrafica monumentalis: modern use
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G
lettering in the early Middle Ages

three important developments:

» Celtic culture
» Holy Roman Empire
» Gothic style
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G
lettering in the early Middle Ages

uncial /3nsijal/

» 476 AD: fall of the Roman Empire; the emergence of the Roman
Christian church

» Celtic christianity & manuscript/lettering design
» a more rounded form of the Roman alphabet: uncials

» letterforms: rounded, smaller, reduced/no serifs, subtle de-/ascenders
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G
lettering in the early Middle Ages

half uncial

» cca. 600: half-uncials: furthering the economization process

» even smaller letterforms, larger de-/ascenders: the precursor of true
lowercase letters

» regional style variations (“hands"): Fr.: Merovingian; Anglo-Irish:
Insular; Sp.: Visigothic; It.: Beneventian
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early middle ages uncials

uncials and half-uncials (8th; 6th c.)
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early middle ages uncials

half uncial, insular hand (Book of Kells, Dublin, c. 800)

gkz & szp (delg)

typo/history
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Szl
lettering in the early Middle Ages

Carolingian hand/script/minuscules /minaskjawl/

Holy Roman Emperor Charlemagne /[d:lamejn/ (742-814)

Alcuin of York in Aachen: Carolingian/Caroline script: based on
the half-uncial (Merovingian hand)

v

v

v

rounded, slightly tapered characters, decent word and linespacing,
good readability and legibility

v

a uniform lowercase Roman alphabet

v

uncial capitals introduce sentences
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early middle ages

Carolingian minuscule (gospel book, London, c. 10th c.)
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Gl
lettering in the early Middle Ages

early gothic: ‘blackletters’, 1000-1400

> textura/textualis black letter: angular, condensed characters, heavy
vertical strokes, lack of curves, precise design and careful spacing

» problems with readability and legibility (for contemporary eyes): small
ascenders/descenders, tight word and interline spacing

» dot (“tittle") appears over 1 — i and j — j

» used mainly in religious (“authoritative”) texts; popular in Germany
until the 1900s
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LEVANITGIRET-C gothic

cothic architecture & textura

abedefghijk
N lmmopgrils
N uoweyis:
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gothic
gothic textura, 1265
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Gl
lettering in the early Middle Ages

late gothic, 1200-1400

» rotunda black letter, a more open and rounded form of Gothic
script, inspired by the letters of the Carolingian era

» mainly secular manuscripts
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Gl
gothic blackletter types

NIT™P>OTSTKVU AW

Textur

PR Y 2 e

Schwa-

Rotunda bacher

BKSHRo s oo

AN Ro s4a o n

Fraktur

a

b
9
n
0
A
B
9
S

gkz & szp (delg)

48 / 250



LEVANITGIRET-C gothic

uppercase & lowercase: origins

Roman Empire
(capitalis q., capitalis rustica)

today’s uppercase letters
B>  BCDEFGHIJKLM..

Celtic uncials

Celtic half uncials

Carolingian hand
‘ today’s lowercase letters

Gothic rotunda abcdefghijklmnopqrs...
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revival
Omnia (uncial; Linotype, Karlgeorg Hoefer, 1991/2002)

ABCOeLGHhyUKLMOPgRSTAVIWXYZ
ABCOeLGHhYUKLOMNOPJRSTAUVWXYZ
0123456789!17,:;. &V %€S$

A€OUO6A Aeoaod

Omnia was designed in 1990 by calligrapher Karlgeorg Hoefer for Linotype as part of the
Type Before Gutenberg series; based on the uncial hand; a good choice for diplomas or
greeting cards, and its plain letter shapes combine well with a number of typefaces,
especially sans serifs in the humanist category
http://www.myfonts.com/fonts/adobe/omnia/
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revivals
Alcuin (Carolingian; URW, Gudrun Zapf-von Hesse, 1991)

abcdefghijklmopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
0123456789!7 :; . &O[{}%€$
aéoustirtAEOUOUU

http://www.myfonts.com /fonts/urw/alcuin/
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ik
Wilhelm Klingspor Gotisch (gothic textura; Linotype,
Rudolf Koch, 1925/2002)

abedefghijRImopgrstupivNy;
AILIEFBGIFHRLINADINRITUIWXYS
0123435678912 ::. &[] {} %€ G

Y A

acoioi AEOUD

Wilhelm KI. Gotisch was designed in 1925 by Rudolf Koch for the Klingspor Foundry in
Offenbach; Koch, who was chief designer at Klingspor, named the font in honor of the foundry's
co-owner; Koch was a remarkable calligrapher, artist, and designer; this face, is probably the
finest existing example of a textura typeface; both the caps and the lowercase are handsome,
vigorous, and masterful, the spacing is almost as good as Gutenberg's; use this sparkling gothic
gem in sizes 14 point or larger for Christmas greetings, certificates, wedding invitations,
advertising, or music collateral pieces; http://www.linotype.com/1608/wilhelmklingsporgotisch-family.html
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early middle ages revivals

San Marco (gothic rotunda; Linotype, Karlgeorg Hoefer,

1991 /2002)

abcdefgbijklmopqrstuvwey;

YZ 0123456789!7,:;.&() [J{}%€$
aéoudt AEOUOU

ABCDEFGHLIIRLMNOPAQRSTUDIDX

San Marco was one of the featured fonts from the 1990 program Type before Gutenberg, which
included the work of twelve contemporary type designers and represented styles from across the

ages; the noted calligrapher and teacher, Karlgeorg Hoefer, designed it; for inspiration, he

looked to the Italian rotunda style of blackletter writing; named for the San Marco cathedral in
the center of Venice, and reflects its curvaceous arches and round-vaulted spaces; its highly

stylized characters make the San Marco typeface a good choice for compelling and potent

display typography; http://www.linotype.com/1439/sanmarco-family.html

gkz & szp (delg)
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Johannes Gutenberg & movable/reusable type

milestones

> late 1300s: technological advances
» paper-making
> printing press
» movable/reusable type
» cheap ink
» books started to be mass-produced, greater literacy, more efficient
administration

» type (punch-cutting) and book design as an independent craft/art
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Johannes Gutenberg & movable/reusable type

Johannes Gutenberg
(c. 1398-1468) of Mainz

» credited with the development
of movable type, the letterpress
technique, the printing ink, and
other printing crafts

» did not design new letterforms

» early printed books: based on
Gothic rotunda blackletters
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Gutenberg's 42-line Bible (c. 1450)
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gutenberg

Gutenberg’s Bible reprinted today
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RENAISSANCE
(15th—16th centuries)
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Renaissance lettering & typography

» growing demand and interest for books (religious but also secular):
revival of ancient Greek/Roman art, philosophy, science

» mass-production of printed material is now a possibility

> new crafts: printer (printing shop) + punch cutting (type foundries)
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Renaissance lettering & typography

> need for legible type and readable book design, plus the requirement
of cost-saving & profit making

» Gutenberg's textura style remaind popular in Northern Europe and
England until Shakespeare (cf. Caxton's “Old English/
Bastarda/Schwabacher”)

> but elsewhere the humanist style (“white letter") gained much
popularity quickly
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renaissance

Renaissance lettering & typography

humanist—Renaissance type style

» mostly inspired by: capitalis quadrata (uppercase) + the gothic
rotunda

» first started out in humanist southern Europe (esp. Venice)
then quickly spread to other areas (esp. France, Holland, England)

» common terms: humanist, Venetian, (Italian) Old Style/Face, antikva
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renaissance

main characteristics of Renaissance letterforms

RENAISSANCE (15th & 16th centuries): modulated stroke; humanist
[oblique] axis; crisp, pen-formed terminals; large aperture; italic equal to
and independent of roman.
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renaissance

early Renaissance roman letterforms

some characteristics

> modestly modulated stroke (thickness slightly varies with direction — like a
broadnib pen)

consistent “humanist” stress/axis: the thick strokes run Nw/SE
modest/small x-height; capitals are smaller than ascenders
crisp, oblique head serifs

thick, bridge-like, bracketed (cup-shaped) foot serifs

high, rising (non-horizontal) crossbar in e

relatively large aperture

numerals are “old style” (“ugralé szamok")

vV V.V V.V VvV VY

the roman font is solitary (there is no italic or bold)
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writing with a broadnib pen
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renaissance
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renaissance

early Renaissance roman letterforms

some characteristics

> modestly modulated stroke (thickness slightly varies with direction — like a
broadnib pen)

consistent “humanist” stress/axis: the thick strokes run Nw/SE
modest/small x-height; capitals are smaller than ascenders
crisp, oblique head serifs

thick, bridge-like, bracketed (cup-shaped) foot serifs

high, rising (non-horizontal) crossbar in e

relatively large aperture

numerals are “old style” (“ugralé szamok")

vV V.V V.V VvV VY

the roman font is solitary (there is no italic or bold)
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renaissance

obp
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renaissance

early Renaissance roman letterforms

some characteristics

> modestly modulated stroke (thickness slightly varies with direction — like a
broadnib pen)

consistent “humanist” stress/axis: the thick strokes run Nw/SE
modest/small x-height; capitals are smaller than ascenders
crisp, oblique head serifs

thick, bridge-like, bracketed (cup-shaped) foot serifs

high, rising (non-horizontal) crossbar in e

relatively large aperture

numerals are “old style” (“ugralé szamok")

vV V.V V.V VvV VY

the roman font is solitary (there is no italic or bold)
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renaissance

xAl
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renaissance

early Renaissance roman letterforms

some characteristics

> modestly modulated stroke (thickness slightly varies with direction — like a
broadnib pen)

consistent “humanist” stress/axis: the thick strokes run Nw/SE
modest/small x-height; capitals are smaller than ascenders
crisp, oblique head serifs

thick, bridge-like, bracketed (cup-shaped) foot serifs

high, rising (non-horizontal) crossbar in e

relatively large aperture

numerals are “old style” (“ugralé szamok")

vV V.V V.V VvV VY

the roman font is solitary (there is no italic or bold)
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renaissance
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renaissance

early Renaissance roman letterforms

some characteristics

> modestly modulated stroke (thickness slightly varies with direction — like a
broadnib pen)

consistent “humanist” stress/axis: the thick strokes run Nw/SE
modest/small x-height; capitals are smaller than ascenders
crisp, oblique head serifs

thick, bridge-like, bracketed (cup-shaped) foot serifs

high, rising (non-horizontal) crossbar in e

relatively large aperture

numerals are “old style” (“ugralé szamok")

vV V.V V.V VvV VY

the roman font is solitary (there is no italic or bold)
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renaissance
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renaissance

early Renaissance roman letterforms

some characteristics

> modestly modulated stroke (thickness slightly varies with direction — like a
broadnib pen)

consistent “humanist” stress/axis: the thick strokes run Nw/SE
modest/small x-height; capitals are smaller than ascenders
crisp, oblique head serifs

thick, bridge-like, bracketed (cup-shaped) foot serifs

high, rising (non-horizontal) crossbar in e

relatively large aperture

numerals are “old style” (“ugralé szamok")

vV V.V V.V VvV VY

the roman font is solitary (there is no italic or bold)
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renaissance
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renaissance

early Renaissance roman letterforms

some characteristics

> modestly modulated stroke (thickness slightly varies with direction — like a
broadnib pen)

consistent “humanist” stress/axis: the thick strokes run Nw/SE
modest/small x-height; capitals are smaller than ascenders
crisp, oblique head serifs

thick, bridge-like, bracketed (cup-shaped) foot serifs

high, rising (non-horizontal) crossbar in e

relatively large aperture

numerals are “old style” (“ugralé szamok")

vV V.V V.V VvV VY

the roman font is solitary (there is no italic or bold)
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renaissance

early Renaissance roman letterforms

some characteristics

> modestly modulated stroke (thickness slightly varies with direction — like a
broadnib pen)

consistent “humanist” stress/axis: the thick strokes run Nw/SE
modest/small x-height; capitals are smaller than ascenders
crisp, oblique head serifs

thick, bridge-like, bracketed (cup-shaped) foot serifs

high, rising (non-horizontal) crossbar in e

relatively large aperture

numerals are “old style” (“ugralé szamok")

vV V.V V.V VvV VY

the roman font is solitary (there is no italic or bold)
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renaissance
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renaissance

Renaissance punchcutters and printers

» Nicolas Jenson (Venice)
» Francesco Griffo (Venice)

» Claude Garamond (France)

gkz & szp (delg) typo/history 80 / 250



[CHEICCENII  jenson

Renaissance punchcutters and printers

Nicolas Jenson (c. 1420-1480)

» French punchcutter and printer

» sent by Charles VIl to Venice to learn
the “new art”

» responsible for cutting the first
outstanding version of the new
humanist typeface (1470)

> his typefaces have long vanished; only
his (copied) printed books remain

» notable work: Pliny's Historia naturalis
(Natural History) (1476)
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[CHEICCENII  jenson

Renaissance punchcutters and printers

Jenson revivals

» Centaur (Bruce Rogers, Monotype, 1929/1991)
» Adobe Jenson (Robert Slimbach, Adobe, 1996)
» Legacy Roman (Ronald Arnholm, ITC, 1992)
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jensen
Centaur Roman (Monotype, Bruce Rogers, 1929/1991)

abcdefghijklmopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
0123456789!?,‘, &OD { } %008
a¢ouste AEOUOUe

0123456789ABCDEFGHIJKLMNOPQRSTUVWXYZ

Centaur is based on the roman face of N. Jenson in 1469. Unfortunately, the digital version does
not do justice to the original Jenson roman or the metal version (1929), it suffers from the
perfection of the process of digital design and offset printing: the original shape is printed coldly
intact, and so it is very difficult to set a well-made page in Centaur.

(www.myfonts.com /fonts/adobe/centaur/)
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Adobe Jenson (Adobe, Robert Slimbach, 1996)

abcdefghijklmopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

012345678912,:;.-—&()[]{}%€$
46665t AEOUOUU
abcdefghijklmopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
012345678912,5.—&()[]{}%€$
désusiig AEOUOUU
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renaissance [:Agjiie)

Renaissance punchcutters and printers

Francesco Griffo (1450-1518)

» Bolognese punchcutter, working in Venice, Bologna and elsewhere in
Italy

> author of at least seven romans, three italics, Greek and Hebrew
typefaces

» commissioned by Aldus Manutius to cut the roman for Pietro
Bembo's De Aetna (1495), and “condensed scripts” for pocket-books
(Virgil's Opera, 1501 — “Aldine Italic") — see lecture on font styles

» his punches vanished; his letterforms have been reconstructed from
printed books
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renaissance

Griffo's “Poliphilus” roman
(Hypnerotomachia Poliphili, 1499):
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QU ARTVS

LA MVLTITVDINE DEGLI AMANTI GIOVENI, E
DILLE DIVE AMOROSE PVELLE LANYMPHA APOLI
PHILO FACVNDAMENTE DECHIAR A, CHIFVRO-
NO ET COMEDAGLI DIl AMATE/ET GLI CHORI DE,
GLIDIVI VATICANTANTI VIDE.

LCVNOMAIDITANTOINDEFESSOELO
i feacc darcbbe,che glidiviniar
copiofo& p potefle euade
re&ufcire-Et expreffamente narrare, & cum quanto di
uapompa,inde(inenti Triumphi,perenne gloria, fefti

ualatitia & fclicetripudio,circaa quefte quatro fuifi

tatefeiuge dememorando {pe@aminecum parole fufficientemente ex-
primere ualefle. Oleragli inclyti adolefcentuli & fip gminediinus
mere& periucunde Nymphe,piu chelatenercciadegliannifui ellepru-
dente & graue & aftutule cum gli acceptiffimi amanti de pubefcente
& depile gene. Adalcuni la primula lanugine plcndc(cétci malein.
ferpiua delitiofe alacremente feftigiauano . Moltehauendo lefacole fue
accenfe & ardente . Alcunc uidi Paftophore. . Altre cum drite hafte
adornatede prifchefpolie. Ettali di uarii Trophai optimaméte ordinate
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renaissance

one of Manutius's/Griffo’s pocket books in Aldine italic:
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renaissance [:Agjiie)

Renaissance punchcutters and printers

Griffo revivals

» Monotype Bembo (Stanley Morrison, 1929/2003)
» Monotype Poliphilus (F. H. Pierpoint, 1923/1991)

» Dante ltalic (Monotype, Giovanni (Hans) Mardersteig, Ron
Carpenter, 1957,/1993)

gkz & szp (delg) typo/history 91 / 250



= griffo

Monotype Bembo: the digital revival of Manutius/Grifto’s typeface

abcdefghijklmnopqrstvwxyz 123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ

The italic is based on a Chancery type of Giovantonio lagliente

abedefghijklmnopgrstvwxyz 123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ

Monotype’s Dante Italic is said to be the closest to Manutius/Griffo’s Aldine italic

abcdefghijklmnopqrstuvwxyz 123456789
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(OEIEEELIES  garamond

Renaissance punchcutters and printers

*.Gugman. 5 Claude Garamond
(c. 1490-1561)

» French punchcutter (the first
working full-time in this craft)

» author of many roman fonts, at
least two italics, and a full set of
chancery Greek

» first to put careful emphasis on
lowercase letters, refined
Jenson’s and Griffo’s work

» first to design accompanying
full-set italic

gkz & szp (delg) 93 / 250



Garamond'’s roman and italic (c. 1530; 1550):
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ABCDEFGHIKL
MNOPQ RSTV
XYZabchthil

mHOPC]I'S{EUVXYZ

EERE
.-,.—'V'

1234567890,.

/Eeeétgﬁﬂoeffﬁ&ﬂly

~ /N AN =/ N\ A ~/\/\--f

&aaaagcceecgluu

Turis pracepta funt hac , Honefté vinere , alrerum
non ledere s fuum cuié; tribucre . Huius fbudsf due
unt Poﬁtiones) Publicum ¢9 priuatum. Publicum
s eﬂ 3 quaa’ ad ﬂatum ret Romana /]Jeﬂm‘. Prina
tum , quod ad ﬁngu/omm vtilitatem pertinet.
Dicendum eft igitur deiure priuato, qudd triperti-
tumeft: collectum estenim ex naturalibus precep-
1is, ant getium ant cinilibus. Tus naturale ¢ft guod

A 42 pt roman titling font (cut . 1530, revised c. 1550) and a 16 pt italic
text font (c.1539). Both were cut by Claude Garamond, Paris. The italic is
shown actual size and the roman reduced by about one fifth. Matrices for
the roman font survive at the Plantin-Moretus Museum, Antwerp.
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(OEIEEELIES  garamond

Renaissance punchcutters and printers

Garamond revivals

» almost all foundries have had a "Garamond” revival (metal and/or
digital)

» beware: some fonts named “Garamond” have nothing to do with
Garamond's original designs!
(but rather with those of Jean Jannon, Baroque style)

» Stempel Garamond, (1924/1993), the only version in which both
roman and italic are based on a genuine Garamond

» Granjon (Linotype, 1928,/1990)
» Adobe Garamond, designed by Robert Slimbach (1989,/2000/2006)
» Sabon by Jan Tschichold (Linotype/Monotype, 1964/2000/2004)

gkz & szp (delg) 96 / 250



(OEIEEELIES  garamond

Garamond revivals

“Gomns abcéfghijop 123 AQ abcéfghijop
e abcéfghijop 123 AQ abeéfghijop
o abcéfghijop 123 AQ abeéfghijop

gkz & szp (delg) typo/history 97 / 250



29
design tips

Renaissance font usage

» excellent for main text in longer publications (especially Sabon and
Adobe Garamond)

» small x-height: only little leading is required (20% of body size)
> all cap displays create elegant style
> not suitable for on-screen display, or only above 18 points

» genre: mostly humanities, especially literature, poetry
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recap

recap: what we did so far

» milestones: lettering & typography through art historical eras
» development of the Roman alphabet

» the birth of book printing, typography, typographers

» famous typefaces, famous printers/punch cutters

» general description of specific letterforms

> tips for usage (typeface selection w.r.t genre of text)

> early “Old Style” = Renaissance

» Jenson, Griffo, Garamond
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recap

Timeline

X
Old style/face : . . é,’}\ E2N
; : 5 Didone | o
Ancient :Venetian Garalde Transitional S gQ

> Renaissance/ Baroque/ ENeocIassicaI/E

Mannerist ! Rococo i Romantic

15th 16th 17th 18th century

gkz & szp (delg) typo/history 100 / 250



BAROQUE, ROCOCO
(17th century)




Baroque/Rococo letterforms

» Baroque typography is like Baroque painting and music: rich in
activity, restless and dramatic play of contradictory forms
» upright letterforms appear less written than in the Renaissance

> alternative term: late old style

gkz & szp (delg) typo/history
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baroque

main characteristics of Baroque letterforms

ﬂ%g)f@ OC¢:
abpfoe

BAROQUE (17th century): modulated stroke; variable axis; modeled
serifs and terminals; moderate aperture; italic subsidiary to roman and
closely linked with it. A secondary vertical axis often develops in Baroque
letters — but the primary axis of the penstroke is normally oblique.

gkz & szp (delg) 103 / 250



Baroque/Rococo letterforms

characteristics

axis varies widely

slope of italic: 15°-20°, varies considerably
contrast increased

x-height increased

aperture generally reduced

terminals: teardrop-like

roman and matching italic on the same line

vV V.V VvV V. VvV VY

lots of floral ornaments and other marginal decorations

gkz & szp (delg) 104 / 250



baroque

BAROQUE (17th century): modulated stroke; variable axis; modeled
serifs and terminals; moderate aperture; italic subsidiary to roman and
closely linked with it. A secondary vertical axis often develops in Baroque
letters — but the primary axis of the penstroke is normally oblique.

z & szp (delg) 105 / 250



Baroque/Rococo letterforms

characteristics

axis varies widely

slope of italic: 15°-20°, varies considerably
contrast increased

x-height increased

aperture generally reduced

terminals: teardrop-like

roman and matching italic on the same line

vV V.V VvV V. VvV VY

lots of floral ornaments and other marginal decorations
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baroque

BAROQUE (17th century): modulated stroke; variable axis; modeled
serifs and terminals; moderate aperture; italic subsidiary to roman and
closely linked with it. A secondary vertical axis often develops in Baroque
letters — but the primary axis of the penstroke is normally oblique.
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Baroque/Rococo letterforms

characteristics

axis varies widely

slope of italic: 15°-20°, varies considerably
contrast increased

x-height increased

aperture generally reduced

terminals: teardrop-like

roman and matching italic on the same line

vV V.V VvV V. VvV VY

lots of floral ornaments and other marginal decorations
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baroque

BAROQUE (17th century): modulated stroke; variable axis; modeled
serifs and terminals; moderate aperture; italic subsidiary to roman and
closely linked with it. A secondary vertical axis often develops in Baroque
letters — but the primary axis of the penstroke is normally oblique.
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Baroque/Rococo letterforms

characteristics

axis varies widely

slope of italic: 15°-20°, varies considerably
contrast increased

x-height increased

aperture generally reduced

terminals: teardrop-like

roman and matching italic on the same line

vV V.V VvV V. VvV VY

lots of floral ornaments and other marginal decorations
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baroque

BAROQUE (17th century): modulated stroke; variable axis; modeled
serifs and terminals; moderate aperture; italic subsidiary to roman and
closely linked with it. A secondary vertical axis often develops in Baroque
letters — but the primary axis of the penstroke is normally oblique.
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Baroque/Rococo letterforms

characteristics

axis varies widely

slope of italic: 15°-20°, varies considerably
contrast increased

x-height increased

aperture generally reduced

terminals: teardrop-like

roman and matching italic on the same line

vV V.V VvV V. VvV VY

lots of floral ornaments and other marginal decorations
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baroque

BAROQUE (17th century): modulated stroke; variable axis; modeled
serifs and terminals; moderate aperture; italic subsidiary to roman and
closely linked with it. A secondary vertical axis often develops in Baroque
letters — but the primary axis of the penstroke is normally oblique.
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Baroque/Rococo letterforms

characteristics

axis varies widely

slope of italic: 15°-20°, varies considerably
contrast increased

x-height increased

aperture generally reduced

terminals: teardrop-like

roman and matching italic on the same line

vV V.V VvV V. VvV VY

lots of floral ornaments and other marginal decorations
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baroque

BAROQUE (17th century): modulated stroke; variable axis; modeled
serifs and terminals; moderate aperture; italic subsidiary to roman and
closely linked with it. A secondary vertical axis often develops in Baroque
letters — but the primary axis of the penstroke is normally oblique.
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Baroque/Rococo letterforms

characteristics

axis varies widely

slope of italic: 15°-20°, varies considerably
contrast increased

x-height increased

aperture generally reduced

terminals: teardrop-like

roman and matching italic on the same line

vV V.V VvV V. VvV VY

lots of floral ornaments and other marginal decorations
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Baroque punchcutters and printers

Robert Granjon (c. 1513-1590)

v

French typecutter, former apprentice of Claude Garamond

» cut many outstanding italic and script faces; musical note shapes

v

outstanding typeface: Civilité, with linked lowercase letters

» most important revivals: Galliard (‘lively dance’; Matthew Carter
1992); Poetica (Robert Slimbach, 1992)

gkz & szp (delg)
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one of Grajon's italic/script faces

Mnes fermégentes atate no
3| fira, Princeps HiuftrifSime,
Deum “Venerantnr: féd ta-
men nulls grod optimum fa
(5|6t eftid optima varione ef-
7S ficiunt , miff foli fapientes.
7 Quidam enjm Dewm ob i
adorant , quéd enm colendo multa [perant bona,
[pernando bona magnamala timent: irague non
hicamor eft , non Venevatio , fed potius [pes,ant
metus. Et quanquam hic metus aut (pes non fiu-
JHvd effent (que certé inania funt, [ ad movtalii
euentus,non ad anime premia veferantur Jnibil-
ominus optimi fulli caufa nb optima effet, Nic
anté( Vi opinor) hec non foliim recta nd eft, fod
etiam Vana in illis cultus dinsni vatio. Sunt alii,
qui ex confuetudine propria,aut aliorum, Desm
Venerantur : atque Vt i proyfus nulls laude di-
g famt , isa illi qui ob legum merum folem
As i
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CEIL[IS  granjon

Galliard roman (ITC/Carter & Cone, M. Carter, 1992)

ABCDEFGHIJK
LMNOPQRSTU
VWXYZ&12345
67890abcdef ghijk

mno rstuvwxy
za_;Q)EI)SIur“L:$$¢

SLE%CEOECER

clo@oefictstrzz4s
6789 e 6, 2)
#/¢T§@«»1234567890

[acﬂmorst]

gkz & szp (delg)
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Galliard italic (ITC/Carter & Cone, Matthew Carter, 1992)

ABCDEFGHIJK
LMNOPORSTU
VW XY 1234
567890bedefihil
Rlymmoparstuvmacyz,
aeont vz $8¢
SEfWCEDAESE
liaefictspstizz4s67
8000% (5, 12220%7)
[F1§@«»1234567890
[)Lezlmorsﬂ

gkz & szp (delg)
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CEIL[IS  granjon

Poetica & Galliard

ubidaffglop$pz.
abetopabefop

Two recent typefaces in the Mannerist tradition. Poetica (above) is a chan-
cery italic based on sixteenth-century models. It was designed by Robert
Slimbach and issued by Adobe in 1992. Galliard (below), designed by
Matthew Carter, was issued by Linotype in 1978. It is based on letterforms
cut in the sixteenth century by Robert Granjon.
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SEILIEEE  jannon

Baroque/Rococo punchcutters and printers

Jean Jannon (1580-1658)

» French punchcutter and printer
> they are elegant but disorderly
» much of his material survives in Paris

> revivals: Monotype ‘Garamond’ (1922/1992); LTC Garamont
(Frederick Goudy, 1921; Jim Rimmer, 2001); Simoncini ‘Garamond’
(Francesco Simoncini, 1958)
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SEILIEEE  jannon

Jean Jannon's original roman and italic

ABCDEFGHIJKLMN
OPQRSTUVWXY&Z

abedefghyklmnopqrstuvwxyz

1234567890

ABCDEFGHIJKLMN
OPQRSTUV WX YdrZ

abedefghijklmmopgrstmmwxyz
1234567890
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jamon
Monotype Garamond (Monotype, 1922/1992)

abcdefghijklmnopqrstuwxyz
ABCDEFGHIJKLMNOPQRSTUWXYZ

01234567890123456789 ?l.;—
ABCDEFGHIJKLMNOPQRST

abedefghifklmnopgrstuwxyz
ABCDEFGHIJKI.MNOPQORSTUWXYZ

01234567890123456789 21—
hogy, Eszterhazy, francia
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Baroque/Rococo punchcutters and printers

Miklés Misztétfalusi Kis (1650-1702)

» Hungarian scholar, printer, typecutter
» trained and worked in Amsterdam and Kolozsvar

» for hundreds of years, his work was incorrectly ascribed to the
Dutch punchcutter Anton Janson

» revivals: Stempel ‘Janson’ (1926); Linotype ‘Janson’ Text
(Hermann Zapf, Addrian Frutiger, 1954/1985); Monotype ‘Janson’
(1937/1992); Ehrhardt (Monotype 1937/2001); Kis (Bitstream,
2000); Tyrnavia (Gabor Kéthay, T.26, 2000)

» Hungarian revival project: Gidata (www.font.hu)
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O-Testamentum, M. Kis, 1684:
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ELSO REST
E' Vilignak, hatnapok on jets tevemtetéce.

i), EZDETBEN te
. remté $1ften 2’ men.

> 2z A’ fold pedig va-
N, Ja ékelfép nelkil valé
ey €s puffta, és feréeség

(27 (75 3 vala a® mélységnek
€inén , és a2z Urnak Leike tiplilja valaa®
vizeket,

3 Akkor monda 2z Iften: Légyen vi-|,

tigoflig: &s16n vilagoflig.

4 Eslatd Iften hogy j6 vélnaa’ vild-
gofliz , és elvilafud a” viligoffigot a’ fe-
téeféatol.

5 Esnevezéa’ viligofligor napnak ,
€sa’ forédégen €jrakdnak ¢ 65 lon az eft-
ve ésa’ reggel, elsé nap.

¢ § Avzuthn monda azIften - # Légyen
kiterjeGtetett eriffég a* viz kozte, melly
elvilagtfa a’ vizeker, 2" vizektdl.

7. Es Berze az Iften Kiterjebteten
erdfféget, melly elvilafrani® a° Kiterjefte.
tett eviffey alaw valo wvizcket a’ kiterjef.
tetenersffig felett vald vizektol:és figylon.

8 Esakiterjefitetett eriffézet az Iften
nevezé égnek: és lon az- eftve €s a’
tegzel , mifodnap.

ﬁ ¥ Az urin monda az Iften: * Gyiilje-
nek egybé az g alaet vald vizek egy hely-
re, hogy teflék-meg a’ £draz;és dqy 15a,

10 A’ Biraze pedig nevezé Iten fold-
nek: 2 vizeknek fokalighe, tengernel :

€s 1ad Iften, hogy ez i6 wilna.

11 Mondu annakfelede azlften : Hoze
zon a’ f4ld gyenge fiiveket , mag-hozg
fiveket, gyumoles-fakat = mellyek, az &
nemek Eermnt valé gylimolisoket hozza-
nak , mellyekben légyen az 6 magvok e
foldsn : ésdgylén.

12Hozaannakokiért a° fuld gyenge fig.
vekee, mag-hozd Fiiveket az 8 nemek Fo.
ting , €s gylimolts-termo fikzt » mellycle
ben. vals az & nemek Eerine vald mag.
vol: éslitd tften, hogy az 6 vélna.

13. BsBnazeftve &a’ reggel,harma.
dik nap. .

14 ¥ Az utin mondaazlfien; ¥ Legye.
nack viligositd dllatok az ézriek kiterpé.
téscn, hogy killombséget tegyenck a’ nap
kdzou és az - €jtaka kozda : & legyencle
jelei bizonyesidtknek , napgknak , &s
eztendoknek.

15 Legyenek, mondok, vildgosits 4lla-
tok az égnek kiterjgGésén, hogy vils-
gositsik a"féldet: éstgylon.

16 Szerze azért az lten kér nagy vil.
gositd dllatokat : o' nagyobbik viligositg
llatot, hogy vildgositana nappal: " kifs
{ebbik vilagosits dllatot, hogy éjtfaka vie
Higositana : éstfillagokat-is.

17 Es helyhezteté azIften azokat ax
&gnels kiterjefrésén ; hogy a* f6lder meg-

‘viligositandk,

18 Eshoay vezérilennének a’ napnake
ésaz éjtEakanak , és ldilsmbséper tenné.
nek a’ vilagoflag €s fecéefég kbzée : és
lata Hten, hogy az jé vélna.
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Kis-revivial: Tyrnavia roman

AaBbCcDdEeFfGgHIiJjKkLIMm
NnOoPpQqRrSsTtUuVvWwXxYyZz
1234567890‘ 7#% &$LE¥@){}/ \ <>
«}E,:BCgEeIanQ)ﬂ(E(nng§'©®H:»

(http://www.t26.com /fonts/ Tyrnavia)
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misziofalus ki
Kis-revivial: Monotype Janson (Monotype, 1937/1992)

abcdefghijklmnopqrstuwxyz fi fl
ABCDEFGHIJKLMNOPQRSTUWXYZ
01234567890123456789 ?.;-—
ABCDEFGHIJKLMNOPQRST

abedefghitklmnopgrstuwxyz fi fl
ABCDEFGHIFKLMNOPQRSTUWXYZ
01234567890123456789 2.;—

hogy, Eszterhdzy, francia
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street plaquette of Kis in Amsterdam (Spuistraat)
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baroque caslon

Baroque/Rococo punchcutters and printers

William Caslon (1692-1766)

gkz & szp (delg)

>

English engraver, punchcutter,
typefounder

author of many Baroque
romans, italics, Greeks and
other non-Latin faces

popular in British Empire &
America; “last of the old styles”
major works: Newton's
Philosophize naturalis principia
mathematica (1687), Decl. of
Independence (1776)

revivals: most recent: Adobe
Caslon (C. Twombly, 2000)
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Caslon's “broadside” specimen (1734):
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A SPECIMEN

By W. CASLON, Letter-Founder, in Ironmonger-Row, Old-Street, LONDON.

ABCD
ABCDE

ABCDEFG
ABCDEFGHI
ABCDEFGHIIK

ABCDEFGHIJKL "

ABCDEFGHIKLMN

French Canoon.

) e
Quoulque tan- &
dem abutere,

Catilina, pati-

Quonfgue tandem
abutere, Catilina,
patientia nofira®

T Lines Grx P
Quoufque tandem
abutere, Catilina,
patientia  noftra ?
quamdiu nos etiam
Quoufque tandem a-
butere, Cutilina, pa-
tientia noftra? quam-
diu nos etiam_ furor
T Lins B
Quoufque tandem abu-
tere, Catilina, patientia
noftra ? quamdiu nos e-
tiam furor ifte tuus elu-
Quoufque tandem abutere,
Catilina, patientia noftra?
quamdiu nos etiam furor

DousLe Pica Roman.
fque tandem abutere, Cati-
lina, patientia noftra ? quamdiu
nos etiam furor ifte tuus eludet?
ad finem fefe cffrenata
ABCDEFGH JIKLMNOP

Garat Priuax Rouan.
\dem abutére, Catili

-
‘nos etiam fu-

is vigiliz, nihil timor
ABCDEFGHIJKLMNOPQRS

Ewottan Rowan.

Pica Rowan.
Bion, prs oo S, s il
Fi, ity i hae repub. vi, e v
ot croibun upplcis cive pernicious, quam
oo -

Double Pica Italick.

Quoufgue tandem abutere, Catili-
na, patientia noftra ? quamdiu
os ctiam furor ifle tuus cludet?
quem ad finem [ife effrenata jac-
ABCDEFGHYIKLMNO

Great Primer Inalick.

i iy pmlty i
ffrenata jattabit oudacia ! nibilne e
et prefiiam paley ibil wr-

et
con- " bis vigilie, nibil timar populi, mibil con-
8l e

DEFGHIJKLMNOPRR
Engip Lt
e,

e murvim prefdun poats, nivl 4r-
bl

Conken- i viihe, bl time popul, b cnfefs b

e s it W i bk
TRCDERoHT K ENNOP AT
P B
ten, i e ot e o i
B T i e i
R i v s

e eagimim i, Cachi vebctens ¢ grave el i 6, Catding, vebomen, @ grove: v e

i, cntinn g oy b e 7. cllm, e, abotes b i ety 3o,

et Gl . il s D s

AV COTFCHI XEMNOPQRSTYUWX ABCDEFGHITKLMNOPRRSTYUNXTZ
Suare Prea Rowa No. P Bt o 1.

o o b s b 4, e e s s rem

RIS i s e by "

e Tt e iy e b s e

B e e L i, ek d

o P o me
i
VUWEYZ

gy
A CBEFGHITRIMNOr!

o
2
g

SuniiPren Ronan. Nos

o e o e
ABCDEF MK}

s T

i,
ey’ 4
ST EruNo SR T rwdarT

.:
S Pi it No.

o
=
Zor it

KTMNOPQRSTVOWXYZA

P Gk
ATTA DSAK &N 1€ IMINAM YEIMAL
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page from a specimen book of Caslon & Sons (1763):
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ABCDEFGHIKLM
OPORSTUVWXY
Quoufque tandem abuters
Catilina, patientia noftra? g
Quoufque tandem abutere,
tzlma, patzentm n ﬁra qua

g and finih’d 17633 and will (with God’s leave)
%® carried on, improved, and inlarged, by Wirr1a
Casron and Son, Letter-Founders in LONDO;

uo|sed anboueq



the first printing of the Dol with Caslon type
(John Dunlap, Philadelphia, 1776):
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INCONGRESS, JuLy 4 16
A DECLARATION

By THE REPRESENTATIVES oF. Thr

UNITED STATES OF AMERICA,
IN GENERAL CONGRESS AsseMBLED.
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caslon
Adobe Caslon (Adobe, Carol Twombly 1989/2000)

abcdefghijklmopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
0123456789012345789!2,:;. ——&()[]{}%€$
ABCDEFGHIJKLMNOPQRsé6usis AEOQOUOU-

abcdefghijklmopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

012345678912, .-—E3()[J{}9%€$
dégiviis AEOUOU"
ATt bfikf e ABCDEFGHIFREM
NOPRRSTUVWNX Y VRGN isw
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Baroque/Rococo

design tips

» excellent for main text in longer publications (esp. Monotype
‘Garamond’, Caslon and ‘Janson’)

» good-sized x-height: extra leading is required (20-30% of body size)
> all cap displays create elegant style

» not suitable for on-screen display (large contrast), or only above 18
points

» genre: mostly humanities, especially art, literature, social sciences
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NEOCLASSICISM
(18th century)
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neoclassicism

neoclassicism

> consistency: more static, restrained, “mathematical” than
Renaissance or Baroque

» first: designed by a French government committee (1690),
romain du roi ‘Kings Roman’

» popular in France, England and Spain; beloved in America
(“federal style”; Benjamin Franklin)

> alternative term: transitional style

gkz & szp (delg) 141 / 250



neoclassicism

main characteristics of Neoclassical letterforms

abpfoe-
abpfoe

NEOCLASSICAL (18th century): modulated stroke; rationalist [vertical]
axis; refined, adnate serifs; lachrymal terminals; moderate aperture; italic

fully subjugated to roman.

gkz & szp (delg) 142 / 250



neoclassicism

neoclassical letterforms

characteristics

vV v.v Y

YV VvV v VY

more strongly modulated stroke, more contrast
predominantly vertical (“rationalist”) axis in both roman and italic
slope of italic generally uniform, averaging 14° to 16°

serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

teardrop terminals

characters are rather wide and higher x-height

moderate aperture

italic follows the style of roman very closely

much less additional ornaments, mostly: simple lines and/or frames

occupies a transitional place between old style/face and Romantic
(“modern™)

gkz & szp (delg)
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neoclassicism

poe

gkz & szp (delg) 144 / 250




neoclassicism

neoclassical letterforms

characteristics

vV v.v Y

YV VvV v VY

more strongly modulated stroke, more contrast
predominantly vertical (“rationalist”) axis in both roman and italic
slope of italic generally uniform, averaging 14° to 16°

serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

teardrop terminals

characters are rather wide and higher x-height

moderate aperture

italic follows the style of roman very closely

much less additional ornaments, mostly: simple lines and/or frames

occupies a transitional place between old style/face and Romantic
(“modern™)

gkz & szp (delg)
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neoclassicism

axis

bpoe

gkz & szp (delg) 146 / 250




neoclassicism

neoclassical letterforms

characteristics

vV v.v Y

YV VvV v VY

more strongly modulated stroke, more contrast
predominantly vertical (“rationalist”) axis in both roman and italic
slope of italic generally uniform, averaging 14° to 16°

serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

teardrop terminals

characters are rather wide and higher x-height

moderate aperture

italic follows the style of roman very closely

much less additional ornaments, mostly: simple lines and/or frames

occupies a transitional place between old style/face and Romantic
(“modern™)

gkz & szp (delg)
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neoclassicism

slope

abpoe
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neoclassicism

neoclassical letterforms

characteristics

vV v.v Y

YV VvV v VY

more strongly modulated stroke, more contrast
predominantly vertical (“rationalist”) axis in both roman and italic
slope of italic generally uniform, averaging 14° to 16°

serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

teardrop terminals

characters are rather wide and higher x-height

moderate aperture

italic follows the style of roman very closely

much less additional ornaments, mostly: simple lines and/or frames

occupies a transitional place between old style/face and Romantic
(“modern™)

gkz & szp (delg)
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neoclassicism

serifs

gkz & szp (delg) 150 / 250



neoclassicism

neoclassical letterforms

characteristics

vV v.v Y

YV VvV v VY

more strongly modulated stroke, more contrast
predominantly vertical (“rationalist”) axis in both roman and italic
slope of italic generally uniform, averaging 14° to 16°

serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

teardrop terminals

characters are rather wide and higher x-height

moderate aperture

italic follows the style of roman very closely

much less additional ornaments, mostly: simple lines and/or frames

occupies a transitional place between old style/face and Romantic
(“modern™)

gkz & szp (delg)
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neoclassicism

terminals

ff aa
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neoclassicism

neoclassical letterforms

characteristics

vV v.v Y

YV VvV v VY

more strongly modulated stroke, more contrast
predominantly vertical (“rationalist”) axis in both roman and italic
slope of italic generally uniform, averaging 14° to 16°

serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

teardrop terminals

characters are rather wide and higher x-height

moderate aperture

italic follows the style of roman very closely

much less additional ornaments, mostly: simple lines and/or frames

occupies a transitional place between old style/face and Romantic
(“modern™)

gkz & szp (delg)
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width & x-height

, ®
1l
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neoclassicism

neoclassical letterforms

characteristics

vV v.v Y

YV VvV v VY

more strongly modulated stroke, more contrast
predominantly vertical (“rationalist”) axis in both roman and italic
slope of italic generally uniform, averaging 14° to 16°

serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

teardrop terminals

characters are rather wide and higher x-height

moderate aperture

italic follows the style of roman very closely

much less additional ornaments, mostly: simple lines and/or frames

occupies a transitional place between old style/face and Romantic
(“modern™)

gkz & szp (delg)

155 / 250



neoclassicism

aperture
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neoclassicism

neoclassical letterforms

characteristics

vV v.v Y

YV VvV v VY

more strongly modulated stroke, more contrast
predominantly vertical (“rationalist”) axis in both roman and italic
slope of italic generally uniform, averaging 14° to 16°

serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

teardrop terminals

characters are rather wide and higher x-height

moderate aperture

italic follows the style of roman very closely

much less additional ornaments, mostly: simple lines and/or frames

occupies a transitional place between old style/face and Romantic
(“modern™)

gkz & szp (delg)
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neoclassicism baskerville

Neoclassical punchcutters and printers

John Baskerville/'baesksvil/
(1706-1775)

» English calligrapher, printer and
businessman

> designer (rather than cutter!) of a
series of Neoclassical romans, italics

> more popular in Republican France
and the American colonies (thanks to
Benjamin Franklin)

> his letters correspond very closely to
the “federal” style in American
architecture (Capitol Building, the
White House)

> best revival: Monotype Baskerville
(1923/1994)
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neoclassicism baskerville

Baskerville: idiosyncracies

egJOQ J1YT
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=l
Baskerville's printing of Paradise regained, 1758

PARADISE
REG-A I ND:

P O E. A

IN
FOUR BOOKS
To which is added
SAMSON AGONISTES:
AND

Porwms upon SEveraL Occasions.
THE AUTHOR
JO0OHN MILION
From the Text of
THOMAS NEWTOWN, D. D.

BIRMINGHAM

Printed by JOHN BASKERVILLE
For 7 and R. TONSONiIN LOND 0N
NDCOLVIIL
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neoclassicism

Baskerville's printing of The Psalter/Book of Common
Prayer, Cambridge University, 1760:

typo/history
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T-H E

F"S"A L T E R

ORr
PSALMS of DAVID,
Pointed as they are to be fing or faid in Churcles.

THE FIRST DAY.
MORNING PRAYER,
Psav. 1. Beatus vir, qui non abit.

LESSED is the man that hath not walked

in the counfel of the ungodly, nor ftood
in the way of finners: and hath not fat in the
feat of the feornful ;

2 But his delight is in the law of the Lord :
and in his law will he exercife himfelf day and
night.

3 And he [hall be like a tree planted by the
water-fide: that will bring forth his fruit in
due feafon.

4 His lcaf alfo fhall not wither: and look,
whatfoever he doeth, it fhall profper.

5 As for the ungodly, it is not fo with them:
but they are like the chafl which the wind
feattereth away from the face of the earth.

6 Therefore the ungodly fhall not be "'bic_
to fland in the judgment: neither the finners

in the congregation of the righteous.  But

=
)
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neoclassicism [RE[

neoclassical typefaces

design tips

| 2

excellent for main text in longer publications (esp. Baskerville) as well
as publicity material

well-proportioned x-height: only little extra leading required (20% of
body size)

prints best on smooth paper
all cap displays create warm elegant style

not suitable for on-screen display (large contrast), or only above 18
points

genre: both humanities and science
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ROMANTICISM
(19th century)
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romantic

main characteristics of Romantic/"modern” letterforms

abpfoe-
abpfoe

ROMANTIC (18th & 19th centuries): hypermodulated stroke; intensified
rationalist axis; abrupt, thin serifs; round terminals; small aperture; fully
subjugated italic. In Neoclassical and Romantic letters alike, the primary
axis is usually vertical and the secondary axis oblique.
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Romantic letterforms (1800-1900)

characteristics

» hypermodulation: abrupt modulation of the stroke, exaggerated
contrast

» hardening of terminals from teardrop-like to round
» serifs thinner and more abrupt (no brackets)

» aperture reduced

» main stress is typically vertical, even for the italic

» often referred to as “modern” style (although feels like very
classical /old-fashioned today)
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romantic

hypermodulation

bpoe
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Romantic letterforms (1800-1900)

characteristics

» hypermodulation: abrupt modulation of the stroke, exaggerated
contrast

» hardening of terminals from teardrop-like to round
» serifs thinner and more abrupt (no brackets)

» aperture reduced

» main stress is typically vertical, even for the italic

» often referred to as “modern” style (although feels like very
classical /old-fashioned today)

gkz & szp (delg) 168 / 250



romantic

terminals

fff aaa
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Romantic letterforms (1800-1900)

characteristics

» hypermodulation: abrupt modulation of the stroke, exaggerated
contrast

» hardening of terminals from teardrop-like to round
» serifs thinner and more abrupt (no brackets)

» aperture reduced

» main stress is typically vertical, even for the italic

» often referred to as “modern” style (although feels like very
classical /old-fashioned today)
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romantic

serifs
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Romantic letterforms (1800-1900)

characteristics

» hypermodulation: abrupt modulation of the stroke, exaggerated
contrast

» hardening of terminals from teardrop-like to round
» serifs thinner and more abrupt (no brackets)

» aperture reduced

» main stress is typically vertical, even for the italic

» often referred to as “modern” style (although feels like very
classical /old-fashioned today)
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romantic

aperture
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Romantic letterforms (1800-1900)

characteristics

» hypermodulation: abrupt modulation of the stroke, exaggerated
contrast

» hardening of terminals from teardrop-like to round
» serifs thinner and more abrupt (no brackets)

» aperture reduced

» main stress is typically vertical, even for the italic

» often referred to as “modern” style (although feels like very
classical /old-fashioned today)
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romantic

stress

bobo
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Romantic letterforms (1800-1900)

characteristics

» hypermodulation: abrupt modulation of the stroke, exaggerated
contrast

» hardening of terminals from teardrop-like to round
» serifs thinner and more abrupt (no brackets)

» aperture reduced

» main stress is typically vertical, even for the italic

» often referred to as “modern” style (although feels like very
classical /old-fashioned today)
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romantic

o o un-comment for full version
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Romantic punchcutters and printers

the Didots

» Francois-Ambroise (1730-1804): Parisian printer and publisher
» devised the Didot/“European” point system of typography

» sons: Pierre (1760-1853) and Firmin (1764-1836)

» Pierre took over the running of the printing business

» Firmin was mainly working as a punchcutter, he was the designer of
the first “modern” types

» notable revival: Linotype Didot (Adrien Frutiger, 1992)
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didot

P. Didot's printing of Vergil's Bucolica, Georgica, et

Aeneis, 1798

AENEIDOS

LIBER QUINTUS.

Tarenea medium Aeneas jam classe tenebat
bat,

ns, qua jam infelicis Elisse

Certus iter, fluctusque atros Aquilone sc

Meenia respic
Collucent flammis. Qua tantum accenderit ignem
Causa latet; duri magno sed amore dolores
Polluto, notumque furens quid femina possit,

¢ per augurium Teucrorum pectora ducunt.

Ut pelagus tenuere rates, nec jam amplius ulla
pelag! ¥ P!

undique et undique celum;

Olli caruleus supra caput adstitit imber,

Noctem hicmemque ferens; et inhorruit unda tencbris.

nurus ab alta:

e gubernator pup)

Her

Quidve, pater Neptune, paras?

quianam tanti cinxerunt @thera nim

deinde locutus,

Colligere arma jubet, validisque incumbere remis:

Obliquatque sinus in ventum, ac talia fatur:

nea, non, si mihi Juppiter auctor

typo/history

178 / 250



(L
Linotype Didot (Linotype, Adrien Frutiger, 1992)

abedefghijklmopqrstuvwxyz

ABCDEFGHIJKLMNOPQRSTUVWXYZ
012345678912, &()[[{} %S
4é6U60ALEOUOU
abedefghiklmopgrstuywxyz
ABCDEFGHIJKIMNOPQRSTUVWXYZ
012345678912, ;.- &()]]{} %S
aéoiciALOUOU
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romantic bodoni

Romantic punchcutters and printers

Giambattista Bodoni
(1740-1813)

» ltalian punchcutter, printer and
prolific designer of type, working
in Rome and Parma

» best know for his dark and
razor-sharp Romantic romans,
italics; also designed
Neoclassical fonts

» considered to be the typographic
counterpart of Byron and Liszt
> his punches are preserved in the

Museo Bodoniano, Parma
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romantic bodoni

Romantic punchcutters and printers

Giambattista Bodoni
(1740-1813)

» notable revivals: the ITC
Bodoni family (Sumner Stone,
1994/95); Monotype Bodoni
& Monotype Modern 7

» scientific publications, textbooks
for schools

» default font in TEX/IATEX
system: Computer Modern
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romantic bodoni

Bodoni's Manual of typography (1818)

gkz & szp (delg)

MANUALE

TIPOGRAFICO

DEL CAVALIERE

GIAMBATTISTA BODONI

VOLUME PRIMO.

PARMA

PRESSO LA VEDOVA

mpecexvin

typo/history

182 / 250



Monotype Bodoni (metal version)

ABCDEFG

HIJKLMN

OPQRSTU

VWXYZ
abedefghijk
Imnopqrstu
VWXYZ
1234567890




bodon
Monotype Bodoni (digital version, 1990)

abcedefghijklmopqrstuvwxyz

ABCDEFGHIJKLMNOPQRSTUVWXYZ
0123456789!7.:5.—&()[]{} %$

a¢6usiiAEOUOU
abecdefghiyjklmopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789!2,::.-—&()[]{} % $

-

@66 i AEOUOU
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romantic

o un-comment for full version
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romantic

Monotype Modern 7
(metal version, Révai Nyomda specimen, 1967):
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A j6 izlés, sokoldala szaktudés és kell§ tipog
rafiai gondossag segedelmével, ezek birtoka

A JO TZLES, SOKOLDALU SZAKTUDAS
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Romantic letterforms

design tips: Bodoni-type usage

» digital versions not suitable for (long) texts (hypermodulation)

» certain digital revivals are exceptions (ITC Bodoni, Computer
Modern)

» very good for display/poster sizes

» not suitable for on-screen display at all (hypermodulation)

» genre: (a) texts: science; (b) display: fashion/style
(“elegance/femininity”)
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ON

HE ORIGIN OF SPECIES
BY MPANS OF NATURAL SELECTION,

OR THE

ESERVATION OF FAVOURED RACES IN THE STRUGGLE
FOR LIFE.

By CHARLES DARWIN, M.A,,

FELLOW OF THE ROYAL, GEOLOGICAL, LINNEAN, ETC., SOCIETIES;

AUTHOR OF * JOURNAL OF RESEARCHES DURING I, M. S. BEAGLE'S VOVAGE
ROUND THE WORLD.'

LONDON:
JOHN MURRAY, ALBEMARLE STREET.
1859.

The right of Transiation is reserved.
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tps
Bodoni in mathematics (ITC Bodoni)

ACTA UNIVERSITATIS SZEGEDIENSIS

ACTA
SCIENTIARUM
MATHEMATICARUM

............
REDIGIT
B. SZ-NAGY

TOMUS XXVII
FASC. 1-2

SZEGED, 1966
INSTITUTUM BOLYAIANUM UNIVERSITATIS SZEGEDIENSIS
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&6 B. E. BRECKNER and CS. VARGA

for every (wy,ws) € X x Y the following inequalities hold:

(u —ug, w1) x + /\/ b(@) FY (u(x),v(x); —wi(z)) doe = 0,
Suo o)) ;
(v — vo, wa)y + ALb(z)F;(u(z)m(z); —wy(x)) dz 2 0,

where Ff(u(z),u(z);—wl(z)) [F;(u(z),v(z);—wz(x))] denotes the (par-
tial) generalized directional derivative of F (-, v(x)) [F(u(x), )] at the point
u(z) [v(x)] in the direction —w;(x) [ — wz(x)]. The main result of the pa-
per states that, under suitable hypotheses, there exist (ug,v9) € X x Y and
A > 0 such that the problem S, 4,,) has at least three solutions in X x Y.
To obtain this result, we first have to investigate the properties of the energy
functional € ,.0) 1 X X Y — R attached to the problem S, 4, 0. i€.

| (u,0) = (0, w0)||?

2 — A (u,v),

Eug,m. ) (15 0) =

where J: X xY — R is defined by

J(u,v) = /ﬂ b(z)F (u(z),v(z)) dx.

We remark in passing that other hypotheses as those assumed by us may
enforce that the problem S(,, ,, 1) has only one solution. For example, if the
map J is uniformly (i.e., globally) Lipschitz and differentiable, then, due to
the classical contraction principle, for sufficiently small A > 0 the problem
S(ug,vo,2) has only one solution for every pair (ug,vp) € X x Y.

Systems of the above type have been studied by several authors both in
the differentiable and in the non-differentiable case. For example, the paper
[4] is devoted to the study of semilinear elliptic (differentiable) systems in
RY of the following type:

—Au+y(z)u = Fy(z,u,v), —Av+6(z)v = Fy(z,u,v),

where 7,8 : RY — R are continuous, coercive functions such that v(z) > ag
>0 and d(z) = by > 0 for all z € RV, and F € C'(RV*?). The same type
of system has been investigated in the non-differentiable case in [5]. In [1]
one obtains results concerning (differentiable) systems in RY of the following
form

—Au+u = F,(z,u,v), —Av+ v = Fy(z,u,v),

Acta Mathematica Hungarica 118, 2008
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Mit Kivin a
magyar nemzet.

Legyen béke, szabadsag és egyetértés,
—He R :

1. Kivéanjuk a’ sajté szabadssgat, censura eltorlését.

2. Felelés ministeriumot Buda-Pesten.

3. Evenkinti orszaggyiilést Pesten.

4. Torvény elotti egyenliséget polgari és valldsi tekintetben.

5. Nemzeti érsereg.

6. Kozés teherviselés.

7. Urhéri viszonyok megsziintetése.

8. Eskudtszék. képviselet egyenléség alapjdn.

9. Nemzeti Bank.

10. A’ katonasig eskiidjék meg az alkotmanyra. magyar kato
ndinkat ne vigyék kulfoldre, a’ kulfoldieket vigyék el
télunk.

11. A’ politikai statusfoglyok szabadon hoesdttassanak.
12. Unio.

Egyenléség, szabadsag, testvérisée !
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122
Bodoni-type, poster size (2007):

T ; §h I - "
I N g! PR N P e Nt < S F o b @ 5 f w dT SN
Prrim, (1) S22 Imm 2108817, n»wl:lml far: {1} M26102 \‘\Fnh.l.rhhldﬂhﬂ sen hivhatd pbderim: (06-80) 100000, fax (1) 3078207, ¢-mail: rebamacioPmedisloglicpeeu,
ek (113436164 125-Thk, (1073 By, Wesselempi 2150 frimt, ngprdévre: TR0 forint, A évre 15 900 farin, cgy dre-31 9081
w1050 [ Teleos (112068817, ;. m.uu:ﬁ'rapmn qﬁhmmw;m Fifrtés irint, Bétnapor edfeetn iy oy bénapes 1172 forint, 95) 6-1.&&&&!3:

i KR xmﬂ-nd-wunm-llu.m efmagrarnomses o, Tengsni o Lapker fir, W mcgemilnukmr Siynitathe: LAPCOM 1 mwn 9021 Gy, Uil
[ et Midial 00 Fiege Zrt 1754 Bad Rudapent Megrendcles: Ingyeniese: hivhuto siduior TSS: QN7 I !
JEEA mu.n mwhmujm BUF. «-mait chullactesd nedialogfutie.cu Beklamicad fogaddi: Ingrene- tssx 1A IR K Mol smbmmmbiet snerkievaietie: Fakias ATTIL

unios megéﬂapodés Digitlis tabla

lesz az oktatds
ket megdobbentette Gyurcsdny Ferenc hozzddlldsa iij sldgere
— At devus A xSl fneluatnk
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19th c. — today
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S .3
typographic styles (19th c.—21st c.)

highlights

»

the appearance of boldface, slab serif & sans serif

bewildering variety of artistic movements

realism: Akzidenz Grotesk, Franklin Gothic, Helvetica, Clarendon
geometric modernism: Futura, Memphis

neohumanist (“lyrical”) modernism: Gill Sans, Palatino, Times,
revival of classics
postmodernism/contemporary typefaces:

» neohumanist

» geometrical

digitalization of typefaces, fonts especially for screens, web fonts

gkz & szp (delg) 197 / 250



modernisms realism

realist-modernist letterforms

abpfoe-
abpfoe

neutral, simple, “ordinary” letters, non-offensive

characteristics

>
> unmodulated stroke, often very heavy, very large x-height

> mainly vertical axis

> very small aperture

> no serifs or abrupt (slab) serifs, of equal weight with main strokes
>

cursive-italic absent or replaced by sloped roman

gkz & szp (delg) 198 / 250



eSS geometric modernism

geometric modernist letterforms

aEpﬁ@e:
aEpfoe

characteristics

pure mathematical/geometrical forms: straight lines, circles
very sterile, industrial (influence of Bauhaus)

unmodulated stroke

bowls often circular (no axis)

small or moderate aperture

no serifs or of equal weight with main strokes (slab serifs)

>
>
>
>
>
>
> i

aced bv slobed roman

alic absent o
gkz & szp (delg)

199 / 250



modernisms humanist modernism

humanist (“lyrical”) modernist letterforms

abpfoe:
abpfoe

rediscovery of Renaissance lettering, esp. calligraphy

characteristics

modulated stroke, humanist axis
pen-formed serifs and terminals (+ calligraphy)

large aperture

vV vV vy VY

italic partially liberated from roman

gkz & szp (delg)
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modernisms postmodernism

postmodern letterforms: neohumanist

abpfoe
abpfoe

> movement away from modernism (esp. realism & geometric mod.)

characteristics

v

frequent humorous recycling & fusion of premodern forms (Neoclassical, Romantic
or Baroque)

rationalist or variable axis
sharply modelled serifs and terminals

moderate aperture

vy vy VvYyy

cursive-italic

gkz & szp (delg) 201 / 250



postmodern letterforms: geometric

abefopabefop
abefopabefop

characteristics

> ‘light’, humorous version of realism/geometric modernism
no serifs or slab serifs

rationalist or variable axis

sharply modelled serifs and terminals

moderate aperture

vV vy VY VYyYy

cursive-italic even for sans serif types

gkz & szp (delg) 202 / 250



slab serifs

characteristics

» a.k.a. square serif or Egyptian style

» demand for a new sort of typeface by printers, publicity materials, ads
= boldface
» famous slab serifs (1930s): Memphis (Stempel) and Rockwell

(Monotype) — geometric modernist fonts

v

typewriters imitated the style

v

large x-heights, larger leading is necessary

v

best for display (and not for text)

v

useful for on-screen display, too

gkz & szp (delg) 203 / 250



slab serif

slab serifs: Rockwell & Memphis
Rockwell
the quick brown fox
jumps over the lazy dog
Memphis
the quick brown fox
jumps over the lazy dog

(http: //www.myfonts.com /fonts/adobe/rockwell /
http: //www.myfonts.com/fonts/adobe/memphis/)
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slab serifs: Rockwell & Memphis

ARG
ARG
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THE FOLLOWING LADIBS & GBHTLBIEH WILL APPEAR NIGHTLY:—
=

WORLD-RENOWNED

RATE SARLEY

From Weston's Music Hall, London, the great Impersonator of Male Charscters and
Serio-Comic Vocali .s. This Lady is considered the wonder of the age, and has no
EQUAL IN THE PROFESSION.

Charming Soprano, from the Crystal I’nlace, Sydenham, asd the Principal
Concerts, Londot

Delineator of Negro Life, sad only Rival to \tukuv,h
Imitation of the Farm Yard Banjo, &c., also his Chn-pm

 LINTON

The Great Sensational Co-m Vocalist. This Gentleman is received Nightly with
of applause, and is provounced by the Press to be the best Comie Singer oﬂho Day.

ROWE BARRON

Eugihh ‘enor.

AUBREY

The Celebrated Duetists and Original Burlesque At

The

s
)
o
"3
@
=5
=




Clarendon and Rockwell compared

AR T
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sans serif

the development of the sans serif

milestones

» unseriffed capitals already earliest Greek inscriptions, & early
Renaissance scripts

> “modern” (19th c.) sans serif letters = geometrical slab serifs with
the serifs knocked off

» grotesque/grotesk (Britain, Germany, Hungary)
» gothic (USA)
» became very popular by the 1850s

> heavily characterizes 20th c. and contemporary type design

gkz & szp (delg) 208 / 250



sans serif

early sans serif letters

CASLON JUNR
LETTERFOUND

The sans serif type of William Caslon IV c. 1816

enezianischer
Pot tmale

MARCH ES

Early American sans serif of

gkz & szp (delg) 209 / 250



frankin gothic
Franklin Gothic (ATF, 1905) & M. F. Benton

ABCDEFGHIJKLMNOP
QRSTUVWXYZ abcdef
ghijkilmnopgrstuvwxyz
~1?7 1234567890

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijkimnopq

rstuvwxyz
-5 1234567890

gkz & szp (delg)
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Franklin Gothic in use

gkz & szp (delg)

Toe otor-Cae Jontual. - suiir, et @1, st

FOR SIXTEEN YEAR

DAIMLER

MOTORS HAVE BEEN IN CONTINUAL USE AND ARE
TO-DAY THE MOST PERFECT ON THE MARKET.

ooy
DALER MOTOR, GARRIAGES. OF A, ks
DAIMLER RACING CARS.

DAIMLER DELIVERY VANS AND WAGON

DWLER FUE‘-'CW‘S”EE\XI%E OA

typo/history
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Franklin Gothic in use

Céginformaciok

Mas mint
masok.

(A

Karrier

Karrier
allasajanlatok.

H
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sans serif
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S5 =i geometric modernism

geometric modernism

the Bauhaus

» 1919: the Weimar Republic, Walter Gropius, director of the Art and
Design School, called the “Bauhaus”

» Kandinsky, Paul Klee, Johannes Itten, Laszlé6 Moholy-Nagy
> the first "Bauhaus” typeface: Universal by Herbert Bayer

» most important Bauhaus influence: Paul Renner (1878-1956),
director of the Munich Master Printers' College, creator of Futura

gkz & szp (delg) 213 / 250



S5 =i geometric modernism

Herbert Bayer's Universal (1927)

abcdefghi
IKImnopqr
stuvwxyz2
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S5 =i geometric modernism

cover of a Bauhaus book by L. Moholy-Nagy (1923)

!
=
3g PIET
] BMONDRIAN
= NEUE
:.
a
(-]

G ESTALTUNG
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CENEC futura

Paul Renner's original concepts of Futura (1925)

PAUL RENNER aaaablolobc

- ddefgghi
klmnoooPp
qqrristuv

WXX)’Z




fuura
Futura's g: Renner's original concepts (1925)

gkz & szp (delg) 217 / 250



sans serif

jod

& szp (delg) typo/history



fuura
Futura: final release (Bauer, 1927)

ABCDEFG
HIUKLMNOP
QRSTUV
WXYZ

_abcdefghi

iklmnopgrstu
VWXYZ
1234567890



fuura
Futura Classic (Wiescher Design, 2006)

Futura®Classic Light

ABCDEFGHIJKIMNOPQR ST UV WXYZabdcdelfghiklmnop
arstuvwxyzAACENOUAAD CEEEMOOOUUUAO¥Y€AEAaa
aéaécééééﬁﬁﬁéééééoL‘JOUae@oeyﬂﬂ|¢Bpo12345é789, =>2@[ \]7
I~ T#$9%E (4 /108 - qRO™” 9%8infer. - ek, Yoo "

(http: //www.myfonts.com /fonts/wiescherdesign /futura-classic/)
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sans serif

modern/modernist: Futura together with Bodoni

gkz & szp (delg) typo/history



CENEC futura

Futura revival: Google logo

Google > Google

gkz & szp (delg) typo/history 221 / 250
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SRS helvetica

Helvetica

milestones

»

»

1950s: a process of font upgrading at type foundries

Haas typefoundry in Miinchenstein, Switz. commissions Max
Miedinger to design a new sans serif family

1956-7: release of Neue Haas Grotesk, |later renamed to Helvetica

digital and enlarged Helvetica: Neue Helvetica (1983, Linotype), its
OT format: Linotype Helvetica World (2006)

neo-Grotesque/neo-Realist san serif face, perhaps the most neutral
typeface of all time

highly legible, large x-height, short ascenders/descenders
readability problems in long texts

main use: logos, display, headings, signs; the corporate identity font
of the West
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‘LINOTYPE’

Helvetica

a modern sans serif design

HELVETICA is a type of our time, created in Switzerland, where
graphic design has reached a higher level of quality than anywhere
else. The face was designed by Max Miedinger in 1956 for the
Haas type foundry of Munchenstein, who called it Neue
Haas-Grotesk. It won immediate approval from Swiss typographers
and printers, and gained wider acclaim when the design was

d, by agr , by the foundry of Frankfurt, who
named it Helvetica, and the German Linotype company. It is now
being made by the American and British Linotype companies.
The history of the typographic sans-serif (‘lineal') letter form shows
four distinct phases. First there was its development during the
nineteenth century, from its unobtrusive introduction in England in
1816 to its proliferation in the specimen books of the later part of
the century, especially those of the German founders. Then, in 1916
Edward Johnston, and in 1927 Eric Gill, created unseriffed designs
of markedly patrician and academic form. At the same time there
was the development in Germany of geometric sans-serifs by
Renner, Koch and others according to the aesthetic principles of the
Bauhaus. Finally, in recent years, new preferences in typographic
design have been formed in which the sans-serif type is an essential
element. The kind of sans-serif now preferred is one devoid of
‘personality’, where that is due to the artist deliberately projecting
himself through the design; the type must subdue itself to the purity
of linear pattern. Many typographers think that Helvetica satisfies
this requirement more fully than any other design now current.

OTHER SIZES AND COMBINATIONS TO FOLLOW

)
o
>
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n
@
=
=

ESTREVNE



helvetica
Neue Helvetica (Linotype, 1983)

Neue Helvetica 55 Roman

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopgrstuvwxyzoo6B@$€
0123456789,.::21%$&@#(/)[{}<>“"+="\|
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gill sans
Edward Johnston & Eric Gill
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sans serif  I-dIEEN S

Johnston Sans and Gill Sans

milestones

» 1915: London Transport commissions Edward Johnston to design a
typeface to be used in the London Underground

» result: Johnston Sans
» text version by Eric Gill: Gill Sans

» Gill Sans is still the most important corporate identity font in
Britain (BBC)
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gil sans
Johnston Sans (1916)

ODBEFHIJKLMN
PQURSTVWCG
QU WA &YXZJ

Note :the 2ok QU t b u pthers ks

obdc epq%lg as
aahijklmnrs ek
tvwxyz

(234567890
QUPQjyg
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gil sans
Johnston Sans and Gill Sans compared
ABCDEFGHIJKLMN
ABCDEFGHIJKLMN
OPQRSTUVWXYZ
OPQRSTUVWXYZ
abcdefghijklmn
abcdefghijklmn
opgrstuvwxyz
opqrstuvwxyz

gkz & szp (delg)
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Johnston Sans revival: Underground Pro
(Paul Hunt, P22, 2007)

UNDERGROUND

PENGUINS ®@ THE ZOO

the Willing Beast
UBER TUBER

Do not attempt to enter a crowded car.

274 QUID, PLEASE

THE RIGHT WAY TO GET ON

gkz & szp (delg)



gil sans
Gill Sans MT Pro (2005; Monotype)

abcdefghijklmnopqrstuv
wxyz& ABCDEFGHIJKL
MNOPQRSTUVWXYZ
e 1234567890



sans serif  I-dIEEN S

Johnston Sans in use (London Underground)

gkz & szp (delg) 232 / 250



sans serif  I-dIEEN S

Gill Sans in use (BBC corporate identity)

EIEE NEWS 24
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gl sans
Gill Sans in use (BBC corporate identity)
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gl sans
Gill Sans in use (BBC corporate identity)

BANK OF ENGLAND

=

Swap mortgage debts for
$100 billion of govt bonds

EEAME WORLD NEWS N STEPS UP ITS CRITICISM OF ZIMBABWE'S ROB
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Stanley Morison (1889-1967)

influence

» perhaps the most distinguished British typographer and design art
historian

v

worked at the Monotype Corporation & Cambridge Univ. Press
founder of typography journals (Imprint, The Fleuron)

v

v

leader of Monotype's revival programme for classic type

designer of Times New Roman; redesigner of The Times (1933)

v
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Times New Roman (1933)

characteristics

> a typographical style mix: humanist axis, but Baroque proportions,
weight, and a sharp Neoclassical finish

> reason: wanted a typeface that fits all aspects of a newspaper

» digital versions: Times New Roman by Monotype (Win; Word);
Times Roman by Linotype (Mac; TgX)

» the digital versions are hated by most typographers: very bad kerning,
too narrow for books, boring (default serif font on computers, web)
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e THE Tlum ”

LAST DAY OF THE
OLD TYPE
MONDAY’S CHANGES

The Times appears to-day for the last
time in the type to which the present

“THE TIMES™ IN
NEW TYPE

HOW THE CHANGE

WAS MADE

The change of type completed with this
morping's issuc of The Times has in-
volved ope of the biggest undertakings
ever plished in a spaper office.
More than two years have been devoted
o designing and cutting the type charac-




times

Times Old Roman & Times New Roman
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contemporary

contemporary type design

some characteristics

» exclusively digital technology (Unicode, OpenType)

» revival programs

» emergence of small, independent digital type foundries
» neohumanist, postmodernist sans, slabs and serifs

» fonts exclusively made for non-printing media (tv, beamers, web)
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influential typeface: Palatino (1950) by Hermann Zapf

ABCDEFGHIJKLMNOPQRS

TUVWXYZ abcdefghijklm

nopgrstuvwxyz 1234567890
A7 S&Atifl-Qu

ABCDEFGHIJIKLMNOPQRS

TUVWXYZ  abcdefghijklmnop

qrstuvoxyz 1234567890
17 S & Affl- ThQu
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contemporary
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Hermann Zapf (1918-)

4 / 250
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contemporary

some postmodernist digital fonts

Minion: ABCDEFGabcdefg012345¢2!
Scala Sans: ABCDEFGabcdefgo12345-!
Dolly: ABCDEFGabcdefgo123457!
Klavika: ABCDEFGabcdefg012345?!
Myriad: ABCDEFGabcdefg0123457!
Optima: ABCDEFGabcdefg012345¢2!
Frutiger: ABCDEFGabcdefg012345?!
Charter: ABCDEFGabcdefg012345?!
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contemporary

major contemporary type foundries/faces

> Monotype+Linotype: re-releases, expansion of classics (www.monotype.com,
www.linotype.com); text: Sabon (J. Tschichold); sans: Optima (H. Zapf),
Frutiger, Univers (A. Frutiger), Futura, Helvetica. . .

> Adobe (www.adobe.com/type) (R. Slimbach, C. Twombly); text: Minion, Adobe
Garamond, Warnock; sans: Myriad

Bitstream (www.bitstream.com/type); text: Charter BT

DTL (Dutch Type Library; www.dutchtypelibrary.nl): Elsevier, Fournier
Elsner & Flake (www.elsner-flake.com/)

Emigre (www.emigre.com): text: Mrs Eaves, Filosofia (Zuzana Li¢ko)

Font Bureau (www.fontbureau.com); sans: Interstate

vV vV VvV vV VY

Font Shop/FontFont (www.fontshop.com); text: Scala; sans: Scala Sans (Martin
Majoor), FF DIN, FF Meta, FF Dax, The Sans

Underware (www.underware.nl); text: Dolly

v

> Process (www.processtypefoundry.com); sans: Klavika
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contemporary

Klavika as contemporary web corporate identity
(Process, 2006)

facebook W

ﬁ
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the Underware team

MyFonts January 2008

They began working together ten years ago when studying type design
and typography in The Hague, the Netherlands. They gradually became
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contemporary

major contemporary type foundries/faces (cont.)

vV vV VYV VYV VvV VvV Vv VvVY

Canada Type (www.canadatype.com)

Letraset (www.letraset.com)

P22 (www.p22.com)

Porchez Typofonderie (www.typofonderie.com): Sabon Next
URW++ (www.urwpp.de)

OurType (www.ourtype.be)

House Industries (www.houseind.com)

Hoefler & Frere Jones (www.typography.com)

Jeremy Tankard Typography (www.typography.net): Kingfisher
MacRhino (www.macrhino.com): Delicato

Fontmunkasok (www.jobart.hu)
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sample

sample exam questions

If you had to typeset a book on neoclassical architecture (like the “federal” style of the
USA), which of the following typefaces would you employ in order to be the most
historically “faithful” to this art period?
1. Garamond
2. Caslon
3. Baskerville
4

. Centaur

Which of these fonts is the most suitable for longer texts?

1. Helvetica
2. Adobe Garamond
3. Clarendon
4. Gill Sans
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