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aims

aims

why study type history?

◮ classification (font families)

◮ origins

◮ typographic roles

◮ practical type identification, selection and combination
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aims

aims today. . .

◮ a (very brief) overview of European cultural/typographical/design
history:

◮ major historical punch cutters, printers and their typefaces,
their modern digital revivals

◮ type designers and their typefaces
◮ examples of use of major typefaces
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aims

by the end. . .
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timeline

Timeline
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terms

stress/axis & aperture
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terms

other terms

lettering (‘betűvetés’)

◮ the process of putting letters on a surface by inscribing, writing,
painting, engraving, or printing

◮ branch of typography that deals with the description of letterforms

(digital) revival

the redrawing/re-release of classical letterforms or fonts in modern
(digital) format
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terms

other terms

punchcutter

designer/craftsman of the letterform on the metal printing block

type foundry

a manufacture/company that designs, produces and sells typefaces
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ancient

ANCIENT WRITING SYSTEMS
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ancient

definition

writing system

A codified system of standardized symbols, used repeatedly in a consistent
manner to represent the same concept/sound over a period of time.
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ancient

development of writing systems 1

pictographs

simplified drawing of objects, persons, places (but not abstract ideas)
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ancient

development of writing systems 2

ideographs

– combination of pictographs to represent more complex concepts
– abstraction + one needs to know the code to know meaning

gkz & szp (delg) typo/history 14 / 250



ancient

development of writing systems 3

logograms/morphograms

– simplified, abstract symbols that represent words/morphemes

syllabry

– simplified, abstract set of symbols that represents syllables

phonograms

– symbols that represent phonemes
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ancient

ancient writing societies
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ancient sumerians

Sumerians, cuneiform

◮ 3500–3200 BC, Mesopotamia (Iraq) until 75 AD

◮ writing system: the cuneiform (a codified system of pictographs and
ideographs; ‘ékírás’)

◮ clay writing tablets, wedge-shape stylus to inscribe (L. cuneus
‘wedge’)

◮ cuneiform > abstract logograms &/ phonograms for many languages
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ancient sumerians

cuneiform development of ‘head’

(3000 BC–75 AD)
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ancient phoenicians

Phoenicians and Semitic abjad

◮ 1500 BC, Phoenicia (Syria, Lebanon, Palestine, Israel)

◮ writing system: phonemic alphabet (22 characters) from an earlier
Semitic prototype

◮ abjad: only consonant phonemes

◮ basis of the Greek and Roman alphabet > ‘Western world’
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ancient phoenicians

Phoenicians and Semitic abjad

◮ spread to Greece around 800 BC > Etruscan alphabet > Roman
alphabet

◮ excellent for Semitic languages (consonantal roots), less suitable for
non-Semitic

◮ Semitic writing systems: Hebrew, Aramaic, Arabic, etc.
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ancient phoenicians

the Phoenician alphabet
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ancient greeks

Ancient Greeks

◮ adopted the Phoenician abjad writing system

◮ re-assigned those consonantal symbols that represented sounds that
Greek didn’t have: the emergence of vowel-letters (A, E, I, O, Y)

◮ only uppercase letters

◮ letterforms are thin/bony; made primarily from straight lines;
apertures are very large; no serifs

gkz & szp (delg) typo/history 22 / 250



ancient greeks

Early Greek inscription
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ancient greeks

Lithos Pro (Adobe, Carol Twombly, 1989/2000)

based on early Greek inscriptions; this flexible
design combines simplified character shapes with
a playful asymmetric quality that works well for a
large variety of display jobs; the original Lithos

design has been extremely popular since its 1989
release; to meet user demand, Lithos Pro (2000)
adds true Greek language support, plus small caps
and small figures
http://www.myfonts.com/fonts/adobe/lithos/
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ancient greeks

Herculanum (Linotype, Adrian Frutiger, 1990/2002)

named for Pompeii’s sister city, Herculanum;
designed by Adrian Frutiger in 1990 for Linotype’s
Type before Gutenberg series; based on first-century
letterforms that were quickly written in clay using a
stylus; recommended use: display
http://www.myfonts.com/fonts/adobe/herculanum/
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ancient roman

Roman lettering

origins of uppercase letters: capitalis epigrafica monumentalis

◮ letterforms adopted from Classical Greek

◮ capital letter inscriptions (carvings) in commemorative columns,
arches

◮ letterforms: made up of squares, triangles, and circles

◮ typical finishing serifs: the stone mason’s finishing stroke by the chisel
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ancient roman

the stone mason’s chisel /Ù́Iz@l/
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ancient roman

Roman lettering

origins of uppercase letters: capitalis epigrafica monumentalis

◮ letterforms adopted from Classical Greek

◮ capital letter inscriptions (carvings) in commemorative columns,
arches

◮ letterforms: made up of squares, triangles, and circles

◮ typical finishing serifs: the stone mason’s finishing stroke by the
chisel or signwriter’s flat brush, painted in red pigment (mostly lost)

◮ modest aperture, modulated strokes (thickness varies with the
direction)

◮ narrow E, F, S, B, P; wide M, N, O, C; long-tailed Q, R
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ancient roman

Trajan’s column, Rome (c. 114 AD)
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ancient roman

engraved Roman capitals (base of Trajan’s column)
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ancient roman

capitalis quadrata & capitalis rustica (c. 400 AD)
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ancient roman

ancient Roman letterform revival: Trajan Pro

an “Adobe Originals” typeface designed by Carol Twombly in 1989; Trajan is an elegant
typeface well-suited for display work in books, magazines, posters, and billboards
http://www.myfonts.com/fonts/adobe/trajan/

gkz & szp (delg) typo/history 34 / 250



ancient roman

capitalis epigrafica monumentalis: modern use
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early middle ages uncials

lettering in the early Middle Ages

three important developments:

◮ Celtic culture

◮ Holy Roman Empire

◮ Gothic style
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early middle ages uncials

lettering in the early Middle Ages

uncial /@́nsIj@l/

◮ 476 AD: fall of the Roman Empire; the emergence of the Roman
Christian church

◮ Celtic christianity & manuscript/lettering design

◮ a more rounded form of the Roman alphabet: uncials

◮ letterforms: rounded, smaller, reduced/no serifs, subtle de-/ascenders
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early middle ages uncials

lettering in the early Middle Ages

half uncial

◮ cca. 600: half-uncials: furthering the economization process

◮ even smaller letterforms, larger de-/ascenders: the precursor of true
lowercase letters

◮ regional style variations (“hands”): Fr.: Merovingian; Anglo-Irish:
Insular; Sp.: Visigothic; It.: Beneventian
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early middle ages uncials

uncials and half-uncials (8th; 6th c.)
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early middle ages uncials

half uncial, insular hand (Book of Kells, Dublin, c. 800)
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early middle ages carolingian script

lettering in the early Middle Ages

Carolingian hand/script/minuscules /ḿIn@skj0wl/

◮ Holy Roman Emperor Charlemagne /SÁ:l@mEjn/ (742–814)

◮ Alcuin of York in Aachen: Carolingian/Caroline script: based on
the half-uncial (Merovingian hand)

◮ rounded, slightly tapered characters, decent word and linespacing,
good readability and legibility

◮ a uniform lowercase Roman alphabet

◮ uncial capitals introduce sentences
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early middle ages carolingian script

Carolingian hand/script/minuscules
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early middle ages carolingian script

Carolingian minuscule (gospel book, London, c. 10th c.)
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early middle ages gothic

lettering in the early Middle Ages

early gothic: ‘blackletters’, 1000–1400

◮ textura/textualis black letter: angular, condensed characters, heavy
vertical strokes, lack of curves, precise design and careful spacing

◮ problems with readability and legibility (for contemporary eyes): small
ascenders/descenders, tight word and interline spacing

◮ dot (“tittle”) appears over ı → i and  → j

◮ used mainly in religious (“authoritative”) texts; popular in Germany
until the 1900s
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early middle ages gothic

gothic architecture & textura
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early middle ages gothic

gothic textura, 1265
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early middle ages gothic

lettering in the early Middle Ages

late gothic, 1200–1400

◮ rotunda black letter, a more open and rounded form of Gothic
script, inspired by the letters of the Carolingian era

◮ mainly secular manuscripts
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early middle ages gothic

gothic blackletter types
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early middle ages gothic

uppercase & lowercase: origins
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early middle ages revivals

Omnia (uncial; Linotype, Karlgeorg Hoefer, 1991/2002)

Omnia was designed in 1990 by calligrapher Karlgeorg Hoefer for Linotype as part of the
Type Before Gutenberg series; based on the uncial hand; a good choice for diplomas or
greeting cards, and its plain letter shapes combine well with a number of typefaces,
especially sans serifs in the humanist category
http://www.myfonts.com/fonts/adobe/omnia/
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early middle ages revivals

Alcuin (Carolingian; URW, Gudrun Zapf-von Hesse, 1991)

http://www.myfonts.com/fonts/urw/alcuin/
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early middle ages revivals

Wilhelm Klingspor Gotisch (gothic textura; Linotype,

Rudolf Koch, 1925/2002)

Wilhelm Kl. Gotisch was designed in 1925 by Rudolf Koch for the Klingspor Foundry in
Offenbach; Koch, who was chief designer at Klingspor, named the font in honor of the foundry’s
co-owner; Koch was a remarkable calligrapher, artist, and designer; this face, is probably the
finest existing example of a textura typeface; both the caps and the lowercase are handsome,
vigorous, and masterful, the spacing is almost as good as Gutenberg’s; use this sparkling gothic
gem in sizes 14 point or larger for Christmas greetings, certificates, wedding invitations,
advertising, or music collateral pieces; http://www.linotype.com/1608/wilhelmklingsporgotisch-family.html
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early middle ages revivals

San Marco (gothic rotunda; Linotype, Karlgeorg Hoefer,

1991/2002)

San Marco was one of the featured fonts from the 1990 program Type before Gutenberg, which
included the work of twelve contemporary type designers and represented styles from across the
ages; the noted calligrapher and teacher, Karlgeorg Hoefer, designed it; for inspiration, he
looked to the Italian rotunda style of blackletter writing; named for the San Marco cathedral in
the center of Venice, and reflects its curvaceous arches and round-vaulted spaces; its highly
stylized characters make the San Marco typeface a good choice for compelling and potent
display typography; http://www.linotype.com/1439/sanmarco-family.html

gkz & szp (delg) typo/history 53 / 250



gutenberg

Johannes Gutenberg & movable/reusable type

milestones

◮ late 1300s: technological advances

◮ paper-making
◮ printing press
◮ movable/reusable type
◮ cheap ink

◮ books started to be mass-produced, greater literacy, more efficient
administration

◮ type (punch-cutting) and book design as an independent craft/art
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gutenberg

Johannes Gutenberg & movable/reusable type

Johannes Gutenberg
(c. 1398–1468) of Mainz

◮ credited with the development
of movable type, the letterpress
technique, the printing ink, and
other printing crafts

◮ did not design new letterforms

◮ early printed books: based on
Gothic rotunda blackletters
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gutenberg

Gutenberg’s 42-line Bible (c. 1450)
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gutenberg

Gutenberg’s Bible reprinted today
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renaissance

RENAISSANCE
(15th–16th centuries)
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renaissance

Renaissance lettering & typography

◮ growing demand and interest for books (religious but also secular):
revival of ancient Greek/Roman art, philosophy, science

◮ mass-production of printed material is now a possibility

◮ new crafts: printer (printing shop) + punch cutting (type foundries)
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renaissance

Renaissance lettering & typography

◮ need for legible type and readable book design, plus the requirement
of cost-saving & profit making

◮ Gutenberg’s textura style remaind popular in Northern Europe and
England until Shakespeare (cf. Caxton’s “Old English/
Bastarda/Schwabacher”)

◮ but elsewhere the humanist style (“white letter”) gained much
popularity quickly

gkz & szp (delg) typo/history 60 / 250



renaissance

Renaissance lettering & typography

humanist–Renaissance type style

◮ mostly inspired by: capitalis quadrata (uppercase) + the gothic
rotunda

◮ first started out in humanist southern Europe (esp. Venice)
then quickly spread to other areas (esp. France, Holland, England)

◮ common terms: humanist, Venetian, (Italian) Old Style/Face, antikva
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renaissance

main characteristics of Renaissance letterforms
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renaissance

early Renaissance roman letterforms

some characteristics

◮ modestly modulated stroke (thickness slightly varies with direction – like a
broadnib pen)

◮ consistent “humanist” stress/axis: the thick strokes run NW/SE

◮ modest/small x-height; capitals are smaller than ascenders

◮ crisp, oblique head serifs

◮ thick, bridge-like, bracketed (cup-shaped) foot serifs

◮ high, rising (non-horizontal) crossbar in e

◮ relatively large aperture

◮ numerals are “old style” (“ugráló számok”)

◮ the roman font is solitary (there is no italic or bold)
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renaissance

writing with a broadnib pen
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renaissance
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renaissance

early Renaissance roman letterforms

some characteristics

◮ modestly modulated stroke (thickness slightly varies with direction – like a
broadnib pen)
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renaissance
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renaissance

early Renaissance roman letterforms

some characteristics
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renaissance
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renaissance

early Renaissance roman letterforms

some characteristics
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renaissance
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renaissance

early Renaissance roman letterforms

some characteristics
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renaissance
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renaissance

early Renaissance roman letterforms

some characteristics

◮ modestly modulated stroke (thickness slightly varies with direction – like a
broadnib pen)

◮ consistent “humanist” stress/axis: the thick strokes run NW/SE

◮ modest/small x-height; capitals are smaller than ascenders

◮ crisp, oblique head serifs

◮ thick, bridge-like, bracketed (cup-shaped) foot serifs

◮ high, rising (non-horizontal) crossbar in e

◮ relatively large aperture

◮ numerals are “old style” (“ugráló számok”)

◮ the roman font is solitary (there is no italic or bold)

gkz & szp (delg) typo/history 74 / 250



renaissance
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renaissance

early Renaissance roman letterforms

some characteristics

◮ modestly modulated stroke (thickness slightly varies with direction – like a
broadnib pen)
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renaissance
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renaissance

early Renaissance roman letterforms

some characteristics

◮ modestly modulated stroke (thickness slightly varies with direction – like a
broadnib pen)

◮ consistent “humanist” stress/axis: the thick strokes run NW/SE

◮ modest/small x-height; capitals are smaller than ascenders

◮ crisp, oblique head serifs

◮ thick, bridge-like, bracketed (cup-shaped) foot serifs

◮ high, rising (non-horizontal) crossbar in e

◮ relatively large aperture
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renaissance
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renaissance

Renaissance punchcutters and printers

◮ Nicolas Jenson (Venice)

◮ Francesco Griffo (Venice)

◮ Claude Garamond (France)
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renaissance jenson

Renaissance punchcutters and printers

Nicolas Jenson (c. 1420–1480)

◮ French punchcutter and printer

◮ sent by Charles VII to Venice to learn
the “new art”

◮ responsible for cutting the first
outstanding version of the new
humanist typeface (1470)

◮ his typefaces have long vanished; only
his (copied) printed books remain

◮ notable work: Pliny’s Historia naturalis
(Natural History) (1476)
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renaissance jenson

Renaissance punchcutters and printers

Jenson revivals

◮ Centaur (Bruce Rogers, Monotype, 1929/1991)

◮ Adobe Jenson (Robert Slimbach, Adobe, 1996)

◮ Legacy Roman (Ronald Arnholm, ITC, 1992)
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renaissance jenson

Centaur Roman (Monotype, Bruce Rogers, 1929/1991)

Centaur is based on the roman face of N. Jenson in 1469. Unfortunately, the digital version does
not do justice to the original Jenson roman or the metal version (1929), it suffers from the
perfection of the process of digital design and offset printing: the original shape is printed coldly
intact, and so it is very difficult to set a well-made page in Centaur.
(www.myfonts.com/fonts/adobe/centaur/)
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renaissance jenson

Adobe Jenson (Adobe, Robert Slimbach, 1996)
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renaissance griffo

Renaissance punchcutters and printers

Francesco Griffo (1450–1518)

◮ Bolognese punchcutter, working in Venice, Bologna and elsewhere in
Italy

◮ author of at least seven romans, three italics, Greek and Hebrew
typefaces

◮ commissioned by Aldus Manutius to cut the roman for Pietro
Bembo’s De Aetna (1495), and “condensed scripts” for pocket-books
(Virgil’s Opera, 1501 – “Aldine Italic”) — see lecture on font styles

◮ his punches vanished; his letterforms have been reconstructed from
printed books
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renaissance griffo

Griffo’s “Poliphilus” roman

(Hypnerotomachia Poliphili, 1499):
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renaissance griffo

one of Manutius’s/Griffo’s pocket books in Aldine italic:
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renaissance griffo

Renaissance punchcutters and printers

Griffo revivals

◮ Monotype Bembo (Stanley Morrison, 1929/2003)

◮ Monotype Poliphilus (F. H. Pierpoint, 1923/1991)

◮ Dante Italic (Monotype, Giovanni (Hans) Mardersteig, Ron
Carpenter, 1957/1993)
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renaissance griffo
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renaissance garamond

Renaissance punchcutters and printers

Claude Garamond
(c. 1490–1561)

◮ French punchcutter (the first
working full-time in this craft)

◮ author of many roman fonts, at
least two italics, and a full set of
chancery Greek

◮ first to put careful emphasis on
lowercase letters, refined
Jenson’s and Griffo’s work

◮ first to design accompanying
full-set italic
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renaissance garamond

Garamond’s roman and italic (c. 1530; 1550):
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renaissance garamond

Renaissance punchcutters and printers

Garamond revivals

◮ almost all foundries have had a “Garamond” revival (metal and/or
digital)

◮ beware: some fonts named “Garamond” have nothing to do with
Garamond’s original designs!
(but rather with those of Jean Jannon, Baroque style)

◮ Stempel Garamond, (1924/1993), the only version in which both
roman and italic are based on a genuine Garamond

◮ Granjon (Linotype, 1928/1990)

◮ Adobe Garamond, designed by Robert Slimbach (1989/2000/2006)

◮ Sabon by Jan Tschichold (Linotype/Monotype, 1964/2000/2004)
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renaissance garamond

Garamond revivals
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renaissance tips

design tips

Renaissance font usage

◮ excellent for main text in longer publications (especially Sabon and
Adobe Garamond)

◮ small x-height: only little leading is required (20% of body size)

◮ all cap displays create elegant style

◮ not suitable for on-screen display, or only above 18 points

◮ genre: mostly humanities, especially literature, poetry
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recap

recap: what we did so far

◮ milestones: lettering & typography through art historical eras

◮ development of the Roman alphabet

◮ the birth of book printing, typography, typographers

◮ famous typefaces, famous printers/punch cutters

◮ general description of specific letterforms

◮ tips for usage (typeface selection w.r.t genre of text)

◮ early “Old Style” = Renaissance

◮ Jenson, Griffo, Garamond
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recap

Timeline
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baroque

BAROQUE, ROCOCO
(17th century)
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baroque

Baroque/Rococo letterforms

◮ Baroque typography is like Baroque painting and music: rich in
activity, restless and dramatic play of contradictory forms

◮ upright letterforms appear less written than in the Renaissance

◮ alternative term: late old style
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baroque

main characteristics of Baroque letterforms
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baroque

Baroque/Rococo letterforms

characteristics

◮ axis varies widely

◮ slope of italic: 15°–20°, varies considerably

◮ contrast increased

◮ x-height increased

◮ aperture generally reduced

◮ terminals: teardrop-like

◮ roman and matching italic on the same line

◮ lots of floral ornaments and other marginal decorations
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baroque

gkz & szp (delg) typo/history 105 / 250



baroque

Baroque/Rococo letterforms

characteristics

◮ axis varies widely

◮ slope of italic: 15°–20°, varies considerably

◮ contrast increased

◮ x-height increased

◮ aperture generally reduced

◮ terminals: teardrop-like

◮ roman and matching italic on the same line

◮ lots of floral ornaments and other marginal decorations
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baroque
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baroque

Baroque/Rococo letterforms

characteristics

◮ axis varies widely

◮ slope of italic: 15°–20°, varies considerably

◮ contrast increased

◮ x-height increased

◮ aperture generally reduced

◮ terminals: teardrop-like

◮ roman and matching italic on the same line

◮ lots of floral ornaments and other marginal decorations
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baroque
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baroque

Baroque/Rococo letterforms

characteristics

◮ axis varies widely

◮ slope of italic: 15°–20°, varies considerably

◮ contrast increased

◮ x-height increased

◮ aperture generally reduced

◮ terminals: teardrop-like

◮ roman and matching italic on the same line

◮ lots of floral ornaments and other marginal decorations
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baroque

gkz & szp (delg) typo/history 111 / 250



baroque

Baroque/Rococo letterforms

characteristics

◮ axis varies widely

◮ slope of italic: 15°–20°, varies considerably

◮ contrast increased

◮ x-height increased

◮ aperture generally reduced

◮ terminals: teardrop-like

◮ roman and matching italic on the same line

◮ lots of floral ornaments and other marginal decorations
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baroque
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baroque

Baroque/Rococo letterforms

characteristics

◮ axis varies widely

◮ slope of italic: 15°–20°, varies considerably

◮ contrast increased

◮ x-height increased

◮ aperture generally reduced

◮ terminals: teardrop-like

◮ roman and matching italic on the same line

◮ lots of floral ornaments and other marginal decorations
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baroque
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baroque

Baroque/Rococo letterforms

characteristics

◮ axis varies widely

◮ slope of italic: 15°–20°, varies considerably

◮ contrast increased

◮ x-height increased

◮ aperture generally reduced

◮ terminals: teardrop-like

◮ roman and matching italic on the same line

◮ lots of floral ornaments and other marginal decorations
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baroque granjon

Baroque punchcutters and printers

Robert Granjon (c. 1513–1590)

◮ French typecutter, former apprentice of Claude Garamond

◮ cut many outstanding italic and script faces; musical note shapes

◮ outstanding typeface: Civilité, with linked lowercase letters

◮ most important revivals: Galliard (‘lively dance’; Matthew Carter,
1992); Poetica (Robert Slimbach, 1992)
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baroque granjon

one of Grajon’s italic/script faces
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baroque granjon

Galliard roman (ITC/Carter & Cone, M. Carter, 1992)
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baroque granjon

Galliard italic (ITC/Carter & Cone, Matthew Carter, 1992)
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baroque granjon

Poetica & Galliard
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baroque jannon

Baroque/Rococo punchcutters and printers

Jean Jannon (1580–1658)

◮ French punchcutter and printer

◮ they are elegant but disorderly

◮ much of his material survives in Paris

◮ revivals: Monotype ‘Garamond’ (1922/1992); LTC Garamont
(Frederick Goudy, 1921; Jim Rimmer, 2001); Simoncini ‘Garamond’
(Francesco Simoncini, 1958)
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baroque jannon

Jean Jannon’s original roman and italic
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baroque jannon

Monotype Garamond (Monotype, 1922/1992)

abcdefghijklmnopqrstuwxyz

ABCDEFGHIJKLMNOPQRSTUWXYZ

0123456789 ?!.;-–



abcdefgh2klmnopqrstuwxyz

ABCDEFGHIJKLMNOPQRSTUWXYZ

0123456789 ?!.;-–

hoy, Eszterház, wancia
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baroque misztótfalusi kis

Baroque/Rococo punchcutters and printers

Miklós Misztótfalusi Kis (1650–1702)

◮ Hungarian scholar, printer, typecutter

◮ trained and worked in Amsterdam and Kolozsvár

◮ for hundreds of years, his work was incorrectly ascribed to the
Dutch punchcutter Anton Janson

◮ revivals: Stempel ‘Janson’ (1926); Linotype ‘Janson’ Text
(Hermann Zapf, Addrian Frutiger, 1954/1985); Monotype ‘Janson’
(1937/1992); Ehrhardt (Monotype 1937/2001); Kis (Bitstream,
2000); Tyrnavia (Gábor Kóthay, T.26, 2000)

◮ Hungarian revival project: Gidata (www.font.hu)
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baroque misztótfalusi kis

Ó-Testamentum, M. Kis, 1684:
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baroque misztótfalusi kis

Kis-revivial: Tyrnavia roman

(http://www.t26.com/fonts/Tyrnavia)
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baroque misztótfalusi kis

Kis-revivial: Monotype Janson (Monotype, 1937/1992)
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baroque misztótfalusi kis

street plaquette of Kis in Amsterdam (Spuistraat)
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baroque caslon

Baroque/Rococo punchcutters and printers

William Caslon (1692–1766)

◮ English engraver, punchcutter,
typefounder

◮ author of many Baroque
romans, italics, Greeks and
other non-Latin faces

◮ popular in British Empire &
America; “last of the old styles”

◮ major works: Newton’s
Philosophiæ naturalis principia
mathematica (1687), Decl. of
Independence (1776)

◮ revivals: most recent: Adobe
Caslon (C. Twombly, 2000)
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baroque caslon

Caslon’s “broadside” specimen (1734):
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baroque caslon

page from a specimen book of Caslon & Sons (1763):
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baroque caslon

the first printing of the DoI with Caslon type

(John Dunlap, Philadelphia, 1776):
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baroque caslon

Adobe Caslon (Adobe, Carol Twombly 1989/2000)
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baroque tips

Baroque/Rococo

design tips

◮ excellent for main text in longer publications (esp. Monotype
‘Garamond’, Caslon and ‘Janson’)

◮ good-sized x-height: extra leading is required (20–30% of body size)

◮ all cap displays create elegant style

◮ not suitable for on-screen display (large contrast), or only above 18
points

◮ genre: mostly humanities, especially art, literature, social sciences
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neoclassicism

NEOCLASSICISM
(18th century)
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neoclassicism

neoclassicism

◮ consistency: more static, restrained, “mathematical” than
Renaissance or Baroque

◮ first: designed by a French government committee (1690),
romain du roi ‘Kings Roman’

◮ popular in France, England and Spain; beloved in America
(“federal style”; Benjamin Franklin)

◮ alternative term: transitional style
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neoclassicism

main characteristics of Neoclassical letterforms
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neoclassicism

neoclassical letterforms

characteristics

◮ more strongly modulated stroke, more contrast

◮ predominantly vertical (“rationalist”) axis in both roman and italic

◮ slope of italic generally uniform, averaging 14° to 16°

◮ serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

◮ teardrop terminals

◮ characters are rather wide and higher x-height

◮ moderate aperture

◮ italic follows the style of roman very closely

◮ much less additional ornaments, mostly: simple lines and/or frames

◮ occupies a transitional place between old style/face and Romantic
(“modern”)

gkz & szp (delg) typo/history 143 / 250



neoclassicism

modulation
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neoclassicism

neoclassical letterforms

characteristics

◮ more strongly modulated stroke, more contrast

◮ predominantly vertical (“rationalist”) axis in both roman and italic

◮ slope of italic generally uniform, averaging 14° to 16°

◮ serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

◮ teardrop terminals

◮ characters are rather wide and higher x-height

◮ moderate aperture

◮ italic follows the style of roman very closely

◮ much less additional ornaments, mostly: simple lines and/or frames

◮ occupies a transitional place between old style/face and Romantic
(“modern”)
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neoclassicism

axis

gkz & szp (delg) typo/history 146 / 250



neoclassicism

neoclassical letterforms

characteristics

◮ more strongly modulated stroke, more contrast

◮ predominantly vertical (“rationalist”) axis in both roman and italic

◮ slope of italic generally uniform, averaging 14° to 16°

◮ serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

◮ teardrop terminals

◮ characters are rather wide and higher x-height

◮ moderate aperture

◮ italic follows the style of roman very closely

◮ much less additional ornaments, mostly: simple lines and/or frames

◮ occupies a transitional place between old style/face and Romantic
(“modern”)
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neoclassicism

slope
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neoclassicism

neoclassical letterforms

characteristics

◮ more strongly modulated stroke, more contrast

◮ predominantly vertical (“rationalist”) axis in both roman and italic

◮ slope of italic generally uniform, averaging 14° to 16°

◮ serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

◮ teardrop terminals

◮ characters are rather wide and higher x-height

◮ moderate aperture

◮ italic follows the style of roman very closely

◮ much less additional ornaments, mostly: simple lines and/or frames

◮ occupies a transitional place between old style/face and Romantic
(“modern”)
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neoclassicism

serifs
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neoclassicism

neoclassical letterforms

characteristics

◮ more strongly modulated stroke, more contrast

◮ predominantly vertical (“rationalist”) axis in both roman and italic

◮ slope of italic generally uniform, averaging 14° to 16°

◮ serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

◮ teardrop terminals

◮ characters are rather wide and higher x-height

◮ moderate aperture

◮ italic follows the style of roman very closely

◮ much less additional ornaments, mostly: simple lines and/or frames

◮ occupies a transitional place between old style/face and Romantic
(“modern”)
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neoclassicism

terminals
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neoclassicism

neoclassical letterforms

characteristics

◮ more strongly modulated stroke, more contrast

◮ predominantly vertical (“rationalist”) axis in both roman and italic

◮ slope of italic generally uniform, averaging 14° to 16°

◮ serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

◮ teardrop terminals

◮ characters are rather wide and higher x-height

◮ moderate aperture

◮ italic follows the style of roman very closely

◮ much less additional ornaments, mostly: simple lines and/or frames

◮ occupies a transitional place between old style/face and Romantic
(“modern”)
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neoclassicism

width & x-height
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neoclassicism

neoclassical letterforms

characteristics

◮ more strongly modulated stroke, more contrast

◮ predominantly vertical (“rationalist”) axis in both roman and italic

◮ slope of italic generally uniform, averaging 14° to 16°

◮ serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

◮ teardrop terminals

◮ characters are rather wide and higher x-height

◮ moderate aperture

◮ italic follows the style of roman very closely

◮ much less additional ornaments, mostly: simple lines and/or frames

◮ occupies a transitional place between old style/face and Romantic
(“modern”)
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neoclassicism

aperture
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neoclassicism

neoclassical letterforms

characteristics

◮ more strongly modulated stroke, more contrast

◮ predominantly vertical (“rationalist”) axis in both roman and italic

◮ slope of italic generally uniform, averaging 14° to 16°

◮ serifs generally adnate (finely bracketed), but flatter, more level (than
Baroque or Ren.)

◮ teardrop terminals

◮ characters are rather wide and higher x-height

◮ moderate aperture

◮ italic follows the style of roman very closely

◮ much less additional ornaments, mostly: simple lines and/or frames

◮ occupies a transitional place between old style/face and Romantic
(“modern”)
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neoclassicism baskerville

Neoclassical punchcutters and printers

John Baskerville/"bæsk@vIl/
(1706–1775)

◮ English calligrapher, printer and
businessman

◮ designer (rather than cutter!) of a
series of Neoclassical romans, italics

◮ more popular in Republican France
and the American colonies (thanks to
Benjamin Franklin)

◮ his letters correspond very closely to
the “federal” style in American
architecture (Capitol Building, the
White House)

◮ best revival: Monotype Baskerville
(1923/1994)
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neoclassicism baskerville

Baskerville: idiosyncracies
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neoclassicism baskerville

Baskerville’s printing of Paradise regained, 1758

gkz & szp (delg) typo/history 160 / 250



neoclassicism baskerville

Baskerville’s printing of The Psalter/Book of Common
Prayer, Cambridge University, 1760:
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neoclassicism tips

neoclassical typefaces

design tips

◮ excellent for main text in longer publications (esp. Baskerville) as well
as publicity material

◮ well-proportioned x-height: only little extra leading required (20% of
body size)

◮ prints best on smooth paper

◮ all cap displays create warm elegant style

◮ not suitable for on-screen display (large contrast), or only above 18
points

◮ genre: both humanities and science
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romantic

ROMANTICISM
(19th century)
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romantic

main characteristics of Romantic/“modern” letterforms
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romantic

Romantic letterforms (1800–1900)

characteristics

◮ hypermodulation: abrupt modulation of the stroke, exaggerated
contrast

◮ hardening of terminals from teardrop-like to round

◮ serifs thinner and more abrupt (no brackets)

◮ aperture reduced

◮ main stress is typically vertical, even for the italic

◮ often referred to as “modern” style (although feels like very
classical/old-fashioned today)
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romantic

hypermodulation
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romantic

Romantic letterforms (1800–1900)

characteristics

◮ hypermodulation: abrupt modulation of the stroke, exaggerated
contrast

◮ hardening of terminals from teardrop-like to round

◮ serifs thinner and more abrupt (no brackets)

◮ aperture reduced

◮ main stress is typically vertical, even for the italic

◮ often referred to as “modern” style (although feels like very
classical/old-fashioned today)
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romantic

terminals
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romantic

Romantic letterforms (1800–1900)

characteristics

◮ hypermodulation: abrupt modulation of the stroke, exaggerated
contrast

◮ hardening of terminals from teardrop-like to round

◮ serifs thinner and more abrupt (no brackets)

◮ aperture reduced

◮ main stress is typically vertical, even for the italic

◮ often referred to as “modern” style (although feels like very
classical/old-fashioned today)
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romantic

serifs
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romantic

Romantic letterforms (1800–1900)

characteristics

◮ hypermodulation: abrupt modulation of the stroke, exaggerated
contrast

◮ hardening of terminals from teardrop-like to round

◮ serifs thinner and more abrupt (no brackets)

◮ aperture reduced

◮ main stress is typically vertical, even for the italic

◮ often referred to as “modern” style (although feels like very
classical/old-fashioned today)
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romantic

aperture
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romantic

Romantic letterforms (1800–1900)

characteristics

◮ hypermodulation: abrupt modulation of the stroke, exaggerated
contrast

◮ hardening of terminals from teardrop-like to round

◮ serifs thinner and more abrupt (no brackets)

◮ aperture reduced

◮ main stress is typically vertical, even for the italic

◮ often referred to as “modern” style (although feels like very
classical/old-fashioned today)
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romantic

stress
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romantic

Romantic letterforms (1800–1900)

characteristics

◮ hypermodulation: abrupt modulation of the stroke, exaggerated
contrast

◮ hardening of terminals from teardrop-like to round

◮ serifs thinner and more abrupt (no brackets)

◮ aperture reduced

◮ main stress is typically vertical, even for the italic

◮ often referred to as “modern” style (although feels like very
classical/old-fashioned today)
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romantic didot

¤¤¤ un-comment for full version
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romantic didot

Romantic punchcutters and printers

the Didots

◮ François-Ambroise (1730–1804): Parisian printer and publisher

◮ devised the Didot/“European” point system of typography

◮ sons: Pierre (1760–1853) and Firmin (1764–1836)

◮ Pierre took over the running of the printing business

◮ Firmin was mainly working as a punchcutter, he was the designer of
the first “modern” types

◮ notable revival: Linotype Didot (Adrien Frutiger, 1992)
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romantic didot

P. Didot’s printing of Vergil’s Bucolica, Georgica, et
Aeneis, 1798
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romantic didot

Linotype Didot (Linotype, Adrien Frutiger, 1992)
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romantic bodoni

Romantic punchcutters and printers

Giambattista Bodoni
(1740–1813)

◮ Italian punchcutter, printer and
prolific designer of type, working
in Rome and Parma

◮ best know for his dark and
razor-sharp Romantic romans,
italics; also designed
Neoclassical fonts

◮ considered to be the typographic
counterpart of Byron and Liszt

◮ his punches are preserved in the
Museo Bodoniano, Parma
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romantic bodoni

Romantic punchcutters and printers

Giambattista Bodoni
(1740–1813)

◮ notable revivals: the ITC
Bodoni family (Sumner Stone,
1994/95); Monotype Bodoni
& Monotype Modern 7

◮ scientific publications, textbooks
for schools

◮ default font in TEX/LATEX
system: Computer Modern
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romantic bodoni

Bodoni’s Manual of typography (1818)
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romantic bodoni

Monotype Bodoni (metal version)
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romantic bodoni

Monotype Bodoni (digital version, 1990)
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romantic bodoni

¤ un-comment for full version
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romantic bodoni

Monotype Modern 7

(metal version, Révai Nyomda specimen, 1967):
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romantic tips

Romantic letterforms

design tips: Bodoni-type usage

◮ digital versions not suitable for (long) texts (hypermodulation)

◮ certain digital revivals are exceptions (ITC Bodoni, Computer
Modern)

◮ very good for display/poster sizes

◮ not suitable for on-screen display at all (hypermodulation)

◮ genre: (a) texts: science; (b) display: fashion/style
(“elegance/femininity”)
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romantic tips

Bodoni in mathematics (ITC Bodoni)
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romantic tips
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romantic tips

Bodoni-type, poster size (2007):
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romantic tips

19th c. – today
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modernisms

typographic styles (19th c.–21st c.)

highlights

◮ the appearance of boldface, slab serif & sans serif

◮ bewildering variety of artistic movements

◮ realism: Akzidenz Grotesk, Franklin Gothic, Helvetica, Clarendon

◮ geometric modernism: Futura, Memphis

◮ neohumanist (“lyrical”) modernism: Gill Sans, Palatino, Times,
revival of classics

◮ postmodernism/contemporary typefaces:

◮ neohumanist
◮ geometrical

◮ digitalization of typefaces, fonts especially for screens, web fonts
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modernisms realism

realist-modernist letterforms

characteristics

◮ neutral, simple, “ordinary” letters, non-offensive

◮ unmodulated stroke, often very heavy, very large x-height

◮ mainly vertical axis

◮ very small aperture

◮ no serifs or abrupt (slab) serifs, of equal weight with main strokes

◮ cursive-italic absent or replaced by sloped roman
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modernisms geometric modernism

geometric modernist letterforms

characteristics

◮ pure mathematical/geometrical forms: straight lines, circles

◮ very sterile, industrial (influence of Bauhaus)

◮ unmodulated stroke

◮ bowls often circular (no axis)

◮ small or moderate aperture

◮ no serifs or of equal weight with main strokes (slab serifs)

◮ italic absent or replaced by sloped roman
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modernisms humanist modernism

humanist (“lyrical”) modernist letterforms

characteristics

◮ rediscovery of Renaissance lettering, esp. calligraphy

◮ modulated stroke, humanist axis

◮ pen-formed serifs and terminals (← calligraphy)

◮ large aperture

◮ italic partially liberated from roman
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modernisms postmodernism

postmodern letterforms: neohumanist

characteristics

◮ movement away from modernism (esp. realism & geometric mod.)

◮ frequent humorous recycling & fusion of premodern forms (Neoclassical, Romantic
or Baroque)

◮ rationalist or variable axis

◮ sharply modelled serifs and terminals

◮ moderate aperture

◮ cursive-italic
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modernisms postmodernism

postmodern letterforms: geometric

characteristics

◮ ‘light’, humorous version of realism/geometric modernism

◮ no serifs or slab serifs

◮ rationalist or variable axis

◮ sharply modelled serifs and terminals

◮ moderate aperture

◮ cursive-italic even for sans serif types
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slab serif

slab serifs

characteristics

◮ a.k.a. square serif or Egyptian style

◮ demand for a new sort of typeface by printers, publicity materials, ads
⇒ boldface

◮ famous slab serifs (1930s): Memphis (Stempel) and Rockwell
(Monotype) – geometric modernist fonts

◮ typewriters imitated the style

◮ large x-heights, larger leading is necessary

◮ best for display (and not for text)

◮ useful for on-screen display, too
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slab serif

slab serifs: Rockwell & Memphis

(http://www.myfonts.com/fonts/adobe/rockwell/
http://www.myfonts.com/fonts/adobe/memphis/)
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slab serif

slab serifs: Rockwell & Memphis
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slab serif

Clarendon and Rockwell compared
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sans serif

the development of the sans serif

milestones

◮ unseriffed capitals already earliest Greek inscriptions, & early
Renaissance scripts

◮ “modern” (19th c.) sans serif letters = geometrical slab serifs with
the serifs knocked off

◮ grotesque/grotesk (Britain, Germany, Hungary)

◮ gothic (USA)

◮ became very popular by the 1850s

◮ heavily characterizes 20th c. and contemporary type design
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sans serif

early sans serif letters
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sans serif franklin gothic

Franklin Gothic (ATF, 1905) & M. F. Benton
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sans serif franklin gothic

Franklin Gothic in use
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sans serif franklin gothic

Franklin Gothic in use
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sans serif geometric modernism

¤
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sans serif geometric modernism

geometric modernism

the Bauhaus

◮ 1919: the Weimar Republic, Walter Gropius, director of the Art and
Design School, called the “Bauhaus”

◮ Kandinsky, Paul Klee, Johannes Itten, László Moholy-Nagy

◮ the first “Bauhaus” typeface: Universal by Herbert Bayer

◮ most important Bauhaus influence: Paul Renner (1878–1956),
director of the Munich Master Printers’ College, creator of Futura
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sans serif geometric modernism

Herbert Bayer’s Universal (1927)
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sans serif geometric modernism

cover of a Bauhaus book by L. Moholy-Nagy (1923)
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sans serif futura

Paul Renner’s original concepts of Futura (1925)
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sans serif futura

Futura’s g: Renner’s original concepts (1925)
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sans serif futura

¤
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sans serif futura

Futura: final release (Bauer, 1927)
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sans serif futura

Futura Classic (Wiescher Design, 2006)

FuturaFutura®Classic Light
ABC DE F G H I J K LM N OPQR ST U V WX YZabdcdefghijklmnop
qrstuvwxyzÄÅÇÉÑÖÜÀÃÕŒËÈÍÎÏ ÌÓÔÒÚÛÙÆØ¥Ÿ¤ÂÊÁáà
âäãåçéèêëíìî ïñóòôöõúùûüæøœÿfiflı¢ßµ0123456789:;<=>?@[ \]^
_`{|}~!”#$%&’()*+,./†°£§•¶®©™´¨ªº¿¡¬ƒ«»…–“”‘’÷⁄‹›‡·‚„‰ˆ˜¯˘˙˚¸˝˛̌

(http://www.myfonts.com/fonts/wiescherdesign/futura-classic/)
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sans serif futura

modern/modernist: Futura together with Bodoni
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sans serif futura

Futura revival: Google logo
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sans serif helvetica

¤
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sans serif helvetica

Helvetica

milestones

◮ 1950s: a process of font upgrading at type foundries

◮ Haas typefoundry in Münchenstein, Switz. commissions Max
Miedinger to design a new sans serif family

◮ 1956–7: release of Neue Haas Grotesk, later renamed to Helvetica

◮ digital and enlarged Helvetica: Neue Helvetica (1983, Linotype), its
OT format: Linotype Helvetica World (2006)

◮ neo-Grotesque/neo-Realist san serif face, perhaps the most neutral
typeface of all time

◮ highly legible, large x-height, short ascenders/descenders

◮ readability problems in long texts

◮ main use: logos, display, headings, signs; the corporate identity font
of the West
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sans serif helvetica

Neue Helvetica (Linotype, 1983)
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sans serif helvetica

Helvetica vs. Arial
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sans serif gill sans

Edward Johnston & Eric Gill
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sans serif gill sans

Johnston Sans and Gill Sans

milestones

◮ 1915: London Transport commissions Edward Johnston to design a
typeface to be used in the London Underground

◮ result: Johnston Sans

◮ text version by Eric Gill: Gill Sans

◮ Gill Sans is still the most important corporate identity font in
Britain (BBC)
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sans serif gill sans

Johnston Sans (1916)
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sans serif gill sans

Johnston Sans and Gill Sans compared
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sans serif gill sans

Johnston Sans revival: Underground Pro

(Paul Hunt, P22, 2007)
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sans serif gill sans

Gill Sans MT Pro (2005; Monotype)
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sans serif gill sans

Johnston Sans in use (London Underground)
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sans serif gill sans

Gill Sans in use (BBC corporate identity)
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sans serif gill sans

Gill Sans in use (BBC corporate identity)
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sans serif gill sans

Gill Sans in use (BBC corporate identity)
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times

Stanley Morison (1889–1967)

influence

◮ perhaps the most distinguished British typographer and design art
historian

◮ worked at the Monotype Corporation & Cambridge Univ. Press

◮ founder of typography journals (Imprint, The Fleuron)

◮ leader of Monotype’s revival programme for classic type

◮ designer of Times New Roman; redesigner of The Times (1933)
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times

Times New Roman (1933)

characteristics

◮ a typographical style mix: humanist axis, but Baroque proportions,
weight, and a sharp Neoclassical finish

◮ reason: wanted a typeface that fits all aspects of a newspaper

◮ digital versions: Times New Roman by Monotype (Win; Word);
Times Roman by Linotype (Mac; TEX)

◮ the digital versions are hated by most typographers: very bad kerning,
too narrow for books, boring (default serif font on computers, web)
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times

Times Old Roman & Times New Roman
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contemporary

contemporary type design

some characteristics

◮ exclusively digital technology (Unicode, OpenType)

◮ revival programs

◮ emergence of small, independent digital type foundries

◮ neohumanist, postmodernist sans, slabs and serifs

◮ fonts exclusively made for non-printing media (tv, beamers, web)
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contemporary

influential typeface: Palatino (1950) by Hermann Zapf
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contemporary

Hermann Zapf (1918–)
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contemporary

some postmodernist digital fonts
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contemporary

major contemporary type foundries/faces

◮ Monotype+Linotype: re-releases, expansion of classics (www.monotype.com,
www.linotype.com); text: Sabon (J. Tschichold); sans: Optima (H. Zapf),
Frutiger, Univers (A. Frutiger), Futura, Helvetica. . .

◮ Adobe (www.adobe.com/type) (R. Slimbach, C. Twombly); text: Minion, Adobe

Garamond, Warnock; sans: Myriad

◮ Bitstream (www.bitstream.com/type); text: Charter BT

◮ DTL (Dutch Type Library; www.dutchtypelibrary.nl): Elsevier, Fournier

◮ Elsner & Flake (www.elsner-flake.com/)

◮ Emigre (www.emigre.com): text: Mrs Eaves, Filosofia (Zuzana Ličko)

◮ Font Bureau (www.fontbureau.com); sans: Interstate

◮ Font Shop/FontFont (www.fontshop.com); text: Scala; sans: Scala Sans (Martin
Majoor), FF DIN, FF Meta, FF Dax, The Sans

◮ Underware (www.underware.nl); text: Dolly

◮ Process (www.processtypefoundry.com); sans: Klavika
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contemporary

Klavika as contemporary web corporate identity

(Process, 2006)
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contemporary

the Underware team
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contemporary

major contemporary type foundries/faces (cont.)

◮ Canada Type (www.canadatype.com)

◮ Letraset (www.letraset.com)

◮ P22 (www.p22.com)

◮ Porchez Typofonderie (www.typofonderie.com): Sabon Next

◮ URW++ (www.urwpp.de)

◮ OurType (www.ourtype.be)

◮ House Industries (www.houseind.com)

◮ Hoefler & Frere Jones (www.typography.com)

◮ Jeremy Tankard Typography (www.typography.net): Kingfisher

◮ MacRhino (www.macrhino.com): Delicato

◮ Fontmunkások (www.jobart.hu)
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sample

sample exam questions

If you had to typeset a book on neoclassical architecture (like the “federal” style of the
USA), which of the following typefaces would you employ in order to be the most
historically “faithful” to this art period?

1. Garamond

2. Caslon

3. Baskerville

4. Centaur

Which of these fonts is the most suitable for longer texts?

1. Helvetica

2. Adobe Garamond

3. Clarendon

4. Gill Sans
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